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metÛevee
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mecheeokeâerÙeced

DeKeC[b menpeÃewJe meefÛÛeoekeâejefJe«enced~
meJe&Mesef<eleÙee Yeevleb leceevevocegheemcens~~

ueefueleekeâefJeYeejlÙee: mehleoMeesòejefÉmenœelece¡ewmleeyomÙe mebÙegkeälee¿b megcevemeeb keâjkeâÀeÙees®hemLeeheÙelees
cesÓhetJee& ØeceesoPejer mecegÛÚueefle~ efJeheefMÛeleeceveskesâ efveyevOee De$e ÙegefòeâkeâueehewYe&efjleieewjJee FJe efJejepevles~ meecØeleb
efMe°eveeb efveJeemeÙeesiÙeb Yeejleje°^b veemleerefle Jemleg efJeÛeejkeâeCeeb ceevemehešueceJeÛÚeoÙeleerJe ØeefleYeeefle~
cenekeâefJejsJeeØemeeoefÉJesefocenesoÙeeveeb ‘megieleesyeÇJeerefle’ Fefle cenveerÙemÙe meùoÙeMueeIÙemÙe keâeJÙemÙe efJe<eÙeJemleg
ie=nerlJee ßeerkeâewMeuesvõef$ehee"er Jesoyee¢eeveeb ceeveJemebmkeâejYeü°leeb ØeceeCeÙeefle~ DeMJeIees<emÙe keâeJÙeÉÙeb yegæÛeefjleeJeYeemeerefle
Øeefmeæced~ ef$eueeskeäÙeeb yegæ SJeeÓeEnmeecegheefoosMesefle YeüeefvlejsJe~ cee eEnmÙeeled meJee& Yetleeveerefle ßegeflejmceekebâ efnmeeb
Øeefle<esOeefle~ SJeceLee&led meeÓeEnmeecesJe JÙeJemLeeheÙeefle~ DeeEnmeeÙee Oece&lJeceLee&osJeeÓÓÙeeefle~ eEnmee efn
Øeefleef<eæeÓveLe&YetleslÙeLee&oefnbmee Oece& Fefle yegefæYe&Jeefle~ Øeefleef<eælJesve efn eEnmeeÓOeceex ve eEnmeelJeeosJesefle
JewefokeâefJeÛeejmejefCe:~ Ùeefo eEnmeelJecesJeeÓOece&ØeÙeespekebâ mÙeeled lee|n keâlJeLe&lJesve efJeefnleeÓiveer<eesceerÙeheMeesjefhe eEnmeeÓOece&:
mÙeeled~ ve meeÓOece&:~ SJeÃe, yegæmÙeeÓeEnmeeefJe<eÙekeâ GheosMees JewefokeâmÙe Oece&mÙeeÓheueehekeâlJes heÙe&JemÙeefle~
yeÇeÿeCeeveeb menpe: Me$egyeg&æ Fefle YeieJele: ßeerkegâceeefjueYeómÙeesodIees<e:~

‘keâmÙeefÛeppeeÙeles  legef°jMegYesÓheern  keâce&efCe~
MeekeäÙemÙesJe   kegânsletefkeäle   JexoyeÇeÿeCeot<eCes~~
heMegeEnmeeefomecyevOes Ùe%es leg<Ùeefvle efn efÉpee:~
lesYÙe SJe efn Ùe%esYÙe: MeekeäÙee: ›egâOÙeefvle heeref[lee:~~’ (lev$eJeee|lekesâ 1/3/7/327-328)

MeekeäÙemÙe megieleeefYeOeevemÙe yegæmÙe Jesoeveeb leõ#eCewkeâ›eleeveeb ßeewlemceele&efMe°eÛeejhejchejeØeehlekeâce&peeleeefYeÙegòeâeveeb
yeÇeÿeCeeveeb efJeheefMÛeleeb Øeot<eCe™hes efMe°efJeiee|nles efve:ßesÙemeØeefleketâues keâce&efCe kegâeflmelenslegmebefceefßelee GkeäleÙe: mevleerefle
mHegâšb keâLeÙeefvle ve DeeÛeeÙee&:~ pÙeesefle°esceeKÙeesÓJÙeòeâÛeesoveeÛeesefolem$eÙÙee mecheeefoleJÙeefòeâ: ›eâlegveex efve:ßesÙemeeÙe
YeJeleerefle hetJe&ceerceebmeeYee<Ùekeâejes YeieJee_ÚyejmJeeceer efvepeieeo Ùeb ßeerYeieJelheeo DeeÅeMe¿jeÛeeÙeexÓefhe
Meem$eleelheÙe&efJeòJesve meyengceeveb mcejefle~ ‘keâes Oece&:? Ùees efve:ßesÙemeeÙe pÙeesefle°esceeefo:’ Fefle YeefCeeflemle$e-
YeieJelees Yee<ÙekeâejmÙewJe Oece&ue#eCemet$emLee~ Øeke=âefleYetlemÙe pÙeesefle°escemÙeeÓveskesâ efJeke=âeflemeb%ekeâe: ›eâleJe: meefvle
Ùe$eeÓMJecesOeeefYeOe:hegCÙe hejekeâe‰e~ Deveskesâ ÛeeÓ$e heMegÙeeiee De”lJesve Ûeesefolee: meefvle Ùe$e efMe°$ewJee|Cekeâe efÉpeemleLee
Metõe Deefhe le$e mesJeekeâce&meg JÙeehe=leemleg<Ùeefvle~ SJeÀeeleerÙekesâ<eg cenveerÙes<eg Oece&peeles<eg ve megielemÙe cenòJeyegefæ:~
Dele SJewlesYÙeesÓmeew ›egâOÙeefle~ Slemceeled keâejCeeoelcelegef°ve& ØeceeCeb YeJelegcen&leerefle hetJe&he#e GeflLeles efmeæevle:
efMe°eveeceelcelegef° Oe&cex ØeceeCeb YeefJelegcen&leerefle~ efMe°eMÛe ßeewlemceele&keâce&mJeefYeÙegòeâe SJe~ ve efn les<eeb legef° Jexoyee¢eeveeb
MeekeäÙeeoerveeefceJeeÓMegYes keâce&efCe YeJelegcen&efle~ Dele SJe Oecee&Oece&ØeceeCeefJe<eÙes efMe°leuuepeJeÛeveced-

JesoesÓefKeuees Oece&cetueb mce=efleMeerues Ûe leefÉoeced~
DeeÛeejMÛewJe  meeOetveeceelcevemlegef°jsJe  Ûe~~
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Fefle ™hesCe peeiee|le~ cenekeâefJejefhe ßeewleheLeØemeejkeâ: ØekeâšÙelÙesleõnmÙeced-
‘DemebMeÙeb #e$eheefj«en#ecee ÙeoeÙe&cemÙeeceefYeueeef<e ces ceve:~
meleeb efn mevosnheos<eg Jemleg<eg ØeceeCecevle:keâjCeØeJe=òeÙe:’~ Fefle~

De$e hetJee&Oex keâefJekegâueieg®: keâeefueoeme: ßegeflecetuekeâÛeelegJe&CÙe&JÙeJemLeecesJe õ{Ùeefle~
ueeskeâesòejmeewvoÙe&meew‰Jeeshesleeb OeelegjeÅeeb ke=âefleefceJe efmLeleeb Mekegâvleueeb Jeer#Ùeeefhe jepee|<eog&<Ùevle: heefj«enefJe<eÙes

efJeÛeejÙeefle hetJe&efceÙeb #eef$eÙeheefj«enÙeesiÙee Jele&les ve Jesefle~ DeÙecesJe Jewefokeâ: mebmkeâej:~ Foeveercemeew Yeejleeoefhe
JÙeheieÛÚefVeJe ÙeoeYeeefle le$e megiele SJe cetuelJesve efle‰efle~ JesoeefoMeem$eleogefoleJÙeJemLeeefoefvevokeâlJesve
veeefmlekeâlJesve lemÙe Øeefmeæs:~ ve kesâveeefhe ØekeâejsCe leogheosMeeveeb Meem$elJeb mebYeJeefle~ ÙeLeeÓÓngmle SJe
Jeee|lekeâkeâejefceßee:-

‘DemeeOegMeyoYetefÙe‰e: MeekeäÙepewveeieceeoÙe:~
DemeefVeyevOevelJeeÛÛe Meem$elJeb ve ØeleerÙeles~~
leleMÛeeÓmelÙeMeyos<eg kegâlemles<JeLe&melÙelee~
Â°eheYeü°™hes<eg  keâLeb  Jee  mÙeeoveeefolee~~’ Fefle~

SJeb melÙeefhe ßeercelees jsJeeØemeeoefÉJesefoceneYeeiemÙe keâLeb megieles menpeb Øesce peeieefjleefceefle le$e keâejCeb ve
efJeodce:~ le$eYeJeeved meveeleve: keâefJe:~ keâLeb hegvejmeew megieles cenòJeyegefæ: mebmleoerÙeb JeÛeveb ßeeslegceglmenles~

‘YeieJeeved megielees yeÇJeerefle keâC"OJeefvecegodJeemÙe leg ceewefvevee mJejsCe~
ëe=Cegles leefoob meveeleveesÓÙeb JeÛevevlemÙe cenelcevemleefolLeced~~’ (megielees yeÇJeerefle-1)

meveelevees JesoyeÇeÿeCeØeot<ekeâlJesve kegâKÙeelemÙe megielemÙe JeÛeveb ëe=Ceesleerefle JÙeenleb JeÛe:~ ve efn keâesÓefhe
meveelevemleLeekeâjesefle~ megieleØeefleceeYe”esÓefhe Jesoyee¢ewjsJe efJeefnle Fefle JesoJewefokeâØeMebmeeØeÙeespeveeÙe meveelevekeâeJÙeb
Ùeefo leoe ve oes<e:~

DeefmceVesJe mebÙegkeälee¿s ‘JemegOewJe kegâšgcyekeâced kesâ keâuÙeeCeceÙe YeeJeeW keâe œeesle jIegJebMe’ FlÙeeKÙe: keâepeueMece&ØeCeerlees
efveyevOeMÛelego&Meeveeb efJeÅeemLeeveeveeb cenòJeb ØeefleheeoÙeefle~ keâeJÙemÙe cegKÙeØeÙeespeveb jmeemJeeoefheC[ØeoeveÉeje
Oecee&OeceexheosMe SJe megkegâceejceleerveeb jepeheg$eeoerveeb ke=âles~ uesefKekeâe keâe]peueMecee&- ‘Deepe ØeeÙe: ÙeneB iegCe meceehle
nesles pee jns nQ~ ÛeejeW lejHeâ eEnmee, És<e keâer YeeJevee keâe meeceüepÙe JÙeehle nw~ Ssmes JeeleeJejCe ceW jIegJebMe
pewmes DeeoMe& «evLe efpemeceW ve kesâJeue ceveg<ÙeeW kesâ Øeefle Øesce, lÙeeie, hejeshekeâej Deeefo pewmeer YeeJeveeÙeW nQ
yeefukeâ heMegDeeW kesâ Øeefle Øesce hej Yeer GheÙeg&òeâ iegCeeW keâe meJeexheefj JeCe&ve meceehle neslee nw, Fefle efve<ke=â°Jemlegvee
Oecee&Oece&ÙeesJexoeefoMeem$eeCeecesJe ØeYeglJeb mLeeheÙeefle~ efMe°leeÙee cetues iegCeemleLeeÓefMe°leeÙee cetues oes<ee: meefvle~
iegCeeveeb oes<eeCeeÃe cetues kesâ meefvle? ve megieleeoÙees Jesoyee¢ee:~ kesâ lee|n? Jesoe SJe~

SJeÃe meceepes iegCeeveeb mebmLeeheveeÙew oes<eeCeeb efveJele&veeÙew Ûe ßeewleeOJeeJeYeemekeâeveeb Jemlegle: meveeleveeveeb
keâeefueoemeØeYe=leerveeb ØeyevOee FoeveeR meJee&YÙen&CeerÙeleÙee efJeMes<esCeesheemÙee:~ les<eeb Øemeejes ueeskesâ leowJe mebYeJesod Ùeoe
efMe#eCeeueÙes<eg ØeefMe#ekeâe efJe%ee Deehlee YeJesÙeg:~ ÙeÅesJeb JÙeJemLee ve YeJesled lee|n efMe°eefMe°heefjYee<ewJe efJeueghÙesle~
leLee meefle peerJevecesJe mLeeJejpe”ceelcekeâueeskeâmÙe efvejLe&kebâ YeJesefoefle Meced~
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cenekeâefJekeâeefueoemeeMJeIees<eÙees®lkeâ<ee&hekeâ<e&efJeJeskeâ:

Øees. keâceueekeâevleef$ehee"er
DeOÙe#e:,

ceerceebmeeefJeYeeies] meb.meb.efJe.efJe., JeejeCemeer

meùoÙeÛesle§ecelke=âefleefJeOeeefÙelJeeled mebmeejs mecegVelee<e&hejchejemecegodYeeefmelJeeled mekeâueØeefle‰e-
megce”ueefveOeeveYetlelJeeÛÛe keâeJÙemÙeesheeosÙelee Jele&les~ ieerJee&CeJeeÛeceefOeke=âlÙeeheefjefcelemetefòeâmecegodYeemekeâeefm$e-
YegJevekeâuÙeeCeefJeOeeefÙevees JevÅee cenekeâJeÙees YeJeefvle ÙeMe:keâeÙesve efJeÅeesleceevee YeJÙelecee:~ les<eg meJex<eg
meùoÙeùoÙeceefvojs keâeJÙeefceJeeefYeue<eCeerÙeleecegheielees ieCÙeles cenekeâefJekeâeefueoeme:~ leoveg ÛeevÙesÓefhe
cenekeâJeÙe DeeÙeeefvle keâeJÙehejchejeÙeeced~ cenekeâefJejMJeIees<eesÓefhe leovleie&le SJesefle leoerÙeueefuelejÛeveeØekeâejw
e|veMÛeerÙeles~ keâeJÙeb «ee¢eceue¿ejeefoefle ØeeÛeerveeÛeeÙe&JeÛeveevegjesOesve keâeJÙemÙeesheeosÙelee efJeefJeOee-
ue¿ejefJejÛeveØekeâejwjsJe YeJeleerlÙeue¿ejmeefVeJesMeveesvcegKelJeb mJeerÙeØeyevOes<eg cenekeâJeerveeb yeenguÙesve ÂMÙeles~
ßeerceoMJeIees<ejÛeveemJehÙesJeced~ Deefhe Ûe ceeOegÙee&efoiegCewjefhe keâeJÙeMeesYee YeJeleerlÙeeÛeeÙe&Jeecevesve ØeefleheeÅele
SJe~ keâeJÙeMeesYeeÙee: keâlee&jes Oecee& iegCeemleoefleMeÙensleJemlJeue¿eje Fefle ØeefleheeoÙelee
lesveeue¿ejeCeeceefleMeÙekeâeJÙeMeesYeeefJeOeeefÙelJeceefhe mJeeref›eâÙeles~ De$e jerleerveeb iegCemecegoeÙe™helJeeòeovleie&lelJesve
ve he=Lekedâ ÛeÛee&~ leLewJe veeieefjkeâesheveeieefjkeâekeâesceueeKÙe-Je=òeerveecehÙevegØeemepeeeflelJeeppeeles§e peeeflecelees:
ØeeceeefCekeâeÛeeÙe&mecceleleeoelcÙemJeerkeâejsCe ve he=Leied ieCeveesefÛelee~ SJeb MeyoeLe&ceÙemÙe keâeJÙemÙe Ûee®lJensleJees
iegCeeue¿eje Fefle efmLeleced~ iegCeeue¿ejehes#eÙewJe keâeJÙelJehejer#eeÙeeb ßeerceoMJeIees<emÙe yegæÛeefjleeefo-
cenekeâeJÙeØeCeslegce&nekeâefJelJeb veeheueefhelebg MekeäÙecesJe~ ÙeLee cenekeâJes: keâeefueoememÙe jÛeveemeg
mecegefÛeleiegCeeue¿ejmeefVeJesMees ÂMÙeles leLewJeeMJeIees<emÙe jÛeveemJeefhe~ ÙeLee ‘Ghecee keâeefueoememÙes
lÙegodIees<emleLee GheceeÓMJeIees<emÙeslÙeefhe Jekeälebg MekeäÙeles~ ØeeÙe: heos heos lemÙee ÂMÙeceevelJeeled~ leLee efn
yegæÛeefjlemÙe ØeLecemeie& SJe—

‘‘Tjes Ùe&LeewJe&mÙe he=Lees§e nmleevceevOeelegefjvõØeeflecemÙe cetOve&:~

keâ#eerJele§ewJe YegpeebMeosMeeled leLeeefJeOeb lemÙe yeYetJe pevce~~

ÙeLee efnjCÙeb MegefÛe OeelegceOÙes ies®e|iejerCeeb mejmeeb mecegõ:~

leejemeg Ûevõmleheleeb Ûe metÙe&: heg$emleLee les efÉheos<eg JeÙe&:~~’’

SJecevÙe$eeefhe ÙeLeesheÙeesieceghecee ÂMÙeles~ ØemeeoiegCeyeenguÙeceefhe ÂMÙeles~ DevÙes ØeeÙe: meJexÓue¿eje
efJeueeskeäÙevles JeCÙe&ceghemkegâJe&vle:~ lemÙewJe ÛelegLe&meie& GlØes#eeue¿ejÛÚše ÙeLee—

DeMeeskeâes ÂMÙeleeces<e keâeefceMeeskeâefJeJeOe&ve:~

®Jeefvle Yeüceje Ùe$e o¢eceevee FJeeefivevee~~

Hegâuueb kegâjJekebâ heMÙe efveceg&keäleeuekeälekeâØeYeced ~
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Ùees veKeØeYeÙee m$eerCeeb efveYe&e|lmele FJeevele: ~~

yeeueeMeeskeâ§e efveefÛelees ÂMÙeleeces<e heuueJew: ~

ÙeesÓmceekebâ nmleMeesYeeefYeue&ppeceeve FJe efmLele:~~

SJecesJe ØeLeces—

oerhlÙee Ûe OewÙexCe Ûe Ùees jjepe yeeuees jefJeYe&tefceefceJeeJeleerCe&:~

leLeeefleoerhleesÓefhe efvejer#ÙeceeCees penej Ûe#ebtef<e ÙeLee MeMee¿:~~

De$eesheceeÉÙeevegØeeefCelees efJeYeeJeveeue¿ej: ØekeâeMele SJe~

‘DeJeleerCeex ceneR mee#eeod iet{ebMeg§evõcee Fefle~’

De$e ™hekeâeue¿ej:~

keäJeefÛÛeodJemetveeceÙece°ce: mÙeeled mÙeeoefMJeveesjvÙelejMÛÙeglees Jee~

De$e mevosneue¿ej:~

‘DeeleeË meveeLeeceefhe veeLenerveeced’

De$e efJejesOeeue¿ej:~ mee”™hekeâceefhe ÂMÙeles~ leLeeefn yegæÛeefjlemÙe ØeLecemeie& SJe—

og:KeeCe&Jeeod JÙeeefOeefJekeâerCe&Hesâveeppejelej”eod cejCees«eJesMeeled ~

GòeejefÙe<ÙelÙeÙeceg¢eceeveceeleË peieled %eevecenehueJesve ~~

Øe%eecyegJesieeb efmLejMeerueJeØeeb meceeefOeMeerleeb ›eleÛe›eâJeekeâeced~

DemÙeesòeceeb Oece&veoeR ØeJe=òeeb le=<Ceee|ole: heemÙeefle peerJeueeskeâ:~~

DeØemlegleØeMeebmeeÓefhe efveefceòelJeeskeälesvezefceefòekeâheÙe&meeefÙelJeeled keäJeefÛeod ÂMÙeles~ ÙeLee le$ewJewkeâeoMes
meiex—

‘Ùes ÛeeLe&ke=âÛÚ^s<eg YeJeefvle ueeskesâ meceevekeâeÙee&: megùoeb ceveg<Ùee: ~

efce$eeefCe leeveerefle hejwefce yegodOÙee mJemLemÙe Je=efæef<Jen keâes efn ve mÙeeled ~~’

efveoMe&veeefhe keäJeefÛeled keäJeefÛeled—ÙeLee le$ewJe—

Ùees ovoMetkebâ kegâefheleb Yegpe”b cegkeälJee JÙeJemÙesefæ hegve«e&nerlegced ~

oeneeflcekeâeb Jee pJeefueleeb le=Ceesukeâeb meblÙepÙe keâeceeved me hegveJÙe&JemÙesled ~~

SJeb cenekeâefJeveeÓMJeIees<esCe ÙeLeeÙeLeb meJe&$e ØeeÙeesÓue¿ejeCeecegheÙeesiees efJeefnle:~ Jemleglemleg
yeng$eesheceeÛÚšeÙee SJe oMe&veeogheceeefØeÙelewJe lemÙe efveMÛeerÙeles~ DeefveÛÚVeefhe cenekeâefJe: heÅes<eg Gheceeb
efveyeOveeefle~ leLee efn le$e heÃeces meiex—
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veJeheg<keâjieYe&keâesceueeYÙeeb leheveerÙeesppJeuemebielee”oeYÙeeced ~

mJeefheefle mce leLeeÓheje YegpeeYÙeeb heefjjYÙe efØeÙeJeved ce=o”cesJe ~~

De$eesheceeÉÙeer ØeefleYeeØekeâ<exCewJeeÙeelee efJevewJe ØeÙeemeced~ ceeOegÙe&iegCe: JewoYeeajerefleMÛee”erke=âlewJe lesve~
keâeefueoeme- ØeyevOes<JehÙes<ewJe efmLeefle:~ eEkeâ yengvee keäJeefÛeled keäJeefÛeomÙe jÛevee keâeefueoemejÛeveeYeüceb efJeOeòes~
meJe&Lee kegâceejmebYeJejIegJebMecenekeâeJÙeehes#eÙeeÓue¿ejÂ°dÙee DeMJeIees<emÙe jÛevee keâLeefÃeoefhe veesvesefle megefOeÙees
efJeYeeJeÙevleg~ keâeefueoemeheÅeeveeb ØeefmeælJeeled leeefve veesoeefÜÙevles~

Dele: hejb JÙe”ŸeJÙeÀekeâeYÙeecesJe megØeÙegkeäleeYÙeeb cenekeâefJelJeueeYees cenekeâJeerveeefce-
lÙegefYeÙegkeäleesefkeäleefoMee OJeefvelJeÂ°dÙee DeMJeIees<eerÙekeâeJÙelJeefJeÛeejes efJeOeerÙeles~ keâeefueoemekeâeJÙemÙe
OJeefvelJemeceeßeÙesCe cenekeâefJelJeb lemÙe ØemeeefOelecesJeeÛeeÙez:~ vee$e efkeâefÃeled JekeäleJÙeced~ DeMJeIees<eerÙekeâeJÙes<eg
efJeÛeejCeerÙeced~ lesvewJe leÙees®lkeâ<e&Ùeese|veCe&Ùees efJeOeelebg MekeäÙelJeeled~ keâJesmleeJeled jmeeefomeefVeÙeespeveMeeefuelJecesJe
ØeeMemlÙeceeJenleerefle jmeeefomeefVeÙeespevehejsCewJe YeeJÙeb lesveslÙemeke=âogheefo°Jeeved OJeefvekeâej:~ cenekeâefJejMJeIees<ees
jmeesodYeeJevesÓefhe kegâMeue Fefle leoerÙe keâeJÙeoMe&veeoJemeerÙeles~ jmeeefoue#eCemÙe OJeves: mJehvesÓefhe
JeeÛÙelJeeYeeJeeled OJeefvemeceeßeÙeCeceMJeIees<emÙeehÙeefmle~ yegæÛeefjlemÙe ØeLecemeie& SJe yegæØeeogYee&Jes
DeodYeglejmemÙe heefjheekeâes efJeueeskeäÙeles~

ÙemÙe Øemetleew efieefjjepekeâeruee Jeeleenlee veewefjJe YetMÛeÛeeue ~

meÛevovee ÛeeslheueheodceieYee& heheele Je=ef°ie&ieveeoveYeüeled ~~

De$e efJemceÙemÙeeefYeJÙeefòeâjmlÙesJe~ GheceeefJeYeeJeveeue¿ejew hegvej$eeue¿ejeJesJe~ Deue¿eÙe&-
mÙeelceYetlemÙeeodYeglemÙe jmemÙeeshemkeâejkeâlJeeled~ le$elÙeevÙevÙeevÙeefhe heÅeeefve leLewJe meefvle~ ÛelegLex meiex yegæb
Øeefle Øeceoeveeb ëe=”ejÛes°e GheJee|Celee Ùe$e jmeeYeemelewJe mJeerkeâleg&cegefÛelee, yegæmÙe leemeg jefleJewOegÙee&led~ ÙeLee—

‘‘cegngceg&ngce&oJÙeepeœemleveerueebMegkeâeÓheje ~

Deeue#ÙejMevee jspes mHegâjodefJeÅegefoJe #ehee ~~33~~

keâeefMÛeled keâvekeâkeâeÃeerefYeceg&KejeefYeefjlemlele: ~

yeYeücego&Me&ÙevlÙeesÓmÙe ßeesCeermlevJebMegkeâeJe=lee: ~~

ÛetleMeeKeeb kegâmegefceleeb Øeie=åÙeevÙee ueueefcyejs~

megJeCe&keâueMeØeKÙeeved oMe&ÙevlÙe: heÙeesOejeved ~~’’

MegYeüsve JeovesveevÙee Yeütkeâeceg&keâefJekeâe|<eCee ~

ØeùlÙeevegÛeÛeejemÙe Ûesef°leb OeerjueerueÙee ~~ Fefle~

De$e meJe&$eeue¿ejeCeecevegÙeeefÙelJecesJe jmeeYeememÙe ~

De°ces meiex keâ®Cees jme: hejb heefjheekeâcegheielees efJeueeskeäÙeles~ leLeeefn le$eevÙee—

meeb ÙeMeesOejeÙee§e efmLeefle e|JeueeskeâveerÙee Jele&les~ ÙeLee—
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ÙeLee Ûe Je#eebefme keâjwjheer[Ùeved leLewJe Je#eesefYejheer[Ùeved keâjeved ~

DekeâejÙebmle$e hejmhejb JÙeLee: keâje«eJe#eebmÙeyeuee oÙeeuemee: ~~

De$e meJe&LeeÓue¿ejÉÙeer keâ®Ceb heefjheg<CeelÙesJe~ mJeeYeeefJekeâleÙee DeÙelveefveJe&lÙe&lJesve
$eÙeese|JeÅeceevelJeeled~ vee$e cenekeâefJe: kesâJeueceue¿ejefveJesMeve SJe mebjcYeJeeved~ jmeheefjhees<eCe SJe lemÙe
JÙeeheejwkeâhejlJeeled~ De$eesheceeheefjJe=efòeÉÙesveeue¿ejsCe hejmhejb mJeerÙee”evÙesJe Me$eglJeceeÛejefvle mJemeòeeb
Øes‰efJejns vesÛÚvleerefle Jemleg JÙepÙeceeveb MeeskeâeefYeJÙekeäleÙes hejesvcegKeb Jele&les~ meJe&Lee$e
OJeefvelJecesJee”erkeâle&JÙeced~ JÙe*dÙeØeeOeevÙes OJeefveefjlÙeefYeÙegòeâJÙeJenejeled~

ÙeMeesOejeÙee DehÙevegYeeJeJeCe&ves keâefJe: hejceb meeHeâuÙeceÃeefle~ leLee efn le$ewJe—

lelees OejeÙeeceheleod ÙeMeesOeje efJeÛe›eâJeekesâJe jLee”mee£Ùee ~
Mevew§e leòeod efJeueueehe efJekeäueJee cegngceg&ngie&odieo®æÙee efieje ~~
Fleern osJeer heefleMeeskeâcete|ÛÚlee ®jeso oOÙeew efJeueueehe Ûeemeke=âled ~
mJeYeeJeOeerjeÓefhe efn mee meleer MegÛee Oe=efleb ve memceej Ûekeâej vees efÜÙeced ~~
lelemleLee MeeskeâefJeueeheefJekeäueJeeb ÙeMeesOejeb Øes#Ùe JemegvOejeieleeced ~
cenejefJevowefjJe Je=ef°leeef[lewceg&Kew: meJee<hew Je&efvelee efJeÛeg›egâMeg: ~~

De$eehÙeue¿eje jmeØeleerefleb ve JÙeJe®vOeefvle~ meJe&Lee cenekeâefJejMJeIees<e:—

jmeeef#ehleleÙee ÙemÙe yevOe: MekeäÙeef›eâÙees YeJesled ~

Dehe=LeiÙelveefveJe&lÙe&: meesÓue¿ejes OJeveew cele:~~

Fefle OJeefvekeâejevegMeemeveeod veeefmle otjs~ Deefmceved efJe<eÙes cenekeâJes: keâeefueoememÙe
jmeyevOes<JelÙeeÂleceevemelJevleLeeÓue¿ejJeie&mÙe jmee”lJesve efJeJe#eCelJeÃeeÛeeÙe&«evLes<eg Øeefleheeefoleb Jele&les~ leLee
efn—

Ûeueehee”eb Âef°b mhe=Meefme yengMees JesheLegceleeR

jnmÙeeKÙeeÙeerJe mJeveefme ce=og keâCee&efvlekeâÛej: ~

keâjb JÙeeOegvJelÙee: efheyeefme jeflemeJe&mJeceOegjb

JeÙeb leòJeevJes<eevceOegkeâj! nleemlJeb Keueg ke=âleer ~~4~~

De$e YeücejmJeYeeJeeskeälesjue¿ejmÙe ëe=”ejjmeevegiegCÙeceefmle~ cesIeotleeefokeâeJÙes<Jeefhe
jmeefveJee&nwkeâleeveùoÙees cenekeâefJe: keâeefueoemeesÓÙelveefve<heeÅelJecesJeeue¿ejeCeecegjjerkeâjesefle~ DeMJeIees<eesÓhÙe$e
leLewJe Jele&les~ efkeâvleg yegæÛeefjles keäJeefÛeled lemÙeeue¿ejcee$eheefjhees<eCeJÙe«eleeÓefhe ÂMÙeles~ ÙeLee le$ewJee°cemeiex—

Fcee§e efJeef#ehleefJeš¿yeenJe: ØemeòeâheejeJeleoerIe&efve:mJevee:~

efJevee ke=âleemlesve meneJejesOevew Ye=&Meb ®ovleerJe efJeceevehe¿leÙe: ~~

De$eeslØes#eeue¿ej SJe keâJes: mebjcYe:~ SJecegoenjCeeefve keäJeeefÛelkeâevÙesJe ~
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ëe=”ejjmeeefYeJÙeÀeves JeÛeveØeÙeesieesÓefhe ÂMÙeles~ ÙeLee le$ewJe efÉleerÙemeiex—

JeeefiYe: keâueeefYeue&efuelew§e neJewce&ow: meKesuewce&Oegjw§e nemew: ~

leb le$e veeÙeex jceÙeecyeYetJegYeüt&JeefÃelewjOe&efvejeref#elew§e ~~

De$e yengJeÛeveØeÙeesiees JÙeÀekeâlJeeefYeØeeÙesCewJe ke=âlees Jele&les ~

le$ewJe le=leerÙes meiex Je=æmJeYeeJeesefkeälemebMeÙeeue¿ejÉÙemÙe MeevlejmeevegiegCÙeceefhe efJeueeskeäÙeles~ ÙeLee—

keâ S<e Yees: metle vejesÓYÙeghesle: kesâMew: efmelew Ùe&ef°efJe<ekeälenmle: ~

YeütmebJe=lee#e: efMeefLeueevelee”: eEkeâ efJeef›eâÙew<ee Øeke=âefleÙe&ÂÛÚe ~~

De$e efJe<ekeälemebJe=lee#e FlÙe$e efveheeleÙeesJÙe&ÀekeâlJecehÙeeefßeleced ~ heoJÙeÀekeâlJeceefhe OJeveew Ûejceeb
meg<eceeb keâeJÙes keâjesefle~ ÙeLeeskeäleceeÛeeÙez:—

SkeâeJeÙeJemebmLesve Yet<eCesvesJe keâeefceveer ~

heoÅeeslÙesve megkeâJesOJe&efvevee Yeeefle Yeejleer ~~5~~

hetJeË leòeodyeÇÿeef<e&jepe<eeaCeeb Meem$eefJe®æceefhe ceeie&cevegme=lÙe Jeje”veeefJe<eÙekeâYeesieb ØeefleheeÅe efJejòebâ
yegæb ØelÙegoeefÙeveesÛÙeles le$ewJe ÛelegLex meiex—

lJeb hegve vÙee&Ùele: Øeehleeved yeueJeeved ™heJeeved ÙegJee ~

efJe<eÙeeveJepeeveeefme Ùe$e mekeäleefceob peieled ~~

De$e vÙeeÙele Fefle heob mJeÙecegheefmLeleeveeb JeefveleeYeesieeveeb yeue™heÙeewJevemecheVemÙe yegæmÙe
keâLecehÙelÙeepÙelJeb JÙeveefkeäle~ leLeeÓ°cesÓefhe meiex le$ewJe—

DeOeerjcevÙee: heefleMeeskeâcete|ÛÚlee efJeueesÛeveØeœeJeCewceg&Kew:efm$eÙe:~

efmeef<eefÃejs Øeesef<eleÛevoveeved mleveeved OejeOej: ØeœeJeCewefjJeesheueeved ~

De$eesheueeefveefleheob mleveesheceevelJesve ØeÙegpÙeceeveb leodieleMue#CelJekeâeef"vÙeeoerefve JÙeveefòeâ~ lesve Ûe
lelmesJevekeâeuesÓefhe yegæmÙe efJe<eÙelÙeeieeled leòJeb Øeefle Øeiee{evegjeefielJeb OJevÙeles~ meewvojvevocenekeâeJÙesÓefhe
JÙeÀekeâlJeeefYeØeeÙesCe heoeefve ØeÙegpÙeceeveeefve ÂMÙevles~ leLee efn le$e veJeces meiex—

keäJe keâele&JeerÙe&mÙe yeueeefYeceeefveve: menœeyeenesye&uecepeg&vemÙe leled ~

Ûekeâle& yeentved ÙegefOe ÙemÙe Yeeie&Jees ceneefvle ëe=”eCÙeMeefvee|iejsefjJe ~~

keäJe leod yeueb kebâmeefJekeâe|<eCees njsmlegj”jepemÙe hegšeJeYesefove: ~

ÙeceskeâyeeCesve efvepeefIveJeeved peje: ›eâceeielee ™heefceJeesòeceb peje ~~

efoles: meglemÙeecejjes<ekeâeefjCe§ecet®ÛesJee& ve cegÛes: keäJe leod yeueced ~

ÙeceenJes ›egâæefceJeevlekebâ efmLeleb peIeeve HesâveeJeÙeJesve JeemeJe: ~~
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yeueb kegâ™Ceeb keäJe Ûe leòeoeÓYeJeled ÙegefOe pJeefuelJee lejmeewpemee Ûe Ùes ~

meefceledmeefceæe pJeuevee FJeeOJejs nleemeJees Yemceefve heÙe&JeefmLelee: ~~

De$e meJe&$e leÛÚyoe ÙeÛÚyovewjhes#ÙesCe JÙeÀekeâlJeeefYeØeeÙesCewJe ØeÙegkeälee: meefvle~

De$eesheceeue¿eje Deefhe keâeefueoemekeâeJÙeJeosJe ØeÙegpÙeceevee: meefvle~ jÛeveeJÙeÀekeâlJeceefhe ÂMÙeles~
ÙeLee le$ewJe keâeJÙes oMecemeiex—

ojerÛejerCeeceeflemegvojerCeeb ceveesnjßeesefCekegâÛeesojerCeeced ~

Je=voeefve jspege|oefMe efkeâVejerCeeb heg<heeslkeâÛeeveeefceJe JeuuejerCeeced ~~

De$e ceOegje jÛevee meJe&Lee ëe=”ejjmeevegiegCee Ûekeâeefmle~ JeerhmeeÓefhe keäJeefÛeoLe&efJeMes<eb OJeveÙevleer
Øeke=âleb jmeb heg<CeelÙesJe~ ÙeLee meewvojvevo SJe peielØeefmeæs heÅes—

$e+legJÙe&leerle: heefjJele&les hegve: #eÙeb ØeÙeele: hegvejsefle Ûevõcee: ~

ieleb ieleb vewJe leg meefVeJele&les peueb veoerveeÃe ve=CeeÃe ÙeewJeveced ~~

De$e ieleb ieleefceefle ØeÙegpÙeceevee Jeerhmee $e+legÛevõcemeesjhes#eÙee veoerpeueÙeewJeveÙeesJezue#eCÙeb
JÙevekeälÙesJe~ Deefhe Ûe JÙeleerle: ØeÙeele: vewJe leg FlÙe$e efveheeleJÙeÀekeâleeÓhÙeefmle~ JÙeeflejskeâoerhekeâeue¿ejeJeefhe
MeevlejmemLeeefÙeYeeJeb efveJexob ØeeOeevÙesve OJeveefÙelegcesJeeieleeefJelÙenes cenled keâewMeueb cenekeâJesjMJeIees<emÙe~ leLee Ûe
peueb veoerveeÃe ve=CeeÃe ÙeewJeveefceefle oerhekeâeue¿ejsCe veoerveeb ieleb peueefceJe ve=Ceeb ieleb
ÙeewJeveefceJeslÙegheceeue¿ejOJeefvejhÙe$e~ efJeYeefkeäleJÙeÀekeâleeÓefhe ÙeLee yegæÛeefjlemÙe efÉleerÙes meiex—

DeuhewjnesefYeye&ngJe<e&iecÙee pe«een efJeÅee mJekegâueeveg™hee ~

De$e ‘keâeueeOJeveesjlÙevlemebÙeesies’ Fefle efJeefnleeb efÉleerÙeeceØeÙegpÙe DeheJeiex le=leerÙesefle ØeÙegkeälee le=leerÙee
yegæmÙe lelHeâueØeeefhleb JÙeveefkeäle~ keäJeefÛeÛÛe JeÛeveJÙeÀekeâlJesve mekeâueJeekeäÙeeLeex peerJeefVeJe ÂMÙeles~ ÙeLee
yegæÛeefjlemÙe heÃeces meiex—

DeMegefÛee|Jeke=âle§e peerJeueeskesâ JeefveleeveeceÙeceerÂMe: mJeYeeJe: ~

JemeveeYejCewmleg JeÃÙeceeve: heg®<e: m$eerefJe<eÙes<eg jeiecesefle ~~

De$e Jeefveleeveeb mJeYeeJemÙeeMegefÛelJesve efJeke=âlelJesve Ûe leemeg keâLeb meÛeslemeeb heg®<eeCeeb
jeiemebYeeJeveeÓefhe~ ve efn DeMegefÛeefJeke=âefleYetles Jemlegefve keâmÙeefÛeled heg®<emÙe jeiees YeJeefle leLeeefhe le$e jeieer
YeJeefle heg®<e Fefle lemÙe leoerÙemJeYeeJeeveefYe%elewJe~ Dele Deen JemeveeYejCewmleg JeÃÙeceeve Fefle~ De$e
JemeveeYejCewefjefle yengJeÛeveb JÙeÀekeâlJeeefYeØeeÙesCewJe ØeÙegkeäleb cenekeâefJeveeÓMJeIees<esCe~ ve ¢eskesâvewJe
JemevesveeYejCesve ÛeecesOÙeb Jemleg ieesheeefÙelebg MekeäÙeb Ùesve heg®<eeCeeb JeÃÙeceevelee mÙeeled~ yentefve JemeveevÙeeYejCeeefve
Ûe leLee efJeOeelebg MekeävegJevleerefle meeOetkeäleb JeÃÙeceeve Fefle~

SJeefcJeOeJÙeÀekeâMeyoØeÙeesiees OJeefvelJeÃeeMJeIees<ekeâeJÙes meeOeg efvejer#ÙeceeCes Ùe$e le$e ÂMÙele SJe~
Jemleglemleg les efvepekeâeJÙes Deue*dke==âeflemeceeÙeespeveheje SJe ÂMÙevles~ Deue¿ejs<JehÙegheceeØeeÛegÙe&efceefle
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hetJe&cesJeeJeesÛeced~ SJeb keâeJÙeb «ee¢eceue¿ejeefolÙegefkeäleb meJe&LeeÓÓlcemeeledkegâJee&CeesÓMJeIees<ees
efJeMes<eemheolJeceghewefle~ keâeefueoememleg mJeerÙekeâeJÙes OJeefvelJeesvceerueves peeie™keâ FJe ÂMÙeles~ leLee efn
meewvojvevokeâeJÙes jepeØeMebmeeÙeecegkeäleced—

‘ÙemÙe megJÙeenejeÛÛe j#eCeeÛÛe megKeb Øepee: ~

efMeefMÙejs efJeieleesÉsiee: efhelegj¿ielee FJe ~~’

De$e jepekeâle=&keâØepeeheeueveeKÙesve keâce&Cee Øepeeveeb efveceg&keäleele¿b MeÙevecesJe JeekeäÙeeLe&:~
lemÙewJeeshemkeâejkeâleÙee ‘efhelegj¿ielee FJe’ FlÙeglØes#eeue¿ej Gheeòe:~ meJe&Lee keâCškesâYÙees jepee Øepee j#eleerlÙesJe
DeeÙeeefle~

cenekeâefJevee keâeefueoemesve leg hetJeexòeâcesJe Jemleg Ye”ŸevlejsCeeskeäleb jIegJebMes je%ees efoueerhemÙe
ØeMebmeeÙeeced~ leLee efn—

Øepeeveeb efJeveÙeeOeeveeõ#eCeeodYejCeeoefhe ~

me efhelee efhelejmleemeeb kesâJeueb pevcensleJe: ~~

De$e efoueerhe SJe Øepeeveeb efhelesefle cegKÙees JeekeäÙeeLe&:~ le$e Ûe $eÙeeCeeb nsleglJeb
efhele=keâeÙe&keâjlJesveesheeòeced~ efheleg: meJeË keâeÙeË efoueerhe SJe keâjesefle Øepeemleg Øeekeälevekeâce&JeMeeoglheÅevle Fefle
kesâJeueefceefle heosve JÙepÙeles~ DeMJeIees<eheÅeeled je%ees JÙeJenejmeew‰Jeb j#eCeÃeslÙesJe ØeefleheeÅeles~ megJÙeJeneled je%ees
YeÙeb veeefmle j#eCeeÛÛe keâCškesâYÙe:~ Dele: Øepee: efhelegj¿ielee yeeuee FJe Mesjles kesâJeueb veevÙeled efkeâceefhe kegâJe&le
Fefle~ Øepeeveeb MeÙeveeefleefjkeälees ve keâefMÛeoLe&: ØeleerÙeles~ cenekeâefJekeâeefueoemeheÅeeòeg YejCeeoefhe
FlÙeefheMeyoJÙeÀekeâlJeeßeÙesCe Øepeeveeb mekeâueb heew®<eb keâce& mebheeoveerÙeceefhe YeJeefle~ leemeeb leodÙeesiÙelee
efoueerhesvewJe mebheeÅele Fefle ceneved YeejmlemÙesefle ØeleerÙeles~ Deefhe ÛeeefJeveÙeMeeefueYÙeesÓvÙes<eeb YeJeefle YeÙeced~ jepee
efoueerhemleg meJee&meg Øepeemeg efJeveÙeceeoOeeefle~ Dele: kegâleef§eled keâmÙeefÛeoefhe YeÙemebYeeJeveeÓefhe veeefmle~ kesâJeueb
ogjÂ°JeMeeod YeÙeb mebYeeJÙeles~ lemceeoefhe Oecee&veg‰eveeOece&JÙeeJele&veeYÙeeb j#eleerefle meJe&cesleod JÙe*diÙepeeleb
efJeveÙeeOeeveeõ#eCeeefoefle heoÉÙesve JeeÛÙemeeceLÙee&ef#ehlelJesve ØeleerÙeles~ FlLecYetleb keâewMeueb ve
ÂMÙelesÓMJeIees<eheÅes<eg leLeeefhe ØemeVeefiejeÓue¿ejmeefVeJesMevesve Ûe Ûecelkeâeefjlee lemÙe keâeJÙes<JevegYetÙele SJe~
meewvojvevokeâeJÙes ØeeÙe: meJee&CÙesJe heÅeeefve meùoÙeÛesle:meg Ûecelkeâeje¿ÏjÛeÙeceglheeoÙevlÙesJe efJeMes<ele:
ØeLecemeiex~ leLee efn le$elÙeeefve keâeefveefÛeled heÅeevÙegoeefÜÙevles—

efJejspegn&efjCee Ùe$e meghlee cesOÙeemeg Jesefo<eg ~

meueepew cee&OeJeerheg<hew®heneje: ke=âlee FJe ~~

Deefhe #egõce=iee Ùe$e Meevlee§es®: meceb ce=iew: ~

MejCÙesYÙemleheefmJeYÙees efJeveÙeb efMeef#elee FJe ~~

De$eeslØes#eeÛecelkeâej:~

heeC[gjeóeuemegcegKeb megefJeYekeäleevlejeheCeced ~
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ncÙe&ceeueeheefjef#ehleb kegâef#eb efnceefiejsefjJe ~~

JemegceefodYejefJeYeüevlewjuebefJeÅewjefJeefmcelew: ~

ÙeodyeYeemes vejw: keâerCeË cevoj: efkeâVejwefjJe ~~

De$eesheceeÛecelkeâej:~

nmlÙeMJejLemebkeâerCe&cemebkeâerCe&ceveekegâueced ~

Deefveiet{ee|LeefJeYeJeb efveiet{%eeveheew®<eced ~~

De$e efJejesOeeue¿ejÛecelkeâej:~ efJejesOeesÓhÙe$e ve mee#eeod JeeÛÙelJesve, Deefhe leg lelmeeceLÙee&ef#ehlelJesve
Yeemeles~ Delees OJevÙeceeve SJeemeew~

SJecesJe meJe&$e leoerÙekeâeJÙes efmLeeflejekeâueveerÙee~ keâeefueoemekeâeJÙesÓefhe efJeueeskeäÙele SJe
meJe&$eeue¿ejÛÚše FlÙe$e megefOeÙe: ØeceeCeced~ De$e leÙees®lkeâ<ee&hekeâ<eez ve efJeJeskeälebg MekeäÙesles~ leLeeefhe
JeCe&veerÙeefJe<eÙeefJeJesÛevesve keâeefueoeme: keâeefueoeme FJewJesefle cece ØeefleYeeefle~

leLee efn jIegJebMe SJe—

ogoesn ieeb me Ùe%eeÙe memÙeeÙe ceIeJee efoJeced ~

mebheodefJeefveceÙesveesYeew oOelegYeg&JeveÉÙeced ~~

keâeJÙecesleoue¿ejÂef°ØeOeeveleÙee ve efJejefÛeleefceefle~ ÙeÅemeew mebYeeJÙesleeefhe leoe
efoueerheØeYeeJeeefleMeÙemÙe JÙe*diÙemÙeevegieeefcelewJe lemÙe YeJesled~ DevÙe$eeefhe JeCÙe&efJe<eÙeØeYeeJeesodYeeJeve SJe
keâeefueoememÙe ØeÙeemees efJeueekeäÙeles~ ÙeLee le$ewJe keâeJÙes JeeuceerefkeâceefYeue#Ùe—

leeceYÙeieÛÚõgefleleevegmeejer cegefve: kegâMesOceenjCeeÙe Ùeele: ~

efve<eeoefJeæeC[peoMe&veeslLe: MueeskeâlJeceeheÅele ÙemÙe Meeskeâ: ~~

De$e ve ÂMÙelesÓue*dke=âefleefØeÙelee keâeefueoememÙe ~

De$e ßeerjeceYeõefveJee&efmeleeb efJeheves ®oleeR pevekeâpeeb Jeeuceerefkeâ®heeieceefoefle ØeOeeveJeekeäÙeeLe&:~ DevÙeled
meJeË cegvesueexkeâesòejleeØeefleheeoveeÙewJe~ De$e ®efoleevegmeejerefle leeÛÚeruÙes efCeefve JÙe&ÀekeâlJeeefYeØeeÙesCewJe ØeÙegkeäle:~
Jeves efveJemeVeefhe nJeveeefoOeee|cekeâke=âlÙeJÙeehe=leesÓefhe MeeskeâmevlehleevegmejCeMeeruees cegefveefjefle iecÙeles~ Ùelees efn
efvelÙeke=âlÙeesheÙeesefiekegâMemeefceoeveÙeveeÙe ÙeeleesÓefhe jesoveb ßeglJeeÓvÙecevee peele:~ SJeb efÉleerÙele=leerÙeheeoew lemÙe
mJeeYeeefJekeâeR meùoÙeleeÙee: hejeb keâe‰eb OJevele SJe~ DevÙeLee OJeefveke=âled—

keâeJÙemÙeelcee me SJeeLeex ÙeLee ÛeeefokeâJes: hegje ~

›eâewÃeÉvÉefJeÙeesieeslLe: Meeskeâ: MueeskeâlJeceeiele: ~~
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Fefle leoerÙeÛÚeÙeeb ie=þved keâLeceefYeoOÙeeled~ Demleg meJe&Lee keâeefueoemees ÙeLee efmeæ:
keâefJemleLewJeeMJeIees<eesÓefhe efJe<eÙeØeefleheeoves Ûee®leeheeovesve hejceb vewhegCÙecegheiele SJe~ cenekeâefJevee keâeefueoemesve
ÙeLee metefòeâmenœeceJeYeeefmeleb leLeeÓMJeIees<esCeeefhe~ leLee efn leoerÙekeâeJÙes—

‘mevleehenslegve& meglees ve yevOegj%eevevewefceefòekeâ S<e leehe: ~~

JeÙeefme ØeLeces celeew ÛeueeÙeeb yengoes<eeb efn Jeoefvle Oece&ÛeÙee&ced ~~

heg®<emÙe JeÙe:megKeeefve YegkeälJee jceCeerÙees efn leheesJeveØeJesMe: ~~

FneLe&cesJeejYeles vejesÓOecees efJeceOÙecemletYeÙeueewefkeâkeâeR ef›eâÙeeced ~

ef›eâÙeececeg$ewJe HeâueeÙe ceOÙecees efJeefMe°Oecee& hegvejØeJe=òeÙes ~~

efJe<eÙewefjefvõÙe«eecees ve le=efhleceefOeieÛÚefle ~

Depeœeb hetÙe&ceeCeesÓefhe mecegõ: meefueuewefjJe ~~

ØeMeevlee ÛeeveJeÅee Ûe veemlÙeOÙeelcemecee jefle: ~~

keâeces<eg efn mele=<CemÙe ve Meeefvle®heheÅeles ~~’

SJecevÙe$eeefhe yengOee efJeueeskeäÙevle SJe metkeäleÙe:~

SJeb cenekeâefJejMJeIees<e: mJeerÙekeâeJÙeOeejÙee keâeefueoemelegueveeceefOejesnlÙesJe~~

keâeJÙemeew‰Jeeslkeâ<e&mÙeesYeÙeesjefhe meceevelJeeled~

***
1. keâeJÙeeue¿ejs—3/9/9-2~

2. OJevÙeeueeskesâ ØeLeceefÉleerÙeesÅeleÙeesye&ngOee~

3. OJevÙeeueeskesâ—2/17~

4. DeefYe%eeveMeekegâvleues—1/20~

5. OJevÙeeueeskesâ ØeLecekeâeefjkeâeÙeeb heefjkeâjMueeskesâ<eg~ efJeefÛÚefòeMeesefYevewkesâve Yet<eCesvesJekeâeefceveerefle~

6. OJevÙeeueeskesâ—1/5~
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`megielees yeÇJeerefle` cesb efÛeef$ele meeceeefpekeâ Jesovee

keâewMeuesvoÇ ef$eHee"er
MeesOeÛÚe$e, mebmke=âleefJeYeeie,

keâueemebkeâeÙe, keâeMeerefnvotefJeMJeefJeÅeeueÙe, JeejeCemeer

Fme DeefleefJeefÛe$e Jew%eeefvekeâÙegie cesb Yeer mebmke=âlemeeefnlÙe cesb efJeHegue Jee*dceÙe efJejefÛele efkeâÙee pee jne
nw~ yeermeJeerb Meleeyoer cesb Ùen HejcHeje DeeOegefvekeâlee keâes meceeefnle keâj jner nw~ Fme veJeesvces<e cesb cenekeâefJeÙeesb
Éeje pees efJeue#eCe DeJeoeve efkeâÙee ieÙee, Gvecesb cenecenesHeeOÙeeÙe HeÇes. jsJee HeÇmeeo efÉJesoer DeieÇieCÙe nwb~
DeeÛeeÙe& jsJee HeÇmeeo efÉJesoer keâe pevce 22 Deiemle 1935 cesb ceOÙeHeÇosMe kesâ veeovesj ieÇece cesb ngDee~ Ùes
cenekeâefJe, veeškeâkeâej, DeeueesÛekeâ leLee mebmke=âle kesâ keâeJÙeMeeŒe Deewj veešdÙeMeeŒe kesâ #es$e cesb veJeerve
efmeæevleesb kesâ HeÇJele&keâ nwb~ mebmke=âle kesâ #es$e cesb Glke=â<š mesJee kesâ efueS Fvnsb keâF& yeej mecceeefvele SJeb Hegjmke=âle
efkeâÙee ieÙee~ Fvnesvesb keâF& cenòJeHetCe& cenekeâeJÙeesb, KeC[keâeJÙeesb, veeškeâesb leLee veJeerve MeeŒeesb keâe HeÇCeÙeve
efkeâÙee~ Fvekesâ Éeje 20 mes Yeer DeefOekeâ KeC[keâeJÙeesb keâe HeÇCeÙeve efkeâÙee ieÙee efpevecesb cenòJeHetCe& nw, megielees
yeÇJeerefle pees MejMeÙÙee veecekeâ Melekeâ$eÙe cesb HeÇkeâeefMele nw~ Fmecesb keâefJeßes<" ves meeceeefpekeâ mecemÙeeDeesb Hej
kegâ"ejeIeele efkeâÙee nw~ Fme Melekeâ cesb DeHeâieeefvemleeve kesâ yeeefceÙeeve HeÇevle cesb cegefmuece keâójHevLeer leeefueyeeveesb
Éeje YeÁ keâer ieÙeeR yegæ keâer HeÇefleceeDeesb keâer Ssefleneefmekeâ Iešvee keâes efJe<eÙe yeveeÙee ieÙee nw~ Fme Meer<e&keâ kesâ
ceeOÙece mes DeeÛeeÙe& ves leeefueyeeveesb keâer Oeeefce&keâ keâójlee keâer Yelme&vee keâer nw~

``megiele’’ Meyo keâe DeLe& neslee nw `meg<"g ieefleÙe&mÙe me:’ DeLee&led megvoj ieefle Ùee Ûeeue Jeeuee DeLeJee
Fmekeâe otmeje Yeer DeLe& keâjles nQ meûefle Jeeuee Ùee DeÛÚe peeveves Jeeuee~ Ùen yeewæOece& kesâ mebmLeeHekeâ YeieJeeved
ieewlece yegæ keâer GHeeefOe Leer~ Fmeer GHeeefOe kesâ keâejCe yeewæ mecHeÇoeÙe keâes meewiele mecHeÇoeÙe Yeer keâne peelee nw
SJeb Fme mecHeÇoeÙe kesâ cebefojesb keâes `megieleeÙeleve’ Deewj yeewæ efyenejesb keâes `megieleeueÙe’ Yeer keâne peelee nw~ yegæ
ves Hetjs efJeMJe keâes Deefnbmee keâe Hee" HeÌ{eÙee~ yegæ keâer Deefnbmee keâe efmeæevle Flevee Goeòe SJeb leLÙeHetCe& Lee
keâer Yeejle ner venerb DeefHeleg mecHetCe& efJeMJe kesâ peveceeveme kesâ Deeoj keâe efJe<eÙe yevee~ ueesie yegæ keâes
YeieJelmeo=Me ceeveves ueies SJeb Gvekeâer cetefle& mLeeefHele keâj Gmemes HeÇsjCee HeÇeHle keâjves ueies~ keâeueevlej cesb
efJeefYevve mecHeÇoeÙeesb keâe Yeer DeeefJeYee&Je ngDee efpevekesâ ceeveves Jeeueesb cesb keâójlee keâe meefvveJesMe Lee~ Deye yeele
Jeeo-efJeJeeo kesâ yepeeÙe leueJeejesb mes DeHeves cele keâes ceveJeeÙee peeves ueeiee ieÙee~ DeLee&led yeele kesâJeue o=Ì{
ceevÙelee Ùee DevevÙe efJeMJeeme lekeâ meerefcele ve jneR, Jen DeHeves efmeæevle kesâ ve ceeveves Jeeueesb Hej efnbmeelcekeâ
HeÇefleef›eâÙee kesâ ¤He cesb yeoue ieÙeerb~ DevÙe Oece& kesâ ceeveves Jeeueesb kesâ Oece&ieÇvLe SJeb mLeeveesb kesâ meeLe JÙeefkeäle kesâ
peerJeve keâes Yeer yeye&jlee mes ve<š efkeâÙee peeves ueiee~ FmueeceOece& cesb Ssmeer keâójlee keâe meJee&efOekeâ efJekeâeme
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ngDee~ Fmueece kesâ ceeveves Jeeueesb ves DevÙe celeeJeueefcyeÙeesb kesâ Oece&mLeeveesb keâes Yeer DeHeves Fme kegâke=âlÙe keâe
DeeOeej yeveeÙee~ keâefJe keâer Jesovee kesâ kesâvoÇ cesb Ùener efJeÛeej HeÇleerle nesles nwb efkeâ keäÙee efpemeves efJeMJe keâes Deefnbmee
SJeb Meeefvle keâe Hee" HeÌ{Ùee, pees MevÙeJeled nw, pees lešmLe nw; keäÙeesbefkeâ pees Meevle Je lešmLe neslee nw Jen efkeâmeer
kesâ Yeer F&<Ùee Ùee És<e keâe efJe<eÙe venerb neslee, keäÙee Jen Yeer efkeâmeer kesâ efnbmee keâe GösMÙe nes mekeâlee nw? Ùen
kewâmeer Oecee&vOelee nw? Ùen kewâmeer ceeflecevolee nw? Ùen kewâmeer ceevÙelee nw; pees DeHeves cele kesâ ve ceveves Jeeueesb kesâ
peerJeve keâes ner ve<š keâjves keâer HeÇsjCee oslee nw? keäÙee Fmes Oece& keâer meb%ee oer pee mekeâleer nw? keäÙee efkeâmeer kesâ
F&MJej keâer Ssmeer HeÇsjCee nes mekeâleer nw? Deewj Ùeefo Ssmeer HeÇsjCee nw efkeâmeer kesâ F&MJej keâer lees meJe&HeÇLece Ùenerb
efJeÛeejCeerÙe nes peelee nw efkeâ Gmes F&MJej ceevee peeÙe Ùee kegâÚ Deewj ner ceevee peeÙe? DeHeveer Fvnerb efpe%eemeeDeesb
keâes ueskeâj keâefJe leòJe%e yegæ kesâ meccegKe KeÌ[e ngDee nw~ Deewj cenelcee Hejce Ùeesieer yegæ keâefJe keâer Fme
efpe%eemee keâe ceewve Hejvleg efÛeòe cesb DeLee&led keâefJe kesâ Devle:keâjCe cesb GodYetle nes keâj efpe%eemee keâe Meceve keâjles
nw~ Fme keâefJelee cesb ceewve Jekeälee nwb, mee#eeled YeieJeeved yegæ Fmeer mes HeÇke=âle keâeJÙe keâe veece `megielees yeÇJeerefle’
HeÌ[e~ Fme keâeJÙe cesb ßeeslee mJeÙeb keâefJe nw; leÅeLee-

YeieJeeved megielees yeÇJeerefle keâC"OJeefvecegodJeemÙe leg ceewefvevee mJejsCe~

ëe=Cegles leefoob meveeleveesÓÙeb JeÛeveb lemÙe cenelcevemleefolLeced~~ meg0yeÇ0~~1~~

efJeOJebme kesâ HetJe& YeieJeeved yegæ kesâ ùoÙe cebss GlHeVe YeeJeesb keâes keâefJe ves ceeefce&keâ ¤He mes DeHeveer
keâefJelee cesb meceeefnle efkeâÙee nw~ cegefmuece keâójHeefvLeÙeesb keâer ›etâjlee leLee yegæ keâe Meeefvle GHeosMe oesveesb keâes
keâefJe ves HeÇmlegle efkeâÙee nw~ MeeefvleefHeÇÙe YeieJeeved yegæ cetefòe&Ùeesb keâes leesÌ[s peeves Hej Yeer veejepe venerb nesles, Jes
keânles nQ efkeâ Deepe leeefueyeeveesb ves pees cesjer cetefòe&&ÙeeB leesÌ[er nQ, Fmemes lees Fme ce®Yetefce keâer ÙeMeesJe=efæ ner ngF& nw~
cegPe pewmeesb kesâ efueS pevce nes Ùee ce=lÙeg, yegefæ cesb oesveesb efJekeâuHe meceeve nw~ peye cegPes efJe<e efKeueeÙee ieÙee Deewj
Gmemes cesjer ce=lÙeg ngF& leye Yeer cewb veejepe veneR ngDee~ Fme yeej leesHeesb keâes Yesbš keâer ieF& nwb cesjer cetefòe&ÙeeB, Fmecesb
Yeer cesjer neefve kewâmeer? YeieJeeved yegæ keâe Ùen JekeäleJÙe Gvekesâ Ùeefle mJeYeeJe DeLee&led Gvekesâ Jeerlejeie mJe¤He keâes
JÙekeäle keâjlee nw~ keäÙeesbefkeâ Jeerlejeieer Ùeefle kesâ peerJeve cesb DenblJe-cecelJe Deeefo yegefæ keâe keâesF& mLeeve ner venerb
neslee, Jen Fme mebmeej mes ner Hejs neslee nw lees Ûeens Gvnsb efJe<e efKeueeDees DeLeJee leesHe mes GÌ[eDeesb oesveesb ner
efmLeefle Gmekesâ efueS meceeve nw~

cece cetle&Ùe SefYejÅe veeMebieefceleemleled HeefjJe=æÙes ce¤Ceeced~

peveveb cejCeb efn ceeo=MeeveeceefYeJe=ædÙew  efn efJekeâuHelesmleYesoced~~ meg0yeÇ0~~4~~

yeÌ[s ner MeevleYeeJe mes YeieJeeved yegæ leeefueyeeveesb mes HeÇMve keâjles nwb efkeâ YeejleYetefce mes yegæ keâes
DeeHekesâ ce®mLeue cesb ues keâewve DeeÙee? ÛetBefkeâ cesjer HeÇeflecee DeeHekesâ mecHeÇoeÙe kesâ Fme mebmeej cesb DemeefleòJe cesb
Deeves kesâ HetJe& mes ner ÙeneB efJeÅeceeved Leer Deewj Ùeefo DeeHe venerb ueeÙes, DeeHekesâ HetJe&pe Yeer venerb ueeÙes, lees keâewve
ueeÙee nesiee ncesb JeneB mes? YeieJeeved yegæ peeveles nw Ssmes efveye&gefæ HeÇeCeer kesâ Heeme Fmekeâe Gòej venerb nesiee~ Dele:
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mJeÙeb Gòej osles ngÙes keânles nQ- lees megefveÙes, Jen Lee ceeveJe keâe MeeefvleHeÇsce~ keâefJe ves YeieJeeved yegæ kesâ cegKe mes
Ùen Gòej efouee keâj yegæ kesâ ùoÙe keâes JÙekeäle keâjves keâe HeÇÙeeme efkeâÙee nw, keäÙeesbefkeâ oÙee mvesn meodYeeJe
Goejlee meefn<Ceglee Deeefo keâer meceef<š keâe veece ner ceeveJelee nw; efpemekeâer mLeeefÙeHeÇke=âefle keâe veece MeeefvleHeÇsce
nw~ Gmeer keâer HeÇsjCee SJeb ueeYe kesâ efueS DeeHekesâ HetJe&peesb kesâ HetJe& ceveg<Ùe ncesb ÙeneB ueeÙes Les~

DeLe keâ: Keueg yegæceeefvveveeÙeYeJeleeb OevJemeg YeejlesYÙe: SYÙe:~

ve YeJeeved Ùeefo HetJe&pee Ûe Je:, me: HeÇMecemÙe HeÇCeÙees efn ceeveJeerÙe:~~

meg0yeÇ0~~21~~

JÙeefkeäle, mecHeÇoeÙe Ùee meceepe keâer HeÇke=âefle kesâ efvecee&Ce cesb Gmekesâ Deenej-efJenej keâer cenleer Yetefcekeâe jnleer nw~
keäÙeesbefkeâ pewmee Deenej neslee nw efJeÛeej Yeer Jewmee ner neslee nw~ leeefueyeeefveÙeesb kesâ efJeÛeejesb cesb Fleveer yeye&jlee
Gvekesâ ceebmeYe#eCe keâe ner HeefjCeece nw~ Hejvleg leeefueyeeve keâer Yetefce ce®Yetefce nw lees JeneB ceebmeYeespeve GefÛele nes
Yeer mekeâlee nw, YeejleYetefce MemÙe mes HeefjHetefjle nw lees ÙeneB(Yeejle) cesb GefÛele venerb~ Fme HeÇkeâej leeefueyeeve kesâ
cepeyetjer keâes mJeerkeâej keâjles ngÙes Ùen yeleevee Ûeenles nQ efkeâ Yeejle keâer meeceeefpekeâ mebjÛevee cesb Meeefvle mJele:
HeÇeHle nw, venerb nw lees legcnejs(leeefueyeeve cesb) ÙeneB~ Dele: HetJe& cesb leeefueyeeved ces jnves Jeeues cejer HeÇeflecee keâes
osKe keâj JeeleeJejCe cesb Meeefvle Ieesueles Les~ YeieJeeved yegæ Gvekesâ Éeje Deenej-efJenej keâer Yeer Yelme&vee keâes
keâefJe ves Fme HeÇkeâej efveyeæ efkeâÙee nw- Fmueece cesb pees ceebmeYeespeve nw, Jen ce®Yetefce keâe HeefjCeece nw~ Deepe
nceejer Hetjer He=efLeJeer MemÙe mes HeefjHetefjle nw lees efkeâme osMe cesb ceebmeYeespeve keâes GefÛele yeleueeÙee pee mekeâlee nw~

DeYeJevveveg ceebmeYeespeveb ce®Yetces: HeefjCeece S<e keâef§eled~
me Ûe mecHeÇefle memÙeHetefjleeÙeeb JemegOeeÙeecegefÛeleeÙeles keäJe osMes~~ meg0yeÇ0~~16~~

ceebmeYe#eer leeefueyeeveesb keâes keâ®Ceenervelee keâes efmeæ keâjles ngS, YeieJeeved yegæ Deeies keânles nQ efkeâ pees ceveg<Ùe
efkeâmeer DevÙe peerJe kesâ Mejerj keâes keâeškeâj Gmekesâ jkeäle-ceebme mes DeHevee Hesš Yejvee Ûeenlee nw, Gmecesb keâ®Cee
kewâwwmes nes mekeâleer nw~

keâ®Cee kegâle SJe nvle lemÙeeßeÙeles keâefuHelegces<e ÙeesÓvÙeosnced~
DeLe keâefuHeleleesÓmÙe jkeäleceebmew®ojb HetjefÙelegb HeÇÛes<šles Ûe~~ meg0yeÇ0~~18~~

cetefòe&&efJeOJebme kesâ meceÙe mebmeej Yej keâer Devlejelcee cegceeefveÙele keâer ceeuee peHe jner Leer Deewj keân jner Leer efkeâ
Ssmee peguce cele {eDees, cele keâjes Ùen `cetefòe&&OJebme Deewj ieeÙeesb keâe keâluesDeece’ Hej leeefueyeeveesb ves Skeâ ve megveer~
venerb lees Fve Hej Deeme Heeme keâer efoMeeSb, THej keâe Deemeceeve Deewj veerÛes keâer Yetefce, Fve meye keâe mecegoeÙe
veejepe keäÙeesb nw?

HeÇefleef<eæ-peieppeveevlejelceHeÇefle<esOee#ejceeefuekesâçJeceer<eg~
keâkegâYeeb HeÇÛeÙeesÓvleefj#eYetefcemeefnleesÓÅeeefmle keâLeb veg jes<eo<š:~~ meg0yeÇ0~~23~~
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cegefmuece#es$eesb cesb pees ieeÙesb keâešer peeleer nwb, Fmekeâe efJejesOe keâefJe yeÌ[s ner keâšg Meyoebs cesb keâjles nQ~
Fmekesâ DeueeJee leeefueyeeve meceÙe mes yegæ kesâ yegle keâes ve<š venerb keâj HeeÙes, Fmecesb osjer nes ieÙeer, efpemekeâe
Gvekeâes Keso nw~ `Ûeuees Deye Fmekeâes efceše [euesb, mewkeâ[ebs ieeÙesb keâeškeâj’ Ssmeer pegyeeve yeesue jne nw
Deewj Gvnesbves mewkeâ[esb ieeÙesb keâeš Yeer [eueeR~

DeÙeceefmle efJeveeefMelees ve keâeues peefvelees nvle efJeuecye FlÙeceg<Ùe~

keâjJeeceefn ieesMeleeefve nlJee HeÇMeceb HeeHceve FlÙemeew JÙeveefkeäle~~ meg0yeÇ0~~30~~

Dejs Dees Fmueece kesâ "skesâoej! letves pees yegæ keâer cetefòe&ÙeeB lees[er Deewj keâešer yesMegceej ieeSb, mees peevelee nw keäÙee
efkeâÙee letves? let HengBÛe ieÙee nw Kego kesâ Keelcesb keâer keâieej Hej (Deewj leeefueyeeveesb keâe efJeveeMe ngDee Yeer
Decejerkeâer yeceyeejer mes)~

HeÇLeceb megielemÙe cetefle&YeÁ: megjYeerCeeb Ûe lelees JeOeeeflejskeâ:~

ÙeJeve! lJeÙekeâeÓÅe ÙeÅekeâeefj, leefoob mJeb HeÇefleHeÅemes efJeveeMeced~~meg0yeÇ0~~31~~

YeieJeeved yegæ leeefueyeeveesb keâes HeÇMve keâjles nwb efkeâ keäÙee cesjer cetefòe&Ùeesb SJeb ieeÙeesb kesâ efJeveeMe mes legcnsb megKe efceue
peeÙesiee Deewj keäÙee Ùes keâejveeces legcnejs Kegoe keâes venerb efoKeeF& os jns nQ ? legcneje Kegoe legcnejs efueS nw lees
legce Ketve Heerves Jeeueesb kesâ efueS Fmeer HeÇkeâej oÙee efoKeueeveer ner ÛeeefnÙes~ Ùeefo Ssmeer yeele nes lees pees Hejceelcee
efnbmeeHeÇsceer neslee nw, Jen Demegj efmeæ venerb neslee? Ùeefo legcnejs Hejceelcee kesâJeue legcnejs ner nwb, lees Jes F&MJej
kewâmes Deewj meejer me=ef<š kesâ efHelee kewâmes?

peuecevveefceJeeefmle Ûesvve Yetceew YeJeleeb cetefòe&ieJeerefJeveeMele: efkeâced~
YeefJelee YeJeleeb megKeb efkeâcesleled Hejceelcee ve efn Jeer#eles kegâke=âlÙeced~~

meg0yeÇ0~~34~~
YeJeleeb Hejceelcevee YeJeodYÙees Ùeefo oMÙee& keâ®CeeÓÓmeÇHesYÙe SJeced~
Demegj: efkeâceg Jele&les me efnbmeejefmekeâmleefn& keâLeb efHelee me me=<šs:~~ meg0yeÇ0~~35~~

ieesceefncee kesâ efJe<eÙe cesb keâefJe keâe keâLeve nw efkeâ ieeÙe lees Gve meYeer keâer ceeB nesleer nw, pees Gmekesâ otOe mes Heueles
nwb Deewj ceeB keâer ceefncee lees meYeer Oece&ieÇvLeesb ceW ieeÙeer ieÙeer nw~

megjefYepe&veveer YeJelÙeceer<eeb mekeâueeveeb mleveogiOeHeeefueleeveeced~

YeJeleecevegMeemevesÓefHe ceelegce&efncee veeefmle efkeâceg HeÇkeâerefòe&leelcee~~ meg0yeÇ0~~37~~

ÙeJeveesb kesâ jepeveereflekeâ ÙeLeeLe& kesâ HeefjHeÇs#Ùe cesb keâefJe Fefleneme kesâ leLÙe keâes mecePeeles ngS Fmueeceer #es$eebs cesb
oÇgleieefle mes nesves Jeeueer pevemebKÙeeJe=efæ Deewj Gmekesâ HeefjCeece Hej HeÇkeâeMe [eueles ngS keânles nwb efkeâ Ùeefo Ùen,
efkeâ Deewjleesb keâes DeefOekeâ mes DeefOekeâ Yeesievee Deewj yeÛÛeesb keâer mebKÙee yeÌ{evee DeeHekeâe efve§eÙe nes, lees Jen Yeer
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DeeHekesâ ieues Hej leueJeej ÛeueeÙes efyevee oce venerb uesiee~ DeeHekeâe Ùen Fefleneme efkeâmekeâes Ùeeo venerb efkeâ ÙeJeveesb
ces efHelee kesâ ieues Hej leerKeer leueJeej Heg$e ner ÛeueeÙee keâjlee nw~

YeJeleeb Ùeefo efve ÛeÙeesÓyeueeveeb HeefjYeesiesCe efJeJe=efæjelcepeeveeced~

veveg meeÓefHe YeJeûuesÓefmeOeejeceefveJes Ùew<Ùeefle vewJe nvle Meeefvleced~~ meg0yeÇ0~~

Feflenemekeâ S<e oerIe&oerIee&sYeJeleeb keâmÙe ve efJeÅeles ceeflemLe:~

pevekeâmÙe ieues meglee efn Ke[dieb keâšgOeejb ÙeJeves<eg ÛeeueÙevles~~ meg0yeÇ0 ~~42~~

ceveg<ÙepeerJeve keâer #eCeYeÁÏjlee SJeb leeefueyeeveesb keâer efveo&Ùelee Hej Fme HeÇkeâej HeÇkeâeMe [eueles ngS keâefJe keâe
keâLeve nw efkeâ `keâneB nesieer Gme YeeJeiele& cesb lesjer Jen yevotkeâ efpemes let ueesieesb Hej oeie efoÙee keâjlee Lee~ Deye
Jen legPes keâer[esb kesâ obMe keâer megefveef§ele Heer[e mes venerb yeÛee mekesâieer~

keäJe veg les YeefJelee YegmegefC[keâe Ùeeb menmee mebHeÇÙegÙeg#emes mce ueeskesâ~

ve efn mee ef›eâefcekeâeršobMekeâ<šeefon efve§eHeÇÛeleeb ieleeoJesled lJeeced~~
meg0yeÇ0~~45~~

yegæ keâer Fve cetefòe&Ùeesb keâe Yeej Yetefce Ì{esleer DeeÙeer Deewj Deemeceeve Yeer Fvnsb yeÛeelee jne~ Fvecesb efkeâmeer ves Gvnsb
ve<š keâjves keâe efJeÛeej venerb efkeâÙee Deewj legcnejs ceve cesb Fvekesâ HeÇefle Ssmee oÇesn G" Ke[e ngDee, efpemeves Gmekeâe
efJeveeMe ner keâj [euee~

He=efLeJeer menles mce Ùeeved, ÅegueeskeâesÓHÙeJeefle mcewJe, ve IeelegkeâeÙeles mce~

DeefHe les<eg leLeeieleeÁefÛe$es ØeLeles oÇesn Gowod efJeveeMekeâejer~~ meg0yeÇ0~~60~~

yegæ efveef§ele ner YeefJe<ÙeoÇ<še Ùeesieer Les~ Gvnesbves Fme Deepe keâer Iešvee osKe ueer nesieer Deewj leye yeveeÙee nesiee
Ùen efmeæevle ``mLeefJe<" keâe veeMe’’ DeLee&led #eefCekeâlee~ efpeme ceveg<Ùe keâes let ve<š keâjvee Ûeen jne nw Jen
ceje venerb, efpevoe nw Deewj Gmekesâ Yeerlej yegæ keâer Yeefkeäle Yeer efpevoe nw~ DeeHe meenyeeveesb ves ye[e keâceeue efkeâÙee
efkeâ yegæ keâer cetefòe&Ùeeb lees[ [eueer Deewj mewkeâ[esb ieeÙeW keâeš [eueer, lees keäÙee DeeHeves yegæ keâe DeefmlelJe Yeer
efceše efoÙee DeLee&led venerb~

efve<keâ<e&le: yeeefceÙeeve kesâ efveJeemeer leeefueyeeveesb kesâ HetJe&pe MeeefvleefHeÇÙe Les, efpevnesbves ce®Yetefce cesb YeieJeeved
yegæ keâer HeÇefleceeÙeW mJeÙeb mLeeefHele nesves oerb~ leeefueyeeve Oeeefce&keâkeâójlee mes Dee›eâevle neskeâj DeHeves HetJe&peesb kesâ
ner mecHeefòe keâe efJeveeMe keâjles nwb~ cetefòe&OJebme mes yegæ kesâ Yeeweflekeâ DeefmlelJe keâe efJeveeMe lees nes mekeâlee nw,
Hejvleg efJeMJeceeveJe kesâ ùoÙe cesb efmLeefle, yegæ kesâ MeeefvleefHeÇÙe GHeosMe De#egCCe ner jnsbies~
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HeÇke=âle keâeJÙe cesb keâefJe kesâ efveMeeves Hej Skeâ lejn mes Fmueece leLee Gmekeâer efveke=â<š
ceeveefmekeâlee jner~ Gvnesbves leeefueyeeve kesâ JÙeepe mes Skeâ lejn mes FmueeceOece& keâes mecePeevesb keâe
HeÇÙeeme efkeâÙee nw~ keâefJe keâer o=ef<š cesb ieewnlÙee, cetefle&efJeOJebme leLee efvejHejeOeesb keâer nlÙee keâer ner mepee
leeefueyeeve keâes Yeesievee HeÌ[ jne nw~ Gmes Yeer Decesefjkeâe Éeje Heooefuele efkeâÙee ieÙee~ Fmueece keâer Skeâ Deewj
kegâHeÇLee DelÙeefOekeâ yeÛÛes Hewoe keâjvee Jen Yeer Fueece kesâ efueS ner neefvekeâejkeâ nesieer~ keâefJe ves ÙeneB
lekeâ keân efoÙee efkeâ efpeve yeÛÛeesb keâes YesÌ[-yekeâefjÙeesb keâer lejn Hewoe keâj jns nes legcneje Fefleneme
ieJeen jne nw Fmecesb efkeâ Jes ner yeÛÛesb DeHeves efHelee keâe ieuee Gleej keâj Meemeve efkeâÙes nQ~ DeLee&led Deye
Deewj efkeâleves Deewjbiepesye Hewoe keâjesies? keâefJe leeefueyeeve kesâ JÙeepe mes Fmueece keâes Ùen vemeernle Yeer osves keâe
HeÇÙeeme keâjles nQ efkeâ- efnbmee keâjves Jeeueesb keâes efnbmee ner efceueleer nw; pewmes legceves Flevee GlHeele ceÛeeÙee Gmekeâe
HeefjCeece Yeer efnbmee ner ngDee~ legce Hej Yeer Dee›eâceCe ngS Deewj legcnsb Yeer HeÇleeefÌ[le efkeâÙee ieÙee~

keâefJe ves Fmekeâe Yeer mebkesâle efoÙee efkeâ Fmueece kesâ efJeveeMe keâe keâejCe Gmekeâer keâójlee ner
nesieer~ Fmueece kesâ Éeje efvejern leLee efvejHejeOeesb keâer pees yesJepen nlÙee keâer pee jner nw, Jen
ceeveJelee keâer o=ef<š cesb DelÙevle Oe=efCele Deewj efveke=â<š nw~ Ùeefo FmueeceOece& Ùee Fmueece kesâ F&MJej keâer
Ssmeer efnbmeelcekeâ ner HeÇsjCee nw lees Ssmes Oece& Ùee F&MJej keâes ner veneR ceevevee ÛeeefnÙes~ Ùeefo FmueeceOece& Ùee
F&MJej keâer Ssmeer HeÇsjCee venerb nw lees Ssmeer HeÇJe=efòe keâes ÚesÌ[ ner osvee ÛeeefnÙes~

***

1 vkpk;Z jsokizlknf}osnh@'kj'k¸;k& lqxrks czohfr@ dkfynkl v/;;u laLFkkuA
1 ogha
1 ogha
1 vkpk;Z jsokizlknf}osnh@'kj'k¸;k& lqxrks czohfr@ dkfynkl v/;;u laLFkkuA
1 ogha
1 ogha
1 ogha
1 ogha
1 vkpk;Z jsokizlknf}osnh@'kj'k¸;k& lqxrks czohfr@ dkfynkl v/;;u laLFkkuA
1 ogha
1 ogha
1 ogha
1 ogha



Lalita KavÍ-BhÂratÍ, Vol. IX No: I & II, 2017 Page 16

Development of Plant based Industries as Depicted in
Sanskrit Texts

Dr. Dhananjay Vasudeo Dwivedi
Assistant Professor,

Department of Sanskrit,
Ranchi College, Morhabadi Ground, Ranchi

Jharkhand, Pin code-834008
Email-dvd74@rediffmail.com

INTRODUCTION
Plants have been integral part of an Indian Culture from time

immemorial. And, when one talks about the Indian Culture, the role of four
Puru¬¹rthas i.e. Dharma, Artha, K¹ma and Mok¬a in shaping the destiny of
human being cannot be ruled out. Of these Puru¬¹rthas, Artha has special
significance as it is related to economic activities. Here one would be
astonished to know that here too plants have vital role to play. Many of the
industries are associated with plants with one way or the other. The
research article intends to come up with remarkable references in this
regard.
RESULTS AND DISCUSSIONS
GARMENT INDUSTRY

Garment industry was in quite advance stage in ancient India. Plants
had major role to play in enriching this industry. V¹yu Pur¹ªa refers that
plants are the prime source of garment products-

“Pr¹durbabhø¡Øvust¹s¹÷ ca vÅk¬¹ste gÅhasa÷sthit¹
Vastr¹ªi ca prasuyante phal¹ny¹bharaª¹ni ca”.1

Another important Pur¹ªa, V¹mana Pur¹ªa hints towards making
garments from K¹rap¹sa2, C»n¹nsuka3 and Muñja4. C»n¹nsuka finds
mention in Kum¹rasambhavam5, M¹lat»m¹dhavam6, and
Abhijñ¹na¶¹kuntalam7 as well. KØrma Pur¹ªa states that ‘Mekhal¹’ (a
garment to cover waist and downwards) should be made with either
‘Muñja’ or ‘Ku¶a’-

“Mauñj» trivÅt sam¹ ¶lak¬ª¹ k¹ry¹ viprasya mekhal¹
Muñj¹bh¹ve ku¶en¹hurgranthinaikena v¹ tribhiå”.8

Garments made of ‘K¹rp¹sa’ and ‘Ka¬¹yaka’ have also been discussed
in this Pur¹ªa-

“VasedavikÅta÷ v¹saå k¹rp¹sa÷ v¹ ka¬¹yakam
Tadeva paridh¹n»ya÷ ¶uklamacchidramuttamam”

COSMETIC AND ORNAMENT INDUSTRY



Lalita KavÍ-BhÂratÍ, Vol. IX No: I & II, 2017 Page 17

By going through Sanskrit texts it is wide and clear that it was only
by the dint of plants that cosmetic and ornament industry flourished like
anything in ancient India. How the plants are useful in this regard could be
seen in this ¶loka-

“K¬auma÷ kenacidindup¹¬©u taruª¹ m¹¡galyam¹vi¬kÅta÷
Ni¬­yØta¶caraªopabhogasulabho l¹k¬¹rasaå kenacit
Anyebhyo vanadevat¹karatalair¹parvabh¹gotthitaiå

Datt¹ny¹bharaª¹ni tatkislayodbhedapratidvandvibhiå”.9

Mahar¬i Kaªva has asked his pupil to hither flowers for ˜akuntal¹
from trees. But then at once by certain tree was exhibited an auspicious
silken garment. Another tree distilled the lac-dye so excellent to stain
˜akuntal¹’s feet. From other trees were presented ornaments by fairy
hands extending as far as the wrist that rivalled the first sprouting of
delicate leaves of those trees.

It is worth mentioning that paste of ¶veta and rakta candana was
used as cosmetic and bathing material in Pur¹ªic age.10

It has been quite interesting to know that women languid with
passion in Spring season rub over their white bosoms with the powder of
sandal paste and musk mixed with Priya¡gu, K¹l»yaka and Saffron-

“Priya¡guk¹l»yakaku¡kum¹kta÷ stane¬u gaure¬u vil¹sin»bhiå
¸liptate candanama¡gan¹bhirmad¹las¹bhirmÅgan¹bhiyuktam”.11

It may not be out of place to mention that dye and colouring agents
were used in ancient India. There were several dyes which were derived
from roots, trunks, woods and seeds of various plants. Var¹ham»hira has
suggested using hair-dyes for those having grey hair-

“SraggandhadhØp¹mbarabhØ¬ª¹dya÷ na ¶obhate ¶ukla¶iroruhasya
Yasm¹dato mØrdhajar¹gasev¹÷ kury¹d yathaiv¹ñjanabhØ¬ª¹n¹m”.12

i.e. As garlands, perfumes, incense, fine cloths and ornaments do
not shine in a man of grey white hairs, one ought to use hair-dyes, just as
one does collyrium for the eyes and ornaments.

Var¹ham»hira has narrated the method of possessing dye-
“Lauhe p¹tre taª©ul¹n kodrav¹ª¹÷ ¶ukle pakv¹÷llohacØrªena s¹kam

Pi¬­¹n sØk¬ma÷ mØrdhni ¶ukl¹mlake¶e datv¹ ti¬­ed ve¬­ayitv¹rdrapatraiå
Y¹te dvit»ye vih¹ya dady¹cchirasy¹malakapralepam

Sa÷ch¹dya patraiå prahardvayena prak¬¹lita÷ k¹r¬ªyamupaiti ¶»r¬am”.13

i.e. Cook the grain of Kodrav¹ in sour gruel or vinegar in an iron
vessel; grind them well with iron dust and make a fine paste. After washing
the hair with sour gruel (or vinegar) apply this paste to the head. Then,
covering the head with green juicy leaves, remain for six hours. Thereafter
remove the paste from the head and apply a paste of myrobalan. Cover it
again with green leaves and retain it for another six hours. On being
washed, the hair will become black.
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After the process is completed, one should remove the smell of iron
and vinegar by bathing from scented water and applying a hair oil having
perfume.14

Scented water is prepared with equal quantities of woody cassia,
costus, reªu, nalik¹, pÅkk¹, rasa, tagar, b¹laka, n¹gke¶ara and patra-

“Tvakku¬­hreªunalik¹spÅkk¹rasatagarab¹lakaistulyaiå
Kesarapatravimi¶rairnarapatiyogya÷ ¶iraå sn¹nam”.15

A perfumed hair oil is made by mixing together equal quantities of
powders of mañji¬­h¹, vy¹ghranakha, woody cassia, costus and bola and
the whole thing being mixed with the oil of sesame, being heated by the
sun’s rays-

“Mañji¬­hy¹ vy¹ghranakhena ¶ukty¹ tvac¹ saku¬­hena rasena cØrªaå
Tailena tuktoarkamayukhataptaå karoti taccampakagandhi tailam”.16

Su¶ruta Sa÷hit¹ has discussed about cosmetic paste-
“Har»tk»cØrªmari¬patra÷ cØtatvaca÷ d¹©imapu¬pavÅtam

Patrañca dady¹n madayantik¹y¹å lepoara¡gar¹go naradevayogyaå”.17

i.e. Powdered Har»tak», leaves of Nimba, bark of Mango, stalk and
flowers of D¹©ima and leaves of Madayantik¹ pasted together is a
commendable cosmetic paste. Even kings can use apply this paste.

Application of such pastes is quite useful. Su¶ruta Sa÷hit¹ adds-
“Mukh¹lep¹d dÅ©ha÷ cak¬uå p»nagaª©a÷ that¹nanam
Avya¡gapi©akam ̣ k¹nta÷ bhavatyabujasannibham”.18

i.e. Application of paste on face makes eyes firm, cheeks corpulent
and face free from pimples and boils. It makes face charming like lotus.

It further says-
“Svedadaurgandhyavaivarªya¶ramaghnamanulepanam”.19

i.e. Post bath paste checks perspiration, foul smell, abnormal
complexion and exertion.

Su¶ruta Sa÷hit¹ further says that essence of plants is helpful in
energising and promoting good luck-

“Rak¬oghnamatha caujasya÷ saubh¹gyakaramuttamam
Sumanoambaratn¹n¹÷ dh¹raªa÷ pr»tivardhanam”.20

i.e. Putting on flowers, clothes and gems would ward off the
influence of evil spirits. It would enhance the ojas, promote good luck and
would nicely foster sense of joy.

Caraka Sa÷hit¹ is of the opinion that fragrance of flowers is helpful
in increasing longevity and destroying inauspiciousness-

“Ya÷ saugandhyam¹yu¬ya÷ k¹mya÷ pu¬balapradam
Saumanasyamalak¬m»ghna÷ gandham¹lyani sevaªam”.21
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i.e. Use of fragrance and garlands is aphrodisiac, produces good
smell, longevity, charm, nourishment and strength, pleasing manners and
destroys inauspiciousness.

K¬emakutØhalam says that putting on flowers removes foul smell
and promotes vision and pleasure-

“Kled¹y¹sasamudbhØtasvedadurgandhan¹¶anam
Cak¬u¬ya÷ d¹ha¶amana÷ saumanasya÷ ca j¹yate”.22

i.e. Putting on flowers removes foul smell or perspiration caused by
humidity and exertion and burning sensation and promotes vision and
pleasure.

As far as ornaments are considered, here too plants had significant
role in ancient India. Fragrant flowers were used as ear rings for women.23

On various occasions, women designed strings of fresh Bakula, Ketak» as
ornaments for head and wore Arjuna flowers as ear-ornaments-

“M¹l¹å kadambanavakesaraketak»bhir¹yojit¹å ¶irasi vibhrati yo¬itoadya
Karª¹ntare¬u

kakubhadramamañjar»bhiricch¹nukØlaracit¹navata÷sak¹÷¶ca”.24

Mah¹kavi K¹lid¹sa in his ›tusa÷h¹ra says that when Autumn
arrives, the women weave fresh M¹lat» flowers in their very thick, dark
curly tresses; they place a variety of blur lotuses in their ears adorned with
the lustre of beaten gold.25 As soon as Spring season arrives, women put
fresh Karªik¹ra flower in their ears and also place A¶oka and the open buds
of Navamallik¹ in their blue bobbing hair-

“Karªe¬u yogya÷ navakarªik¹ra÷ cale¬u n»le¬valake¬va¶okam
Pu¬pa÷ ca phulla÷ navamallik¹y¹ḥ pray¹ti k¹nti÷ pramad¹jan¹n¹m”.26

K¬emakutØhalam has come up with suggestion regard to which
flower should be selected to wore in which season-

“Hemante ¶i¶ire caiva ¶atapatra÷ tu ¶obhanam
Vasante ketak» k¹ry¹ gharme naip¹lam¹lat»

Pr¹vÅ­su p¹­la÷ dh¹rya÷ campaka÷ ¶aradi smÅtam”.27

i.e. Flowers should be selected for wearing according to seasons.
Beautiful flowers of rose should be put on in winter, ketak» in spring,
nep¹l» and j¹t» in summer, p¹­al¹ in rainy season and campaka in autumn.
WOOD BASED INDUSTRIES

Wood work was recognised as an industry in ancient India and was
a source of income those days. The carpenter was well known to the people
as it is indicated in several references.28 The carpenters who made chariots
are called rathak¹ras.29 They also built carts for carrying goods.30

Sometimes, the houses were made of wood.31 Wood craft was also
indispensable for agricultural and transportation purposes along with
chariot making. Boats and ships made of wood are frequently mentioned in
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Vedic Literature and the art of ship making was so common to the people
that the sacrificial rite was compared with ship building.32

Between 300 AD and 600 AD the craft of carving wood33 had greatly
developed. The carpenters were employed in building palaces. Statutes of
woods were also built. Bamboos and canes were used in making chairs,
five storied chariots and baskets.

House-hold and sacrificial utensils such as, dhruva, juhu34, sruva35,
udaca36, samasom etc. were also made of wood. In the Yajurveda a list of
utensils required in performing sacrifice is also given as vayavya,
droªalala¶a, gravaªa, adhisavana, putabÅt and adhavaniya.37

Musical instruments were also manufactured by carpenter. The
‘V»ª¹’38 or lute, the cymbal, gargara39, godha40 and pinga, the bakura41 or
the bag-pipe, the dundubhi42 or the drum are also mentioned in the Vedic
hymns.

Man’s predilection for comfort has created a host of house-hold
articles. Furniture is one of them. In the manufacture of furniture, wood
has always been the basic material due to several reasons. It is available
wherever conditions have favoured human living. It is easily workable to
different decorative designs. It can be joined by many contrivance viz by
nailing, glewing etc. it produces less noise under impact than other
materials of equal strength. It is relatively light in weight. It may be easily
repaired when broken. It possesses intrinsic beauty in an infinite variety of
colour, texture and pattern. It can be worked in many ways to enhance
beauty.

The ancient Sanskrit Literature abounds with references to the
furniture known through the ages. As early as in Vedic period we get
references to the furniture articles. The terms like Parya¡ka43, ¸sandi,
Pro¬­ha44, Talpa45, V¹hya46, ˜¹yana47, Upastaraªa48, Upadh¹na49 denote
the furniture known to the Vedic India.

Parya¡ka denoted a seat for the Brahmins. The ¸sandi type of
furniture was a long reclining chair resembling the modern sofa. The
Atharvaveda50 informs that it had two feet, length-wise and cross-pieces
forward and cross-cords, showing that it was made of wood (Udumbara)
and also cording. According to the ˜atapatha Br¹hmaªa51 it was an
elaborate seat made of Khadira wood, perforated and joined with straps.
The Pro¬­ha was a bench52 and the seats with solid lower structure and
without arm-rests depicted in the sculptures in all probability represent the
Pro¬­ha. The term Talpa53 denoted bed or couch.

Several articles of furniture find mention in the Sutr¹s. The
householder is enjoined upon to ascend a couch at the conclusion of
˜r¹van¹ sacrifice. A seat called ¸sandi had four legs and was inter-woven
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with cords of Muñja grass. The Baudh¹yana ˜rautasØtra54 and S¹nkh¹yana
˜rautasØtra55 lay down that the ¸sandi (made of Udumbara wood) legs
should be one span high, that the length-wise and cross-pieces of this seat
should be one cubit long and that it should be woven with cords of Muñja
grass. As examples of household furniture, P¹ªini in his A¬­¹dhy¹y»
mentions ˜ayy¹ (bed), Khatv¹ (cot), Paryanka or P¹lyanka (couch).

The role of furniture in one’s life cannot be ruled out. Here is the
list of furniture used frequently in ancient India-
Shay¹na-It has been frequently used to mean bed in Atharvaveda.56

Talpa-The word ‘Talpa’ has been used at many places to mean bed.57

ParªamañjØ¬¹-It is a basket made of leaves.58

Pro¬­ha-It is a high and broad bench with moulded and turned legs.59

Kap¹­a-It is a door or the panel of the door.60

Up¹dh¹na-It is a pillow, an article of furniture.61

Paravatanida-A nest for the pigeon, an article of furniture.62

Kuhara-It is a window.63

Use of plant products in war weapons and accessories is also well
known. The ›gveda is replete with references to bow and arrow. The
earliest bow must have been a very simple instrument made of bamboo,
cane of wood. During the Vedic period, it was composed of a stout staff
bent into a curved shape.64

In the Artha¶¹stra Kau­ilya specifies t¹la, c¹pa and d¹ru as the chief
materials out of which bow in his age were made. Bow stings were made of
MØrva, Arka, ˜¹ªa, Veªu and Sn¹yu.65

In his age shields were made of creepers, bamboo and other
woods.66 Some¶vara in M¹basoll¹sa recommends that shield should be
round in shape and made of canes, wood and bamboo.67 Wheels and body
of chariot was also made of wood.68

AGRICULTURE
Agriculture is directly related to economic welfare of all and sundry.

In ancient India, it was considered to be the best of all professions, since it
was the very basis of happiness and prosperity.69 A Vedic seer opines that
practising agriculture results in reaping good crops, attaining wealth and
increasing physical force- “KÅ¬yai tv¹ k¬em¹ya tv¹ rayyai tv¹ po¬¹ya tv¹”.70

Agriculture was the most important profession of livelihood in Vedic
period. During the ›gvedic period agriculture was chief occupation of the
people. Atharvaveda says that human beings have high dependence on
agriculture and agricultural products-“Te kÅ¬i÷ ca sasya÷ ca manu¬y¹
upaj»vanti”.71

The Ak¬asØkta of ›gveda considers Agriculture to be the best of all
occupations and advices to give up gambling and take to farming for
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welfare of the family-“Ak¬airm¹ d»vyaå kÅi¬imitkÅ¬asva vitte ramasva bahu
manyam¹naå”.72

›gveda says that through adopting agriculture as profession one is
bound to get abundant crops and abundant wealth- “K¬yantau r¹yo
yavasya bhØre”.73

KÅ¬i Par¹¶ara says that the person possessing abundant food grains
is respected as a great man in the society. And, those who consider
agriculture an inferior task to perform are all set to face poverty, no matter,
how intelligent they are-

“Caturved¹ntago vipraå ¶¹strav¹d» vicak¬aªaå
Alak¬my¹ gÅhyate soapi pr¹rthan¹l¹ghav¹nvitaå”.74

The king should engage his subject into agriculture, animal
protection and commercial activities-

“KÅ¬ igorak¬yav¹ªijya÷ yacc¹nyatki÷cid»dÅ¶am
Puru¬aiå k¹rayetkarma bahubhiå saha karmibhiå”.75

Many mantras contain prayer for the prosperity of good crop. One
such mantra is quoted here- “S¹ naå payasvat» duh¹muttar¹muttar¹÷
sam¹m”.76 i.e. May God Indra help yielding good crop through each
succeeding year from well irrigated land. Hence it is termed as highly
obligatory, pious deed and lifeline for all living beings- “KÅ¬irdhany¹
kÅ¬irmedhy¹ jantØn¹÷ j»vana÷ kÅ¬iå”.77 Some other Vedic mantras are
quoted here- “Arv¹c» subhage bhava s»te vand¹mahe tv¹”.78 i.e. O fortunous
land, kindly bestow prosperity on us; “V»rudha¶ca me o¬adhua¶ca me”.79

i.e. Let me procure vegetables and crops in good quality from my field and
“KÅ¬yai tv¹ k¬em¹ya tv¹ rathyai tv¹ po¬¹ya tv¹”.80 i.e. I practice agriculture
to reap good crops for my welfare, to get wealth and for my living.

The term KÅ¬i appears times and again in the ›gveda,81 indicating
their familiarity with cultivation. It mentions sowing of grains by means of
plough.82 The plough was drawn by oxen in teams of six, eight or twelve.
The ›gveda83 refers to arable land as Urvar¹ or k¬etra. References to a few
food grains are found in ›gveda. These include Yava (barley), tokman
(oats), and dh¹nya (common name for all food grains). The Yajurveda
Sa÷hit¹ mentions twelve grains: Vr»hi, n»v¹ra, yava, godhØma, priya¡gu,
anu, ¶y¹m¹ka, m¹¬a, Mudga, masØra, khalva and tila. The word Ik¬u is
found in Taittir»ya Sa÷hit¹84 and Atharvaveda.85 Rotation of crops and
fallowing of the land to restore its fertility are prescribed in ›gveda.86

The ˜atapatha Br¹hmaªa87 clearly sums up agricultural operations
as ploughing, sowing, reaping and threshing. The ripe grain used to be cut
with a sickle, bound in bundles, and beaten out on the flour of the granary.
The grain was finally separated from the straw and refuse. A hymn of the
›gveda88 in praise of land, bullocks, seeds, and peasants indicates the
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importance attached to crop husbandry with different types of field grasses
for food and fodder.

The importance of good seeds for good crop was known to the
ancient Indians. ›gveda says- “Vapanto b»jamiva dh¹ny¹kÅtaå pracyanti
soma÷ minanti vapsataå”.89 i.e. A good paddy crop can be obtained with
the help of good paddy seeds. It further says-“B»ja÷ vahadhve ak¬itam”.90

i.e. Sow the seeds that are not defective or damaged. Manu SmÅti too has
expressed similar view- “Sub»ja÷ caiva suk¬etre j¹ta÷ sa÷padyate
yath¹”.91 i.e. Good crops comes if superior type of seed is sown in well
prepared field.

Thoughts for storage of agricultural products have also been
discussed in ancient Sanskrit texts. Yajurveda discusses about the storage
of the agricultural produce. Vedic ›¬i says- “Vi¶i priy¹ª¹÷ te¬¹÷ i¬a÷
Ørjam sam agrabham”.92 i.e. I collect the food crops for the welfare of the
society.

˜atapatha Br¹hmaªa gives names of some containers.93 They are-
Ko¬­ha- It is a huge container for preserving food grains.
Kumbha-It is a huge pitcher and bag made of leather.

A¬­¹dhy¹y» mentions a container named kusØla.94 It was a large
container for keeping food grains.
FOOD INDUSTRY

Of the three primary needs of an individual, food, clothing and
shelter, food occupies the most important place. Ancient Indians cared for
the spiritual advancement of the people but they were not averse to
worldly enjoyments. They wanted to maintain a harmonious balance
between the different aspects of life. They fully realized that they could not
fulfil their other worldly duties unless they had the minimum of the
necessities of life in this world. It was this outlook on life which made them
attach considerable importance to the matter of food.

In the Upani¬ads, it is stated that it is food which enables a man to
use all his facilities-
“Anna÷v¹va bal¹dbhØyastasm¹dyadyapi da¶a r¹tr»rn¹¶n»y¹dyadyu ha
j»vedathav¹dra¬­¹¶rot¹mant¹boddh¹kart¹vijñ¹t¹ bhavatyath¹nnasyai
dra¬­¹bhavati,  ¶rot¹ bhavati, mant¹ bhavati, boddh¹ bhavati, kart¹
bhavati, vijñ¹t¹ bhavati, annamup¹sveti”.95

i.e. Food surely is greater than strength. Therefore, if one does not
eat for ten days, even though he might live, yet verily, he does not see,
does not hear, does not reflect, does not understand, does not act, and
does not realize. But with coming of food, he sees, hears, reflects,
understands, acts and realizes. Worship food.



Lalita KavÍ-BhÂratÍ, Vol. IX No: I & II, 2017 Page 24

Purity of thought, according to these sages, depends on purity of
food. Purity of thought leads, to good memory, and when memory does not
fail all the knots which bind a man to this world are loosened-
“¸h¹ra ¶uddhau satva¶uddhiå satva¶uddhau dhruv¶smÅtiå, smÅtilabdhe
sarvagranthÅn¹÷ vipramok¬aå”.96

Food is called a panacea because all creatures depend on it-
“Ann¹dvai praj¹å praj¹yante. Y¹å k¹¶ca pÅthiv»÷ ¶rit¹å. Atho annenaiva
j»vanti. Athainadapi yantyantataå. Anna÷hi bhØt¹n¹÷ jye¬­ham. Tasm¹t
sarvau¬dhamucyate Sarva÷ vai teannam¹pnuvanti. Yeanna÷
brahmop¹sate. Annam ̣ hi bhØt¹n¹m jye¬­ham. Tasm¹t sarvau¬dhamucyate.
Ann¹d bhØt¹ni j¹yante. J¹t¹nyannena vardhante. Adyateatti ca bhØt¹ni.
Tasm¹danna÷ taducyata iti”.97

i.e. All being that rest on the earth are born verily from food.
Besides, they live on food, and at the end, they get merged in food. Food
was verily born before all creatures; therefore it is called medicine for all.
Those who worship food as Brahma acquire all the food. Creatures are
born of food, being born, they grow by food. Since it is eaten and it eats
the creatures, therefore it is called food.

Talking about the qualities of the food, ˜rimadbhagavadg»t¹ says-
“¸h¹rastvapi sarvasya trividho bhavati priyaå”.98

i.e. Food also, which is agreeable to different men according to their
innate disposition is of three kinds.

“¸yuåsattvabal¹rogyasukhapr»tivardhan¹å
Rasy¹å snigdh¹å sthir¹ hridy¹ ¹h¹r¹å s¹ttvikapriy¹å”.99

i.e. Foods which promote longevity, intelligence, vigour, health,
happiness and cheerfulness, and which are juicy, succulent, substantial and
naturally agreeable, are liked by men of S¹ttvika nature.

“Katvamlalavaª¹tyu¬ªat»k¬ªarØk¬avid¹n¹å
¸h¹r¹ r¹jasasye¬­¹ duåkha¶ok¹mayaprad¹å”.100

i.e. Foods which are bitter, sour, salty, overhot, pungent, dry and
burning, and which cause suffering, grief and sickness, are dear to the
R¹jasika.

“Y¹tay¹ma÷ gatarasa÷ pØti paryu¬ita÷ ca yat
Ucchi¬­amapi c¹medhya÷ bhojana÷ t¹masapriyam”.101

i.e. Food which is ill cooked or not fully ripe, insipid, putrid, stale
and polluted, and which is impure too, is dear to men of T¹masika
disposition.

Prayers have been made for food in the Vedas- “Ayak¬m¹
bÅhat»ri¬aå”.102 i.e. O God Soma, kindly give us pure food in ample;
“Annpateannasya no dehi anam»vasya ¶u¬miªaå”.103 i.e. O God of food,
please give us such food, which can remove our diseases and give us
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strength and “Ihehai¬¹÷ kÅªuhi bhojan¹ni”104 i.e. May God Indra give food
and drinks to the needy persons.
Conclusion

It goes without saying that plant based industries was in quite
developed stage in ancient India. Sanskrit Literature is replete of such
facts. Be it garment industry or ornament industry; cosmetic industry or
wood industry; agriculture or food industry all have found mention in
Sanskrit texts.
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keâMceerjer MewJeoMe&ve ceW yevOeve Deewj cees#e keâe mJe™he
[e@0 Jeeefno veme®

ØeeOÙeehekeâ, mebmke=âle
mesvšj Dee@heâ mesvš^ue SefMeÙee mš[er]pe,

keâMceerj efJeÕeefJeÅeeueÙe, ßeerveiej-190007

keâMceerjer MewJeoMe&ve mecemle mebmeej keâe DeefOe‰eve nw~ keâMceerj keâe DeÉwle-MewJeoMe&ve ÙeLeeLe& hej
DeeOeeefjle SJeb JÙeeJeneefjkeâ nw~ peieled keâer DeefYeJÙeefòeâ efMeJe kesâ ef›eâÙee mJeelev$e YeeJe mes nesleer nw~ peieled
efMeJe keâe mJeÙeb keâe ØekeâšerkeâjCe ner nw~ efMeJe peieled keâe leòJe nw Deewj peieled efMeJe keâe lelJe nw~ efMeJe peieled
mes mecyeæ Yeer nw, hejs Yeer nw~ efMeJe keâes efJeÕe mes Flej ceevekeâj Gmes peieled mes Demecyeæ veneR ceevevee ÛeeefnÙes~
efMeJe kesâ ›eâer[ve mes ner peieled keâe DeeYeeme neslee nw~ vešjepe efMeJe keâe vele&ve Deelce-›eâerÌ[e keâe Øeleerkeâ nw
efpemekesâ keâejCe peieled Yeeefmele neslee nw~ efMeJe keâer me=ef° keâer Glheefòe vešjepe efMeJe kesâ Deevevo mes vele&ve keâjves
mes nesleer nw~ efMeJe keâe Deelce-vele&ve ner peieled keâe DeeYeeme nw~

vele&keâ Deelcee- vele&keâ- pee«eled Deeefo Deveskeâ YetefcekeâeDeeW ceW mJesÛÚe mes efJeveesoceÙe mJe™he kesâ
DeeßeÙeYetle efÛeefle ceW Deheves mhevove keâer ueeruee mes keâece, ›eâesOeeefo mes Øeceòe keâj le=lÙe keâjles ngS~

Deelcee- FÛÚe mes efJejòeâ, efvelÙe %eeve, keâce& mes Ùegòeâ ÛewlevÙe™he Deelcee, DeeßeÙeYetle efÛeefòe ceW
mJe-mhevove keâer ueeruee mes pee«ele Deeefo YetefcekeâeDeeW ceW ve=lÙe keâjlee ngDee ØeleerÙeceeve efJeÕe keâe keâejCe nesves
mes vele&keâ neslee nw~
jÁÓvlejelcee-jbie- pee«eleeefo YetefcekeâeDeeW ceW heefjmhevove kesâ efueS Gòece Yetefcekeâe keâe «enCe mLeeve~
Devlejelcee- peieled veešŸe keâe ØekeâeMeve DeeOeej-DeeOesÙe ™he Devlejelcee~

peieodieg® SJeb peieled-veešŸe keâe ØekeâeMeve Deelcee Deevevo mes Ùegòeâ vele&keâ, ve=òe-mLeeve leLee keâeceeefo
mes Øeceòe kesâ efueS Devlejelcee jbiecebÛe keâe mLeeve nesleer nw~

efMeJe keâe peerJeeW kesâ Øeefle Deheej Øesce nw, peerJeeW kesâ Øeefle Øesce kesâ JeMeerYetle neskeâj ner efMeJe me=ef° keâe
me=peve keâjles nQ~ efMeJe peerJeeW kesâ keâuÙeeCe kesâ efueS efvejvlej ØeÙelveMeerue jnlee nw~ efMeJe efkeâmeer Yeer peerJe keâes
Skeâ #eCe Yeer veneR ÚesÌ[lee nw~ efMeJe Deheveer ueerueeJeMe DeLeJee ØesceJeMe peerJeeW kesâ Gæej kesâ efueS keâeÙe&jle
jnles nQ~ efMeJe kesâ Deevevo mes DeLeJee efMeJe kesâ Deevevo kesâ efueS me=ef° keâe me=peve ngDee, FmeefueS me=ef° Skeâ
efoJÙe Ùee heefJe$e keâeÙe& nw~ peieled keâer meYeer JemlegSB YeieJeod (efMeJe) ™he nQ~ Fme me=ef° kesâ meYeer DeJeÙeJe
ßeæe SJeb Deeoj kesâ hee$e nesles nQ~ Ùeefo heMeg efMeJe yevevee Ûeenlee nw lees JeemeveeDeeW Deewj ceesn mes efJejòeâ
neskeâj Œeer keâes Œeer kesâ ™he ceW ve osKekeâj osJeer™he ceW osKes, keâece ef›eâÙee keâes keâece ™he ceW ve ceevekeâj Meefòeâ
kesâ ™he ceW ceeves, Oeve-oewuele keâes SsÕeÙe& ™he ceW ve ceevekeâj ue#ceer™he ceW osKeW, ÙeneB lekeâ keâer leeceefmekeâ
MeefòeâÙeeW keâes Yeer Ùeefo keâeueer, ogiee&, ÛeC[er osJeer kesâ ™he ceW osKelee nw Deewj mebmeej keâe ØelÙeskeâ keâce& - hetpee
mecePekeâj keâjlee nw lees Je Gmekeâe lehe ner neslee nQ, Gmekeâe Jen keâeÙe& hetpee-YeeJe mes osJe™he, lehe™he neslee nw
DeLeen mecegõ; veoer, heneÌ[, Je=#e, heMeg, he#eer, «en, ve#e$e Deeefo meYeer osJeleeDeeW keâer ßesCeer ceW nes peeles nQ~
hejvleg heMeg peieled keâe peieled ™he ceW osKekeâj Gmekeâe efve<esOe veneR keâj mekeâlee, Jen peieled keâe peieled ™he ceW
ner osKelee nQ peieled keâes peieled ™he ceW ve osKekeâj peieled keâes efMeJe ™he ceW osKevee peieled mes Thej G"ves keâe



Lalita KavÍ-BhÂratÍ, Vol. IX No: I & II, 2017 Page 30

GheeÙe nw~ peieled keâes efMeJe ceW efceueekeâj osKeW lees peieled ner efMeJe keâes osKeves keâe meeOeve nes peelee nw peess mecegõ
keâer uenjeW keâes uenj kesâ ™he ceW osKeves mes uenjeW keâe mJelev$e DeefmlelJe yevee jnsiee, Gvekeâe efJeueÙeve veneR
neslee efkeâvleg uenjeW keâes meeiej™he ceW osKeves mes uenjeW kesâ mLeeve hej meeiej ner efoKeeÙeer osiee, Gmeer Øekeâej
hejceelcee mes Øekeâefšle peieled keâes hejceelce™he mecePeves mes nceejs %eeve ceW peieled mJelev$e ™he mes peieled ve
jnkeâj efMeJe ceW efJeueerve nes peeÙesiee peyeefkeâ peieled efMeJe keâe ner ØekeâšerkeâjCe nw Deewj peieled keâe efMeJe mes
DeÉwle mecyevOe nes lees peieled kesâ efMeJe™he nesves keâer YeeJevee keâjvee mebiele ner nw~1 peieled efMeJe mes Flej nw,
efkeâvleg efMeJe Deheveer Meefòeâ kesâ Éeje meowJe peieled kesâ meeLe DeÉwle mecyevOe jKelee nw~

yevOeve keâe mJe™he- De%eeve ner yevOeve keâe keâejCe nw~ yevOeve keâe ue#eCe De%eeve leLee cegefòeâ keâe
ue#eCe %eeve neslee nw~2 %eeve kesâ mebkeâesÛe keâes De%eeve keâne peelee nw~ Fme De%eeve Meyo ceW ‘ve’ efve<esOeeLe&keâ ve
neskeâj DeuheeLe&keâ ner neslee nw~ De%eeve mes leelheÙe& ÙeneB %eeve kesâ DeYeeJe mes veneR, Deefheleg Gme heefjefcele %eeve
mes nw pees peerJeeW ceW heeÙee peelee nw~ Deelcee Deheefjefcele Deewj Megæ ØekeâeMe ™he nQ hejvleg %eeve kesâ mebkeâesÛe
(De%eeve) kesâ keâejCe peerJeoMee ceW heefjefcele Deewj peÌ[ Jemleg keâes DeLee&led Mejerj Deeefo keâes ner mJeÙeb mecePeves
ueielee nw~ Deelcee Deheves JeemleefJekeâ mJe™he ceW hetCe& Meefòeâ™he nw~ Meefòeâ keâer meerefcele (mebkegâefÛele) oMee ceW
DeJeYeeme nesves mes Deelcee meerefcele nes peelee nw heâuele: Gmekeâes (Ùeesieer/Deelcee) hetCe& %eeve nesves keâer Dehes#ee
DehetCe& %eeve neslee nw~ Fme DehetCe& mebkegâefÛele %eeveMeefòeâ kesâ keâejCe Jen Deheves hetCe& ™he keâes veneR peeve heelee nw~
Fmeer DehetCe& %eeve keâes De%eeve keâne ieÙee nw~ Deelcee hetCe& ner jnlee nw, DehetCe&lee keâer Ûeslevee ceeÙee kesâ keâÃegkeâeW
mes GlheVe De%eeve DeLeJee DehetCe& %eeve keâe keâejCe nw~ ÛewlevÙe ner Deelcee nw~3 ÛewlevÙe Deewj Deelcee ceW jeng kesâ
efmej kesâ meceeve keâuhevee mes ner Yeso efoKeeF& oslee nw, JeemleJe ceW keâesF& Yeso veneR nw~ Fme lejn mes Fmekesâ Deheves
mJe™he Deewj Deheves mJeYeeJe kesâ %eeve ceW DeleerJe mebkeâesÛe keâe DeJeYeeme neslee nw~ Ùener Fmekeâe (Deelcee/Ùeesieer
keâe) De%eeve nw~ efJe<eÙeeW keâe %eeve nesvee yevOeve nw~4 yevOeve kesâ oes DeeßeÙe nesles nQ efpemekesâ keâejCe Ùen oes
Øekeâej keâe nes peelee nw- ØeLece – yevOeve keâe Skeâ DeeßeÙe lees mJeÙeb heg®<e Ùee peerJe ner neslee nw~ Ùener heg®<e
DeeCeJe Deeefo ceueeW keâe hee$e yevee jnlee nw~5 DeeCeJe Deeefo ceueeW mes DeeJe=òe nesves kesâ keâejCe ner Gmes De%eeve
neslee nw~ efÉleerÙe- yevOeve keâe otmeje DeeßeÙe heg®<e ner yegefæ nesleer nw~ heew®<e De%eeve mes ØeYeeefJele peerJeve keâer
yegefæ Yeer heefjefcele %eeve keâe DeeßeÙe yevekeâj leovegmeej ner Deheves keâes mePeleer jnleer nw~ Gmekesâ Devegmeej ner
DeMegæ efJekeâuheeW keâer keâuhevee keâjleer nw Jemleg keâes efMeJe™he ceW mecePevee kegâÚ efJekeâuhe neslee nw~ keâMceerjer
MewJeoMe&ve ceW Fme De%eeve keâer heeefjYeeef<ekeâ meb%ee ‘ceue’ nw~ Fme ceue keâe keâejCe hejceefMeJe keâe mJeelev$Ùe nw
efpememes Jen Deheves Deehe ceW DeJejesnCe Deewj DeejesnCe keâer keâuhevee keâjlee nw~ DeJejesnCe keâer keâuhevee Gmekeâer
mJeelceØeÛÚeove keâer FÛÚe™he ›eâerÌ[e nw~ jeie, keâeue, keâuee, efveÙeefle, efJeÅee Deeefo ceeÙee kesâ heeBÛe keâÃegkeâeW ceW
DeMegælee DeLeJee ceue keâer Glheefòe nesleer nw efpememes yevOeve kesâ cetue keâejCe ceeÙee leLee ceueeW keâe ØeeogYee&Je
neslee nw~6 yevOeve kesâ keâejCemJe™he ceue kesâ leerve Øekeâej yeleeÙes ieÙes nQ- DeeCeJeceue, ceeÙeerÙeceue, keâece&ceue~

DeeCeJeceue- jeie, keâeue, keâuee, efveÙeefle, efJeÅee Deeefo heeBÛe keâÃegkeâeW mes peye Deelcee efuehle nes
peelee nw, peye keâÃegkeâeW kesâ ØeYeeJe mes Deelcee keâer MeefòeâÙeeB meerefcele nes peeleer nw Deewj peye Deelcee keâes DehetCe&lee
keâe DevegYeJe neslee nw, efpemekesâ heâuemJe™he Éwle%eeve keâe GoÙe nesves ueielee nw leye Gmes ‘DeeJeCeceue’ keânles nQ~
Ùen met#celej ceue nw~ DeeCeJeceue kesâ keâejCe Jen (Ùeesieer) Deheves keâes yeæ™he ceW DevegYeJe keâjves ueielee nw
Deewj Jen heMeg™he nes peelee nw~ DeeJeCeceue mes peerJe keâer meeJe&Yeeweflekeâ Meefòeâ meerefcele nesleer nw, Fmeer keâejCe mes



Lalita KavÍ-BhÂratÍ, Vol. IX No: I & II, 2017 Page 31

Deelcee DeCeg DeLee&led ‘peerJe’ keânueelee nw~ DeeCeJe mes leelheÙe& DeCeglJe mes nw DeLee&led efpemekesâ Éeje efJeYeg efMeJe
DeeJeCeceue kesâ DeCeglJe keâes ueeruee kesâ ™he ceW «enCe keâjlee nw~ Ùen efMeJe keâer mJeelceØeÛÚeove keâer FÛÚe™he
ef›eâÙee nw~ Jemlegle: efMeJe mlelev$e, efÛeõthe, mJeYeeJe mes Øekeâekeâelcee leLee Skeâ neslee nw hejvleg JeneR mJe™he kesâ
ØeÛÚeove ™he Deheveer ef›eâÙee kesâ Ùeesie mes DegCe neslee nw Deewj Deveskeâ ™he OeejCe keâjlee nw~7 DeeCeJeceue
Deheveer FÛÚe mes hejceelcee kesâ JeemleefJekeâ ™he keâe DeeÛÚeove keâjlee nw~8 Deelcee peye mes heMeg-™he ceW DeeÙee
leYeer mes DeeCeJeceue mes ØeYeeefJele jnlee nw~ hejcesÕej Deheveer ØekeâeMe™helee keâes Yetuekeâj keâneR MetvÙe keâes, keâneR
ØeeCe keâes, keâneR yegefæ keâes Deewj keâneR Mejerj keâes ner ‘Denb’ DeLee&led mJeÙeb keâes mecePeves ueielee nw~ mJeÙeb Deheves
keâes yevOeve ceW mecePeves kesâ keâejCe Deelcee keâes Gmekesâ JeemleefJekeâ efMeJemJe™he keâe efJemcejCe nes peelee nw~
heMeg-™he Deelcee mJeÙeb keâes keâlee& mecePelee nw Deewj peieled keâes Deheves mes efYeVe mecePeves ueielee nw~ DeeCeJeceue
oes Øekeâej keâe neslee nw- ØeLece- Ùeesieer keâes Deelcee keâer kesâJeue %eeve™helee keâe DevegYeJe lees neslee nw hejvleg
Deelcee keâer ef›eâÙee™helee keâe veneR~ hejcesÕej Deelcee kesâ ef›eâÙeelcekeâlee kesâ mJeYeeJe keâes Deheves ceW efÚhee keâj
jKeles nQ, Dele: Fvekesâ mJe™he ceW DehetCe&lee keâe mebkeâesÛe jnlee nw~ Ùen DeeCeJeceue keâe Skeâ Øekeâej neslee nw~9

efÉleerÙe-keâesF& efJe%eeve, keâuee, Øeceelee Deheveer Megæ ØekeâeMe™helee keâes Yetuelee veneR nQ hejvleg Deheves mJelev$e
ef›eâÙeeMeefòeâ™he SsÕeÙe& keâes Yetuekeâj Deheves Deehekeâes DeekeâeMemeÂMe, efveef<›eâÙe Deewj SsÕeÙe&nerve, Megæ Deewj
MetvÙe, ØekeâeMeYeeJe ner mecePeles nQ~ Ùen mebkeâesÛe otmejs keâe DeeCeJeceue neslee nw~10 Ùener DeeCeJeceue keâe ØeYeeJe
nw Deewj DeeCeJeceue ner cetue ceue nw~11

keâece&ceue- mebmeej kesâ Debkegâj kesâ keâejCe™he DeeCeJeceue keâece&ceue yeve peelee nw~ DeeCeJeceue kesâ
ØeYeeJe mes Deelcee keâce& keâjves keâer Deesj De«emej neslee nw~ keâce& keâjves keâer DeJemLee ceW GlheVe DeMegælee keâes
‘keâece&ceue’ keâne peelee nw~ MegYeeMegYe JeemeveeDeeW keâes ‘keâece&ceue’ keâer meb%ee Øeehle nw~ DeeCeJeceue kesâ ØeYeeJe mes
ØeeogYet&le keâece&ceue ves peerJe keâes efMeJe mes heMegleguÙe yevee efoÙee~12 heMegoMee ceW ‘efMeJeesÓnced’ keâes Yetuekeâj
Deelcee mebmeejer yeve peelee nw~ efMeJe keâer ueerueemJe™he kesâ DeeJesMe Éeje Jemleg keâe heefjÛÚso keâjves Jeeueer
keâueeDeLeJee JÙeeheej ner keâece&ceue keâe mJe™he efveOee&efjle keâjkesâ keâece&ceue keâe DeeJejCeelcekeâ mJe™he nw~13

keâce& mes Deelcee kesâ JeemleefJekeâ mJe™he hej DeeJejCe heÌ[ peeves kesâ keâejCe keâce&™heer DeeJejCe ner efoKeeÙeer oslee
nw, Deelcee keâe JeemleefJekeâ mJe™he DevegYetle veneR neslee~ Ùen Mejerjeefo ceeÙeerÙe heoeLeeX hej DeeOeeefjle mebkegâefÛele
DeJemLee mes ØeejcYe neslee nw Deewj MegYe leLee DeMegYe oesveeW keâeÙe& keâjves kesâ efueS keâlee& lelhej nes peelee nw~14

Fve MegYe leLee DeMegYe keâce& keâe efJeefJeOe keâeefÙekeâ leLee ceeveefmekeâ ef›eâÙeeDeeW keâe Deelcee kesâ Thej kesâJeue
mebmkeâej cee$e ØeYeeJe neslee nw, DevÙe keâesF& efJeMes<e ØeYeeJe veneR~ keâece&ceue Deveeefo me=ef° kesâ meeLe hejcesÕej kesâ
DeieefCele mecyevOeeW keâes Øekeâš keâjves kesâ efueS efve®ösMÙe FÛÚecee$e nw~15

ceeÙeerÙeceue- mJe™he kesâ ieesheve Jeeueer Meefòeâ keâes ‘ceeÙee’ keâne ieÙee nw~16 Fmeer ceneceeÙee kesâ Éeje
mece«e leòJemecetn kesâ ™he ceW efMeJe kesâ mebkegâefÛele DeYeeJe keâer Øeefle‰e keâer ieÙeer nw~ ‘DeKÙeeefleØeheÃe’ keâes ceeÙee
keâne ieÙee nw~ ceesneeflcekeâe kesâ keâejCe Ùen ceeÙee ner ‘ceeÙeerÙeceue’ keânueelee nw~17 ceeÙee keâe mecetn ner
YesoØeLee keâe nsleg nw~ peye peerJe ceeÙeerÙeceue kesâ DeeJejCe kesâ keâejCe Deheves MegæÛewlevÙe ØekeâeMe keâes Yetue peelee
nw, FefvõÙeeW kesâ OeceeX keâes Dehevee Oece& mecePeves ueielee nw, Yeüce kesâ keâejCe keâle=&lJe kesâ YeeJe mes «eefmele nes peelee
nw Deewj peerJe (heMeg) keâe keâce& Gmekeâe mhevo ve neskeâj SsefÛÚkeâ keâce& nes peelee nw, peieled keâes Deheves mes efYeVe
mecePeves ueielee nw Deewj Gmekesâ heâuemJe™he GmeceW Deemeefòeâ nes peeleer nw leye ‘Ùen’, ‘Jen’ ceW Deeefo kesâ %eeve
kesâ keâejCe Gmes yevOeve nes peelee nw~ efMeJe mJesÛÚe mes Deheves Devleie&le efJeÕe kesâ 36 leòJeeW keâe DeeYeemeve
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keâjles nQ~ 36 leòJeeW kesâ Devleie&le- 1. efMeJeleòJe, 2. Meefòeâ, 3. meoeefMeJe, 4. F&Õej, 5. MegæefJeÅee, 6.
ceeÙee~ Fve Ú: lelJeeW kesâ Deefleefjòeâ Mes<e-1. keâuee, 2. efJeÅee, 3. Jeie&, 4. keâeue, 5. efveÙeefle, 6. Heg®<e, 7.
Øeke=âefle, 8. yegefæ, 9. Denbkeâej, 10. ceve, 11. ßees$e, 12. lJekeâd, 13. Ûe#eg, 14. efpe£e, 15. IeÇeCe, 17.
heeefCe, 18. Heeo, 19. heeÙeg, 20. GhemLe, 21. Meyo, 22. mheMe&, 23. ™he, 24. jme, 25. ievOe, 26.
DeekeâeMe, 27. JeeÙeg, 28. Jeefåve, 29. meefueue Deewj 30. He=efLeJeer, Fve 30 lelJeeW keâe mecetn ‘ceeÙeerÙeceue’
nw~18 ceeÙeerÙeceue YesoØeLeelcekeâ nw~ kesâJeue ceeÙeerÙeceue keâer ceeÙee keâe efJekeâej veneR neslee, Mes<e oes ceue
DeeCeJeceue Deewj keâece&ceue Yeer ceeÙee kesâ efJekeâej nesles nQ~19 DeeCeJeceue ner ceeÙeerÙeceue Deewj keâece&ceue keâe
DeeOeej nw~ ÛelegLe&keâesefš kesâ ‘cev$e’ veecekeâ ØeeCeer (peerJe) keâes cev$eØeceelee keânles nQ~ cev$eØeceelee ceW
DeeCeJeceue mes jefnle hejvleg ceeÙeerÙeceue DeJeMÙe jnlee nw~20 Fme mlej hej ef›eâÙeeMeefòeâ keâer ØeOeevelee jnleer
nw~21 leerveeW ceueeW kesâ DeeJejCe mes peerJe keâes Éwle%eeve keâer ÂÌ{lee nesleer nw~ Fmemes Jen Ssmes yevOeve ceW heÌ[ peelee
nw efkeâ mJeelce‘efJeßeeefvle’ ™he Devle&cegKeYeeJe mes efvejvlej Deueie jnlee nw Deewj yeefnceg&Kelee kesâ %eeve ceW Yetuee
jnlee nw~ Ùen meye De%eeve mebefJeled kesâ keâejCe ner neslee nw, Dele:peerJe yevOeve ceW jnlee nw~

leerveeW ceueeW keâe keâejCe De%eeve neslee nw Deewj De%eeve mes ner peerJe (Ùeesieer) keâe yevOeve neslee nw~
peerJe keâer yegefæ keâe De%eeve ieg® kesâ GheosMe mes Deewj MeeŒeeW kesâ Éeje otj nes peelee nw~ Demeerce Deewj heefjhetCe&
leLee Megæ mebefJeled ‘ceQ ner ntB’ Ssmee Jen Deheveer yegefæ kesâ mlej hej mecePe ueslee nw Deewj mecePelee nw efkeâ meJe&%e
leLee meJe&Meefòeâceeved hejcesÕej ceQ ner ntB~ hejvleg cetue De%eeve kesâ efmLej jnles ngS yeewefækeâ %eeve efve<heâue ner
jnlee nw~22 ceeveJe keâe mechetCe& JÙeJenej cetue De%eeve kesâ DeeOeej hej ner Ûeuelee jnlee nw~ heew®<e %eeve leye
lekeâ veneR neslee peye lekeâ Fve ceueeW keâes OeesÙee ve peeÙes~ ceue kesâJeue ieg®ke=âhee mes ner OeesÙes pee mekeâles nQ~ Dele:
ieg® efpeme meceÙe ÙeLeeJeled oer#ee kesâ Éeje efMe<Ùe keâes Devegie=nerle keâjlee nw, Gmeer meceÙe efMe<Ùe kesâ heew®<e ceue
efMeefLeue nesves ueie peeles nQ Deewj ieg® Éeje efmeKeeÙes ngS jnmÙeceÙe GheeÙeeW kesâ DeYÙeeme mes Oeerjs-Oeerjs hetjer lejn
mes Oegue peeles nQ~23 %eeve keâes pee«eled keâne peelee nw~24 peieled keâes peieled ™he ceW ve osKekeâj efMeJe™he ceW
osKevee peieled mes Thej G"ves keâe GheeÙe nw~

GheeÙe$eÙe- DeeCeJe Deeefo ceueeW kesâ Øe#eeueve kesâ GheeÙeeW keâe JeCe&ve Yeer keâMceerjer MewJeoMe&ve ceW
yeleeÙee ieÙee nw~ leerve GheeÙeeW kesâ Éeje Ùeesieer kesâ Megæ mJe™he keâer DeefYeJÙeefòeâ nesleer nw~ leerveeW GheeÙe DeCeg,
Meefòeâ leLee efMeJe kesâ mJe™he kesâ GôesOekeâ nQ~

efMeJemet$eefJecee|Meveer (#escejepe) MeecYeJeesheeÙe, MeeòeâesheeÙe, DeeCeJeesheeÙe, Fve leerveeW GheeÙeeW hej
DeeOeeefjle «evLe nQ~ efMeJe keâer ke=âhee mes peye heMeg efMeJeMeefòeâ keâes OeejCe keâjlee nw lees Jen heeMeeW mes cegòeâ nes
peelee nw~ Fve GheeÙeeW mes hejceeLe&-heLe hej Deeies Ûeuekeâj heMeg (Ùeesieer) efMeJeleguÙe nes peelee nw~ Gheemevee›eâce
ceW ceueeW kesâ Øe#eeueve kesâ GheeÙe ner JÙeJenej ceW cegefòeâ kesâ GheeÙe keâns ieÙes nQ~ cegefkeäle keâer Deesj Dee®®#eg
meeOekeâ keâer Gheemevee ceW Fve GheeÙeeW keâe ›eâce DeeYeeme-Øeef›eâÙee mes efJehejerle neslee nw, pewmes- DeeCeJeesheeÙe,
MeeòeâesheeÙe Deewj MeecYeJeesheeÙe~

DeeCeJeesheeÙe- DeCeg keâe DeLe& nw peerJeelcee, Gmeer mes DeeCeJe DeLee&led peerJeelcee mecyevOeer DeLe&
yevelee nw~ DeeCeJe efJeceMe& ceW peerJe-pevce-pejeefo, mJehve-pee«eoeefo ceW meòJe, jpe, lece, Je=efòeÙeeW mes ieceve
keâjlee nw~ peerJe-Deelcee pees ceve, yegefæ, Denbkeâej kesâ JÙeeheej Jeeuee efÛeòe nw,25 Fme GheeÙe ceW peerJe (Ùeesieer)
keâes Deelcemee#eelkeâej kesâ efueS kegâÚ cev$eeW keâe GÛÛeejCe keâjvee heÌ[lee nw~ Jes cev$e kesâJeue keâuhevee cee$e nesles
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nQ~26 henues peerJe efJekeâuheelcekeâ leLee Yesokeâejer jnlee nw, Gmekesâ he§eeled Gmes cete|le (efueÁ hetpee) cev$eeW keâe
peehe, hee", leerLe& leLee Ùeesie Deeefo kesâ Éeje efMeJe keâer meJe&JÙeeefhle keâe DevegYeJe neslee nw~

Fme DevegYeJe keâer Ûejce DeJemLee ceW Jen efMeJe™he ceW ueerve nes peelee nw~ Gheemevee kesâ yee¢e ™he
DeLeJee mLetue ™he keâe ØeÙeesie Fme ceeie& ceW efkeâÙee peelee nw~ DeeCeJeesheeÙe ›eâcehejce nw FmeefueS FmeceW keâce& keâer
ØeOeevelee nesleer nw~ Fme GheeÙe ceW efJekeâuhe, keâce& leLee DeelceevegYetefle keâe ›eâce neslee nw~ peerJe henues
efJekeâuheceÙe neslee nw~ leovlej Jen keâce&jle neslee nQ~ ›eâcehejcheje keâe DevegmejCe keâjlee ngDee peerJe
DeelceevegYetefle mes efMeJeòJe keâes Øeehle keâjlee nw~ Ùen meeOeejCe peerJeesheeÙe DeLee&led DeeCeJeesheeÙe neslee nw~
DeeCeJeesheeÙe ceW ØecesÙeJemleg kesâ Øeefle OeejCeelcekeâ ef›eâÙee keâe DebMe ner ØeOeeve jnlee nw Deewj %eeve keâe DebMe
DeØeOeeve neslee nw~ Fme GheeÙe ceW ceneYetle, hegÙe&°keâ Deewj mecevee lekeâ pees mLetue, met#ce leLee keâejCe Mejerj nw
GveceW he=efLeJeer mes efMeJeleòJe lekeâ meye keâueeYeeiees keâe Øeefleueesce Je=efòe mes Skeâ keâe otmejs ceW, otmejs keâe leermejs
ceW, Fme Øekeâej ueÙeYeeJevee Éeje OÙeeve keâjvee ÛeeefnS, peye lekeâ Devle ceW ceve keâe mJekeâejCe ceW ueÙe nes~ Fmes
ueÙe efÛevleeYÙeeme keânles nQ~27 Fme Øekeâej MeefòeâYeeJe kesâ ØelÙeÙe kesâ Gefole nesles ner Gmekeâer peÌ[™helee keâe
eflejesYeeJe nes peelee nw Deewj Deheves efJeMegæ ÛewlevÙemJeYeeJe keâes henÛeeve keâj efMeJe™he nes peelee nw~28

efve<keâ<e&le: DeeCeJeesheeÙe ceW OÙeeveeefo keâer ÛeÛee& keâer ieÙeer nw~ GÛÛeejCekeâjCeOÙeeveJeCee&mLeeve keâer keâuhevee kesâ
Éeje mecÙekeâd meceeJesMe keâes DeeCeJeesheeÙe keâne ieÙee nw~29

DeeCeJeesheeÙe ceW Ùeesie Dewj #esce osves Jeeues ØeeCeÙeece, OeejCee, ØelÙeenej Deewj meceeefOe DevÙe meeOeve nQ~
veeÌ[ermebnej kesâ Øekeâej ceW ØeeCe, Deheeve, meceeve Deeefo keâes ceOÙeveeÌ[er ceW ueÙe keâjlee nw Fmekesâ efueS oes
meeceevÙe ØeeCeÙeece Deewj Skeâ efJeMes<e ØeeCeÙeece nw-

1. (keâ) meeceevÙe ØeeCeeÙeece- oeÙeW veemeehegš keâes yeeÙeW neLe kesâ Debiet"s mes yevo keâjkesâ yeeÙeW
veemeehegš mes JeeÙeg Oeerjs-Oeerjs Devoj uesvee ÛeeefnS, Fmes hetjkeâ keânles nQ~ efheâj yeeÙeW veemeehegš keâes
ceOÙecee Debiegueer mes yevo keâjkesâ oeÙeW veemeegš mes JeeÙeg Oeerjs-Oeerjs yeenj ÚesÌ[ osvee ÛeeefnS, Fmes
jsÛekeâ keânles nQ~ Fme Øekeâej leerve mes heeBÛe yeej lekeâ meeceevÙe ™he mes keâjvee ÛeeefnÙes~ Fmekesâ
efvejvelej DeYÙeeme keâjves ceW veeÌ[erMeesOeve neslee nw DeLee&led cees#eceeie& kesâ ceOÙe Oeece keâe efJekeâeme neslee
nw~
(Ke) meeceevÙe ØeeCeeÙeece- hetjkeâ keâjkesâ ner JeeÙeg keâes ÙeLeeMeefòeâ kegâÚ osj Devoj ner jeskeâ uesvee
ÛeeefnÙes~ Fmes ØeeCe efvejesOe keânles nQ Deewj Ùen kegâcYekeâ nQ Fmekesâ Ghejevle jsÛekeâ keâjvee ÛeeefnS~

2. efJeMes<e ØeeCeeÙeece- ceOÙe heLe kesâ Éeje yeefnoeoMeevle keâer Deesj ØeeCeJeeÙeg keâe jsÛekeâ keâjkesâ
meefvOemLeeve hej kegâcYeJe keâjvee ÛeeefnS, efheâj JeeÙeg keâes ùoÙe Devle: oeoMee&vle keâer lejheâ ueskeâj
meefvOe hej efheâj kegâcYekeâ keâjvee ÛeeefnS~ Ùen DeYÙeeme peye DeeÙeeme kesâ efyevee ner nesves ueies leye Gmes
DeeYÙevlej ØeeCeeÙeece DeLee&led ØeMeevle kegâcYeJe keânles nQ~ ÙeneB kegâcYekeâ ner meefvOe yeve peelee nw Dele:
efve:mhevo kegâcYekeâ keânueelee nw~

MeeòeâesheeÙe- ceve keâer meeOevee Fmekeâe cegKÙe Debie nw, Dele: ceeveefmekeâ ef›eâÙeeDeeW keâer ØeOeevelee nesves
kesâ keâejCe ceve keâer meeOevee keâes ‘MeeòeâesheeÙe’ keâne peelee nw~30 Fme GheeÙe mes Yesoyegefæ Deewj leeoelcÙe
yegefæ oesveeW keâe ØeÙeesie nQ, Fme keâejCe MeeòeâesheeÙe keâes ‘YesoesheeÙe’ Yeer keânles nQ~ FmeceW ÉwleYeeJe
(Éwle%eeve) mes DeÉwleYeeJe (DeÉwle%eeve) keâes Øeehle keâjves kesâ efueS ØeÙelve efkeâÙee peelee nw~31 DeMegæ



Lalita KavÍ-BhÂratÍ, Vol. IX No: I & II, 2017 Page 34

efJekeâuheeW keâe %eeve (mebmkeâej) yevOeve neslee nw~ Ùeesieer keâes Fme Ùeesie ceW Megæ efJekeâuhe%eeve keâe DeYÙeeme
keâjvee neslee nw~ Megæ efJekeâuheeW kesâ DeYÙeeme mes DeMegæ efJekeâuheeW keâes ve° efkeâÙee pee mekeâlee nw~
MeeòeâesheeÙe ceW meeOekeâ-Yeòeâ Deheveer Deevleefjkeâ Je=efòeÙeeW keâe cev$eMeefòeâ Éeje ner oceve keâjkesâ meceeJesMe
keâe ueeYe Øeehle keâjlee nw pees meJe&meeOeejCe meeOekeâ kesâ efueS DevÙe oes GheeÙeeW keâer Dehes#ee megueYe nw~
efpememes hejceleòJe Ûesòee Ùee efJeceMe& efkeâÙee peelee nw Gmes efÛeòe keâjles nQ~ YesoceÙe mebmeej keâe ØeMeceve™he,
ØeeCe ner cev$e nw~ DeYÙeeme mJeeYeeefJekeâ yeve peeÙes FmeefueS Ùeesieer keâes Deheves efÛeòe keâes DenbhejeceMe& ceW
ceive keâjvee DeeJeMÙekeâ neslee nw~32 peye Ùeesieer yeesOeieceve ceW efJeÛejCe™he KesÛejer cegõe kesâ DeemJeeove ceW
mJeeYeeefJekeâ efmLeefle keâes Øeehle neslee nw lees Ùen Gmekeâer hejenblee™he efMeJeeJemLee nw efÛeoelcemJe™he ceW
ceppeve keâjles ngS Ùeesieer keâer Ùen hejce efmeefæ nw~ MeeòeâesheeÙe ceW OÙeeve leLee Gheemevee keâer ØecegKelee nw~
efÛevleve Deewj efJekeâuhe kesâ Éeje peerJe keâes efMeJe keâer DevegYetefle nesleer nw~ MeeòeâesheeÙe Gheemeveehejkeâ nw Dele:
MeeòeâesheeÙe Gve ceeveefmekeâ meeOeveeW hej Øeefleef‰le nw efpevemes Gve Deevleefjkeâ MeefòeâÙeeW keâe efJekeâeme neslee nw
efpevekesâ Éeje meeOekeâ meceeJesMeueeYe Øeehle keâjlee nw~ Fme GheeÙe ceW efJeMes<ekeâj cev$eMeefòeâ keâe GheÙeesie
neslee nw efpememes meeOekeâ keâes %eeve nes peelee nw~ ›eâceMe: Gmekeâe ÉwleYeeJe keâce nesves ueielee nw Deewj
Gmekeâer Ûeslevee hejemebefJeod ceW efveiecve nes peeleer nw~

MeecYeJeesheeÙe- YewjJemeceeefhle kesâ Éeje DeKÙeeeflehetCe& mece«e yevOeve keâes Meevle SJeb peieled keâe
DeevevomegOee mes hetefjle nesvee ner MeecYeJeesheeÙe keâne peelee nw~34 Fme GheeÙe ceW yegefæ, ceve, Mejerj Ùee ØeeCe
kesâ Éeje meeOevee veneR keâer peeleer~ FmeceW efÛeòe Éeje GÛÛeejCejefnle Jemleg kesâ efÛevlee mes Øeehle nesves Jeeuee
%eeve ØeOeeve neslee nw~35 Fme GheeÙe ceW Ùeesieer keâes Deelcee ceW ner ceve Deewj yegefæ ueieekeâj jnvee ÛeeefnS~
Fmes ‘FÛÚeÙeesie’ Ùee ‘FÛÚesheeÙe’ Yeer keânles nQ~ meYeer meeOeveeW keâer ef›eâÙeeDeeW keâes Meevle keâjkesâ efÛeòe keâes
meJe&Lee efve§eue yeveekeâj Gmekeâer (efÛeòe) efve§euelee keâe yengle DeefOekeâ DeYÙeeme keâjvee neslee nw Ùeesieer keâes
meeJeOeeve neskeâj osneefYeceeve keâes otj keâjvee ÛeeefnS Deewj Oeerj yevekeâj DeYÙeeme kesâ heLe hej efvele veÙes
DevegYeJe keâjles ngS De«emej jnves keâe ØeÙelve keâjvee DeeJeMÙekeâlee neslee nw~ hetCee&nvlee kesâ efJeceMe& ceW
meeOekeâ keâes Flevee DeYÙeemejle jnvee ÛeeefnS efkeâ Gmes pee«eled Deewj JÙeglLeeve oMee ceW Yeer Yeso keâe DeeYeeme
lekeâ ve jns~ Mejerj, JeeCeer, ØeeCe Deewj efÛeòe kesâ Éeje ve efkeâmeer efJe<eÙe keâe he«enCe keâjvee ÛeeefnS Deewj ve
heefjlÙeeie ner keâjvee ÛeeefnS~ Ûeueleer ngF& JeeÙeg mes jefnle mLeue hej peueles ngS oerhekeâ keâer pÙeesefle keâer
lejn DeÛeue ceW mJeÙeb ceW ner "nje jnvee Fme GheeÙe keâe hejce ue#Ùe neslee nw~ MeecYeJeesheeÙe mes
MeecYeJeheo ceW Ùeesieer keâes Øeefle‰e ØeehÙe nw~ Fme heo hej Øeefleef‰le nesves hej Deheveer Deelcee ceW hejceece=le keâe
YeeJe Gefole neslee nw~

MeecYeJeesheeÙe keâer DeJemLee ceW Ùeesieer pee«eled leLee mJehve™he ÂMÙe Deewj meg<egefhle™he ÂMÙe keâes
DeelcemJe™he ceW ner osKelee nw~ pee«eled Deeefo leerveeW DeJemLeeDeeW ceW MeefòeâÛe›eâ keâe DevegmebOeeve keâjves
Jeeuee Ùeesieer legÙee& kesâ Deevevojme mes Yeje jnlee nw~ Fme Deevevojme ceW ceive Jen nj DeJemLee ceW hejce
JÙeesce™he efMeJemJe™he keâer YeeJevee ceW jnlee nw Deewj Fme Øekeâej Fve leerveeW DeJemLeeDeeW ceW mJeelev$Ùe kesâ
Ûecelkeâej mes hetCe& neslee nw~36 ‘efMeJeleguÙees peeÙeles’, Fme meefÛÛeoevevo keâer DeJemLee ceW heMeg efMeJe kesâ
meceeve nes peelee nw~ Ùeewefiekeâ Mejerj efMeJemece neslee nw~ osnkeâeue kesâ efJeueÙe mes hetJe& lekeâ Ùeesieer keâer efMeJe
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ceW mecelee jnleer nw Deewj osnefJeueÙe kesâ yeeo Ùeesieer efMeJelJe keâes Øeehle keâj ueslee nw~ Fme lejn DeÉwle%eeve
ner cees#e keânuelee nw~
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mebmke=âlemeeefnlÙes me”erlekeâueeefJeceMe&:
jepeerJe efmevne

mebmke=âleefJeYeeie:, cesefoveerhegj ceneefJeÅeeueÙe:
rajib.sinha1001@gmail.com

‘‘...keâueeefJeÅee osJeerÛe›eâceeeflcekeâe mesÙeced ~
efJeefolee Ùesve me cegòeâes YeJeefle ceneef$ehegjmegvojer™he:~~’’1

‘keâe veece keâuee’ FlÙe$e ØeleerÛÛe: ØeOeerJejes yew[ues Jeoefle ‘‘keâuee Jemlegvees efn mJekeâerÙee Deeke=âefleÙe&Ùee
megIeefšlee YetlJee ØelÙe#eerYeJeefle mee megIeefšleÙeÙeeLe&yewefMe°ÙeeefYeyÙevevekeâeefjCeeer #ecelee ‘keâuee’ FlÙevesve veecvee
Øeesòeâe YeJeefle~’’2 Dele: ‘kebâ megKeb ueeleerefle keâuee’ –DeveÙee JÙeglheòÙee SJeb ØeleerÙeles Ùeled ceveg<ÙepeerJeves
megKemÙeeOeejŠ keâuewJe YeJeefle~ ÙemÙe peerJeves keâuee veeefmle me heMegJeled peerJeveb ÙeeheÙeefle~ keâuee hejceevevomÙe
Øeehles: meeOeveceefmle~ ÙeLeesÛÙeles ‘‘ueerÙeles hejceevevos ÙeÙeelcee mee heje keâuee’’33 ceveg<ÙepeerJeveb cecegppJeueb
mÙeeosleoLeË kegâ$eefÛeled <ees[Mekeâueeveeced Ûeleg:<eef°keâueeveeÃe JeCe&veb ØeehÙeles~ ueefueleefJemleejs ÛelegjMeereflekeâueeveeced
JeCe&veced Deef›eâÙele~

keâuee: meefvle ÙeÅeefhe yengefJeOee: hejvlJe$e heÀekeâuee: ueefuelekeâuee: FlÙesleÙee meb%eÙee meefvle Øeefmeæe:~ lee:
mevleercee:

1)mLeehelÙekeâuee,  2)cetefle&keâuee, 3)efÛe$ekeâuee, 4) me”erlekeâuee, 5)keâeJÙekeâuee Ûesefle
meb”erlekeâeje ÙeÙee keâueÙee mebmeejb ØeceesoÙeefvle mewJe me”erlekeâuesefle keâerlÙe&les~ DevOekeâejveeMeeÙe DeeueeskeâmÙe

DeeJeMÙekeâlee ÙeLee DevegYetÙeles leLewJe ceeveJepeerJeves ueeskeâesòejevevoØeehleÙes mebieerlemÙe cenleer DeeJeMÙekeâlee
efJeÅeles~ ÙeLee Yele=&nefjCee Gòeâced – ‘meeefnlÙeme”erlekeâueeefJenerve: mee#eeled heMeg: hegÛÚefJe<eeCenerve:’4

DeLee&led ÙemÙe peerJeves me”erlekeâuee veeefmle lemÙe peerJeveb JÙeLe&cesJe ØeefleYeeefle~
me”erlemÙeeshepeerJÙelJeced

‘F&Õej DebMe peerJe DeefJeveeMeer~ Ûesleve Deceue menpe megKejeMeer’- DemÙeeb he=efLeJÙeeb ceeveJee
YeeJeeefYeJÙeòeâÙes OJeves: ØeÙeesieced DekegâJe&ved ~ ›eâcesCe me SJe OJeefve: veeoMeyosve JÙeJeùle: Meyo™hesCe heefjCelees
YetlJee DeLeË ie=åCeeefle~ leoe MeyoeLeez meccesuÙe keâJeÙe: JeeiedJÙeJenejb ke=âleJevle:~ hegve§e DeÙecesJe JeeiedJÙeJenej:
Yee<eekeâeJÙemeeefnlÙeme”erleceeOÙecesve ceveg<ÙeeCeeb cevees jÀeÙeefle~ DeÙecesJe ceeveJemebmke=âles: Gheeoeveceefmle~ veÅeles
Fefle veeo:~ ve-keâejMeyosve ØeeCeme”keâ: o- keâejMeyosve Deefiveme”keâŠ mJej Fefle DeJeyeesOÙeles~ ØeeCeeivÙees:
mecegodYetle S<e veeo:~ DeenleeveenleYesoeYÙeeb veeo: efÉefJeOe:~ Deenleveeo: me”erlemÙe JÙeglheefòekeâejkeâ:~

1. (keâecekeâueeefJeueeme.8)
2. ØeyevOejlveekeâjŠ, [Š jcesMeÛev$eMegkeäue, he=Š-411
3. meeceJesos keâuee-efJeÅee-›eâerÌ[e-leLeeefJeveeso-[Š DepeÙekegâceejefceßeŠ, peeCee&ue hedâ $e+leeÙeCeer~
4. Yele=nefjCeeefJejefÛeleced veerleefMelekeâced -13
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me”erlekeâueeÙee GÆJe: mJeÙecYethejcesÕejeled DeYeJeled ~ vešjepeefMeJees ve=lÙekeâueeÙee: DeeefoŒeesle:~ YeieJeleer
mejmJeleer ieerleJeeÅekeâueÙees: Œe°^er, ÙeÅeefhe veešdÙeMeeŒeevegmeejsCe yeÇÿewJe me”erlekeâueeÙee: pevekeâ: Jele&les~

kesâÛeve pevee: Jeoefvle Ùeled heMegheef#eCeeb OJeefveYÙe: me”erleeslheefòe:~ ÙeLee keâesnueeÛeeÙexCe Gòeâced-
‘‘<e[dpeb Jeoefle ceÙetj $e+<eYeb Ûeleekeâes Jeosled~
Depee Jeoefle ieevOeejb ›eâewÃees Jeoefle ceOÙececed~~
Heg<hemeeOeejCes keâeues keâesefkeâue: heÃeceb Jeosled ~
heeJe=šdkeâeues leg mecØeehles OewJeleb oog&jes Jeoles~
meJe&oe Ûe leLee osefJe efve<eeob Jeosled iepe:~~’’1

Oeveg°¿ejb JebMeJe=#eMeyoced Ûe ßeglJee JeerCeele: ØesjCee peeieefjlee YeJeefle~ veešdÙeMeeŒeevegmeejsCe
ce=o”JeeovemÙe keâuhevee ØemlejKeC[esheefj peueefyevogefveheeleveeled SJe meceYeJeled ~

me”erlemJe™heefJeceMe&:
ØeeÛeervekeâeueeoejYÙeeÅeheÙe&vleb me”erleb cenòJehetCe& mLeeveb efJevoefle~ DepeŒeceYÙeemeb ke=âlJee keâeÓefhe ieelegb

MeÄeâesefle efkeâvleg YeieJeledke=âheÙee Ùeefo kesâveefÛeod ceOegj: keâC"OJeefve: ØeehÙeles leefn& ieevemÙeevevo: efÉiegefCelees
YeJeefle~ me”erlekeâuee mebmke=âlemeeefnlÙes keâLeb efJeÉefodYe: efJeÛeeefjlee~ leecesJe Devegme=lÙe efkeâefÃeled GÛÙeles~ me”erleced
Fefle MeyomÙe JÙeglheefòe: SJeced ef›eâÙeles~ mecÙekeâ d ieerÙeles Fefle~ ÙeLee Gòeâced me”erlejlveekeâjsCe ‘ieerleb JeeÅeb
leLee ve=lÙeb me”erlecegÛÙeles’~ ieerleb veeškeâmÙee”efceefle veešdÙeMeeŒekeâejsCeesòeâced ~ lemÙeevegieeceer Jeeoveb vele&veÃe~
cevegmebefnleeÙeeb me”erlejlveekeâjs Decejkeâes<es Ûe leewÙe&ef$ekeâ’ MeyomÙe JÙeJenejes ve=lÙeieerleeefomLeeves ojerÂMÙeles~
DeLe&MeeŒes efJe<CeghegjeCes yeewOepewve«evLesÓefhe Ûe me”erleMeyosve ieerleb JeeÅeb ve=lÙeb Ûesefle $eÙeb DeJeyeesOÙeles~
JeeÙeghegjeCeveešdÙeMeeŒejeceeÙeCeceneYeejleØeefle<eg «evLes<eg ieevOeJe&efJeÅee™hesCe me”erleb JÙeJeùleced ~

1. ve=òewJee&ow§e ieevOeJew: (DevegMeemeveheJe&)
2. ve=òes<eg Ûe efJeMeejoe: (DeeÕecesefOekeâheJe&)
3. mebieerleefceJe ØeJe=òeced (efkeâef<keâvOeekeâeC[b-28/36-37)
DeeÛeeÙe&veejocenesoÙesve ieevOeJe&mÙe DeeefYeefvekeâeLeex efve™hÙeles ÙeLee-

iesefle iesÙeb efJeog: Øee%ee Oesefle keâe®ØeJeeoveced
Jesefle JeeÅemÙe meb%esÙeb ieevOeJe&mÙe efJejesOeveced ~~

DeLee&led ie Meyosve ieeveb ue#Ùeles, OekeâejsCe JekeâejsCe JewefvekeâmÙe ØeJeeoveb ÛeelegÙexCe nmlee”gefueOeejCeb
ØeJeeoveheosve keâefLelegb JekeâejsCe Jeeoveb ueef#eleced ~2

ieerleced –
ieerleb veeoelcekeâced ~ veeoelcekebâ veece veeo Deelcee mJe™heb ÙemÙe~ jÀekeâmÙe mJejmevoYeex

ieerleefcelÙeefYeOeerÙeles~ YejleeÛeeÙexCe

1. YeejleerÙe mebieerle keâe Fefleneme, Sme. hejeÀehes, he=Š-7
2 meeefnlÙe Dee me”erle-he=Š 426
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Gòeâced –‘‘Úvo: ØeceeCemebÙegòebâ efoJÙeeveeb ieeveefce<Ùeles~’’1

ÙeLee efveieefoleb- ieeveØeYee<eb meÃe›esâ ievOeJee&CeeceMes<ele:~
DevÙes<eeb ÛewJe efJeØeeCeeb ieeveb yeÇÿeØeYeeef<eleced ~2

ieeveb ØeYee<Ùeles JÙegledheeÅelesÓvesvesefle ieeveØeYee<eb ieevOeJe&MeeŒeb, leLee yeÇÿeefCe osJes ØeYeeef<eleb ieeveb mecee#Ùeeced~
veešŸeMeeŒekeâejsCeesÛÙeles ieerleb Ûeleg&efJeOeced ~ ÙeLee-

ÛeleŒees ieerleÙe: keâeÙee& ceeieOeer ¢eOe&ceeieOeer~
mebYeeefJeleb leLee ÛewJe he=Leguee Ûe Øekeâerefle&lee~~

me”erlemeeefnlÙes me”erlemÙe ØeÙeesie GheÙeesie§e
mebmke=âlemeeefnlÙes me”erlemÙe ØeMebmee yengefYe: ke=âlee~ ieerleJeeÅeÙees: meJe&ßes‰b efveoMe&vecegheueYÙeles cesIeotlemÙe

heÅes-
‘Glme”s Jee ceefueveJemeves meewcÙe! efveef#ehÙe JeerCeeb
ceûes$ee¿b efJejefÛeleheob iesÙecegûelegkeâecee~
lev$eerjeõe& veÙevemeefueuewŠ meejefÙelJee keâLeefÃeod
YetÙeesYetÙe: mJeÙeceefhe ke=âleeb cetÛÚ&veeb efJemcejvleer~’

cesIeotleheÅeefceÅeb mebieerleefoMee cenòJehetCe&ceefmle~ Deefmceved ieeveb Jeeoveb ÛeesefuueefKeleced~
efJejnefJeveesovemÙeeveskeâesheeÙes<eg ieeveceefhe heefjieefCeleced ~ efJejnefJeveesoveesheeÙeevegefuueKeb Yejlemesve (Mes<eevceemeeved
Fefle heÅemÙe Yejlemesveke=âlemegyeesOeešerkeâeÙeecegodOe=leced ) efueKeefle-

osJelee hetpeveb ke=âÙee&led kegâÙee&Ée efveYe=les yeefueced ~
efueKeles keâevleØeefleke=âefleb hee"ÙesÛÚgkeâmeeefjkeâeced ~
JeeoÙesÛÛe leLee JeerCeeb ieeÙesod ieerleb leoef”keâced ~
SJebefJeOewe|Jeveesow§e jceCesve efJeveeÓyeuee~
efJeveÙesÛÛe JÙeLeeb leer›eeb me”ceeMeeJeuecyeveeled ~~

Ùe#eevegceevele: Ùeef#eCeer JeerCeeJeeovesve men ieeveb efJeOeemÙeefle~ heÅesÓefmceved JeerCee, heoced, Godieelegkeâecee,
lev$eer, meejefÙelJee, cetÛÚ&vee Ûe me”erleMeeŒemÙe heefjYeeef<eekeâe: Meyoe: meefvle~

cesIeotlemÙe ØeeÙe: mehleef$ebMeledmLeues<eg, ieevemÙe JeeovemÙe, ve=lÙemÙe ÛeesuuesKee: mecegheueYÙevles~ ieeves iesÙeb
efkeâefÃeoefhe heÅeb me”erlemÙe mehlemJejwjeyeæb ieerÙeles~ cesIeotles ieevemÙe megceveesnje Deveskesâ Øeme”e: meefvle~
efJeefYeVew: JeeÅew®ÆtlemÙe mJejmÙe ueÙemÙe Ûeevevo: JeeÅeme”erlesve Jeeovesve Jee ØeehÙeles~ keâefJeke=âleb JeCe&veefceob
lemÙe me”erleefJe<eÙekebâ hejceb Jewog<Ùeb heg<Ceeefle~

heÃelev$es Me=ieeue: ieo&Yeb eflej<keâlegË Jeoefle Ùeled YeJeeved ieerlejmeMetvÙeesÓefmle Fefle~ leoe ieo&Yesve Gòeâced –
‘efkeâcenb ve peeveeefce ieerleced ? leÅeLee lemÙe Yesoeved Me=Ceg:’-

mehle mJejeŒeÙees «eecee cetÚ&vee§ewkeâefJebMeefle:~
leeveemlJeskeâesveheÃeeMeefòeŒees cee$ee ueÙeŒeÙe:~

1 nefjJebMeced , YeefJe<ÙeheJe&ced – 20/9
2 veešŸeMeeŒe-32/413



Lalita KavÍ-BhÂratÍ, Vol. IX No: I & II, 2017 Page 40

mLeeve$eÙeb Ùeleerveeb Ûe <e[emÙeeefve jmee veJe~
jeiee: <ešdef$ebMeefleYee&Jee§elJeefjbMeòele: mce=lee:~
he§eeMeerlÙeefOekebâ ¢esleûerlee”eveeb Meleb mce=leced ~

JÙeeJeneefjkeâpeerJeves me”erlemÙeesheÙeesieŠ
me”erleb hetCeeËMesve ceeveJeefveefce&lekeâuee™heb ceeveJemÙe leer›eYetles: peveveermJe™heb ceeveJemÙe efJekeâememJe™heÃe~

efJeÕeefnlemÙe efJeÕeesVeles§e meJee& SJe cetueYetlee YeeJevee: me”erlesve GheueYÙevles~ FoeveeR mJekeâerÙemecheefòe™hesCe
F&<ee&-És<enbkeâejØeYe=leÙe: Jele&vles~ Slemceeled keâejCeeled ceveg<ÙepeerJeves SJeb ÂMÙeles Ùeled meJex ceveg<Ùee
ceeveefmekeâercegòespeveeced veerlJee efJeÛejefvle~ SJecesJe les DeveeJeMÙekebâ És<eced GledheeÅe mJekeâerÙeb peerJeveb efJeveeMeÙeefvle~
SJeb Ûe Skeâ: DevÙemÙe Dehekeâejb keâjesefle, efÉleerÙe: DevÙeb Øeefle efceLÙee ÛeewÙeË ØeeceeCeerkeâjesefle~ kegâ$eefÛeled efJeÉs<e:
keâesueenue: Deele¿Jeeo: DejepekeâlJeced Fefle meJex ceeveJemÙe mJeeYeeefJekeâevevob efJeveeMeÙeefvle~ Dele:
ceveg<ÙepeerJeves me”erlemÙe cenleer DeeJeMÙekeâlee DevegYetÙeles~ me”erleceeOÙecesve Foeveerced GheÛeej: ef›eâÙeles~
jòeâÛeehe:, ùoÙejesie:, ceOegcesnes, ceefmlekeâpJej:, Fefle jesieeCeeb efveJeejCeb me”erleceeOÙecesve Foeveer peeÙeles~
kesâveeefhe efJeÉlØeJejsCe Dee*dueYee<eeÙeeb Gòebâ Ùeled – me”erlecesJe SleeÂMeer efJeÅee Jele&les ÙeÙee lel#eCecesJe
ueeskeâesòejevevomÙeevegYetefle: peeÙeles~ Dele: Ùeefo ceeveJepeerJevemÙe mecegVeefle: keâecÙeles,
meJe&megKeefJekeâeme§eeefYeue<Ùeles leefn& me”erlemÙe cenleer DeeJeMÙekeâlee DevegYetÙeles~ $e+ef<eCee Ùee%eJeukeäÙesve
me”erlemÙe oeMe&efvekebâ leelheÙeË ØeoMe&efÙelegcegÛÙeles Ùeled mebieerlesveeefhe efve:ßesÙemeeefOeiecees YeJeleerefle~1

***

1 Ùee%eJeukeäÙemce=efleŠ le=leerÙeÓOÙeeÙeŠ
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Classic by any definition: Aristotle’s standards and their
application to Abhijñāna-Śākuntalam

Arjun Bharadwaj
Bhuvneshwar, Orissa

Abstract:
The current article attempts to examine where the Indian play Abhijñāna-
Śākuntalam, considered to be the best by both the lay and the learned, by  oriental
and occidental aestheticians, stands when examined using the parameters of
literary aesthetics that evolved in a different culture, albeit a kindred one, ancient
Greece, a sister civilization of India. It does this by trying to examine the play
through Aristotle’s eyes, using the literary yardsticks that he has set in his Poetics.
Subsequent to this analysis, it will be shown that the play Abhijñāna-Śākuntalam
(hereafter referred as ‘Śākuntalam’) emerges as the best, even with these
yardsticks. Certainly there are several features that make Śākuntalam great, but all
of these will not be discussed in this article, as they do not fall the framework
defined by Aristotle and hence would go well beyond the scope of this article.
Nor is the article an attempt to evaluate the merits of Aristotle’s yardsticks; it
merely applies his definitions to analyse the play. Thus, the contribution of the
article lies in the fact that it uses a highly acclaimed theory of Western literary
aesthetics to analyse what is generally held to be the contribution of a great Indian
poet, Kālidāsa, in his best play, the Śākuntalam.

(The translation of all the Sanskrit phrases and verses quoted in the text are the
author’s and so are a few Greek phrases; the rest are by Stephen Halliwell [1].
The original Sanskrit text of the play Abhijñāna-Śākuntalam is from [2])

Introduction:
Aristotle was a Greek philosopher and aesthetician who lived in the 4th century
BC. His Poetics is the earliest available treatise on literary aesthetics and
dramaturgy in the West. It is the first work to discuss and analyse poetry as an art,
and has laid the foundation for an entire tradition of literary theory and criticism.
Stephen Halliwell observes the potential reasons why a philosopher like Aristotle
might have taken an interest in and concerned himself with poetry – “the first, a
response to poetry’s vital, long established importance within Greek culture and
education and its consequent interest for a philosopher widely concerned with the
forces influencing the life and mind of his society…..” [1]. Poetry was accorded
an important position in India, too, and like with any evolved culture, life and
poetry are reflections of each other. Thus, Aristotle’s motivation in writing the
work has a universal basis.
One of the main features of Aristotle’s work is that it is an explicit attempt to
scrutinize poetry in a systematic and analytic manner by defining terms, providing
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examples and counter-examples to establish an aesthetic theory and thereby trying
to make the connections between its basic tenets and definitions as tight as
possible [1]. A second salient feature, identified by Stephen Halliwell, is that
Aristotle is not blind to the history of poetry and that history is indispensable to
the interpretation of certain conventions and possibilities of poetic practice. This
is true in the Indian scenario too, as there are certain poetic conventions that have
been set by tradition (such as the things that are deemed suitable for depiction on
stage), and followed historically, which warrant a willing suspension of disbelief.
Although the literary history of Greece that was discussed by Aristotle is not
relevant to the current article, it has played an important role in shaping his
definition of the parameters for analysis and evaluation.
Kālidāsa is considered to be one of the greatest Indian poets and he also ranks
high in the global scene. His play, the Śākuntalam, is thought to be the fruit of
several years of experience as a poet, and is held to be his best by most Indian and
western critics. The play comprising seven acts has around eight primary
characters and several secondary ones. It revolves around the love story of
Dusyanta, a king, and Śakuntalā, a maiden who was living as a hermit.
The story in brief – Dusyanta, who is out hunting in the forest, encounters
Śakuntalā in the sage Kasva’s āśrama (hermitage). They fall in love and get
‘married’ in the gandharva style. Dusyanta gives Śakuntalā a ring as a memento –
a token of identity and returns to his kingdom. Śakuntalā, who is lost in her
romantic thoughts about Dusyanta forgets her duty to serve the sage Durvāsa who
visits the āśrama where she lived. The enraged sage curses her, ordaining that she
would also have to suffer being forgotten by her beloved, in return for her
forgetfulness and dereliction of duty. There was, however, a reprieve from the
curse, in the form of a token of identity that could revive her beloved’s memory.
After a couple of months, Śakuntalā, who is carrying Dusyanta’s child, is escorted
to her husband’s kingdom, only to be rejected by him due to his forgetfulness in
fulfilment of the curse. What is more, she has even lost the token that could have
secured recognition, namely, the ring, on the way. She is taken away to the sage
Mārīca’s hermitage by an invisible person. In the meantime, the king gets to see
the ring that was recovered from the belly of a fish by a fisherman. Memories of
his beloved Śakuntalā rush back to his mind and he starts lamenting his actions
and how he had rejected her when she had come to his court seeking his
acceptance and love. He starts pining away for her company, paints her picture
and even labours under the illusion that the painted image is the real girl. He is
then summoned by the heavens to help vanquish troublesome demons, and on his
way back, happens to visit sage Mārīca’s hermitage. There Dusyanta finds a child
who fosters fatherly affection in him and he later discovers that the child is
Śākuntala, his son through Śakuntalā. They reunite and the Puru clan to which
Dusyanta belonged finally finds an able successor in Śākuntala, Sarvadamana
Bharata.
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That was just the narrative, but the way it is structured by Kālidāsa for stage
presentation is interesting. The next section analyses the merits of this play using
Aristotle’s principles.

Analysis of the play:
Aristotle holds poetry to be more philosophical and elevated than history, since
poetry relates more of the universal, while history relates particulars (9:2-6) While
history documents the likes of a particular people, poetry deals with the careful
delineation of universal human emotions. He even quotes an example of who a
real artist is - Sophocles created characters as they ought to be and Euripides as
they really are. Thus, Sophocles was more of an artist, as he used the world as a
mere spring-board to rise up to sublimity, than Euripides who adhered more to
reality. What ought to be is art and what really is, is history documented. The use
of a semi-historical or a popular tale, as required by Indian aesthetics as the basis
for a nāyaka, only makes the audience connect better with what is staged. As
Aristotle further states, adhering to actual names (and places) makes the possible
seem plausible (9:14-15). He adds that it is not the poet’s function to relate actual
events, but the kinds of things that might occur and are possible in terms of
possibility or necessity (8: 36-40). A poet portrays the kind of things which were
or are the case; the kind of things the people say and think; the kind of things that
ought to be the case, i.e., the ideal. (25: 1-12). Poetry does not have the same
standard of correctness as politics, or as any other art. A poet should be more a
maker of plots than of verses (9:22-23). It does not suffice to write verses that are
self-contained and beautiful in themselves but they must contribute to a bigger
whole, that is sublime.
These views are also in agreement with the Indian view of literary aesthetics and
the Indian view goes a step further in delineating the essential aspects of a good
piece of literature. Ānandavardhana in his Dhvanyāloka (4.4) and Kuntaka in his
Vakroktijīvitam (4.13) respectively say:

Â°hetJee& Deefhe ¢eLee&: keâeJÙes jmeheefj«eneled~
meJex veJee FJeeYeeefvle ceOegceeme FJe ogÇcee:~~

efvejvlejjmeesûejieYe&mevoYe&efveYe&je:~
efiej: keâJeerveeb mLeemÙeefvle ve keâLeecee$emebefßelee:~~

Although plots and stories that have been viewed previously are being retold by
poets again and again,   their creative genius gives rise to the experience of Rasa
(aesthetic delight), making them seem new at all times. This is due to their artistic
delineation of basic human emotions and the aesthetic ornamentation of their
works. This timeless quality of works of art is what Indians consider to be
‘classical’.
Tragedy:
The play Śākuntalam, though falls broadly under the category ‘tragedy’ defined
by Aristotle, it also has aspects that make it incompatible with his definition in
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some places. It is definitely not a comedy, as comedy is the mimesis of characters
who are baser than men of the world, although not wholly vicious (5: 31-35). The
characters of a tragedy are nobler than those seen in the real world and they are
idealistic in a sense. To write a tragedy, poets should emulate good portrait
painters, who render personal appearance and produce likeness, yet enhance
people’s beauty. (16:8-15) SV Ranganna, aptly coins a Sanskrit equivalent to
‘tragedy’, rather than terming it ‘duranta’ (miserable), he terms it ‘gambhīra’ [5],
giving it the dimension required by Aristotle - ‘heavy, deep and profound’.
The characters in Śākuntalam are uber-human and noble through their very
persona – Dusyanta, a king of the Puru clan, Śakuntalā, the daughter of a great
Kṣatriya-sage called Viśvāmitra and the apsara Menakā, Kaṇva, a sage and so
on. They are not common men, but elevated characters, as required by the
definitions of a ‘nāyaka’. In the Indian tradition, art does not remain a mere
‘mimesis’ (imitation) of the world, but is an exalted imitation (bhāvānukīrtanam)
of the worldly sentiments. Although Aristotle does not use the words ‘exalted
imitation’, his definition of an epic and a tragedy comes close to the Indian view,
i.e., “epic matches tragedy to the extent of being mimesis of elevated matters”
(6:8-10). The mimesis is of matters, elevated above the worldly level. Śākuntalam
ends on a positive note unlike most of the tragedies quoted by Aristotle as
example. Aristotle says that tragedy can also go from misfortune to fortune and
the best type of tragedy ends happily and is explicitly ranked by him over
Oedipus, which ends with great suffering.
In the current analysis, ‘tragedy’ as used by Aristotle will be taken to be a rough

equivalent of ‘nāyaka’ or a ‘play’ in the Indian theatrical tradition.

Epic versus tragedy:
In Aristotle’s view, epic’s resources belong to tragedy (6:19) and many tragedies
can be drawn from an epic. He also holds a tragedy as a better piece of art than an
epic as greater concentration is more pleasurable (to an audience) than dilution
over a long period (26: 15-20). He means that a tragedy, like a single work of a
painter, can bring several peaks and crests in emotions and can give its best within
a short span of time, thus achieving greater concentration, while an epic, like a
series of murals, tends to dilute the concentration and even engenders boredom at
times. While this is true, it is debatable if this lone quality warrants placing the
tragedy higher than the epic. Just like the epics Iliad and the Odyssey have
provided raw material to several plays, the current play under study – Śākuntalam
also derives its inspiration from the ‘Śākuntalopākhyānam’ episode of the epic
poem Mahabhārata, which was written by the sage-poet Vyāsa. In the current case
at least, and true to Aristotle’s words, the version of the story creatively
developed by Kālidāsa seems to have caught the hearts of connoisseurs for several
centuries and it has even relegated Vyāsa’s original plot to the back seat. Today,
when we hear ‘Śākuntalam’, we immediately associate it with Kālidāsa, and it
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takes us a moment to even recall that the original story was presented by Vyāsa.
(This, however, does not mean that Kālidāsa’s play is greater than the Vyāsa’s
epic as a whole, but merely shows how an epic serves several purposes). Kālidāsa
too observes – “veešŸeb efYeVe®Ûespe&vemÙe yengOeehÙeskebâ meceejeOeveced” (Mālavikāgnimitram,
1.5) – A theatrical presentation (of a play) is the sole means of entertainment of
the people even though be of varied taste – It caters to the lay and the learned
alike.
A.R. Krishna Shastry, in his treatise on Sanskrit plays [3], says “A mythological
story (in an epic) is a gold mine. It contains pieces of finest gold but it is blocked
by several rugged stones. A playwright attempts to free gold from the stones that
block it, extract the best, put them together to give it the shape of an aesthetically
sublime image, the nāyaka (a play)” Thus, the playwright’s job is not merely to
extract gold and provide it as a lump to the connoisseur, but to use his imagination
to give it an elevated status. Kālidāsa has extracted the best portion of the story
from the śākuntalopākhyānam and has added his own creative elements while
giving it the shape of a play. Super-natural elements such the curse of Durvāsa,
the finger-ring as token of recognition, the recognition of Bharata in Mārīca’s
āśrama and the addition of slightly different flavours to the characters of Dusyanta
and Śakuntalā are Kālidāsa’s merits. It will be shown that it is precisely these
creative additions of Kālidāsa that make the play great and bring the characters
closer to life. Moreover, as will be discussed further, a play must have a few ups
and downs, recognitions and reversals to make it interesting within a short span of
time. Additionally, it is only fair for a play to have a well-known plot
(‘prasiddha-vastu’, as said by Indian aestheticians), as it will take away the
burden of suspense from the viewer’s mind and help him appreciate the details.
How something is done becomes more important in a work of art than ‘why’ it is
done and ‘what’ is done.
Plot:
Aristotle holds the plot as the primary principle and the soul of tragedy, while
character is secondary. Drawing parallels with a painting, he says, if one were to
cover a surface randomly even with the finest colours, one would provide less
pleasure than by an outline of a picture. (7: 1-5). Thus, rather than the choice of
colours, it is what is done with the colours, what picture is painted and how
elevating the picture is in its content matter the most. A plot is a structure of
incidents, that are, like individual colours, blended to form the play-painting. A
person who has read the Śākuntalam will see that Kālidāsa has made optimal use
of his characters to suit the plot of the play. The focus is on developing sublime
and elevating emotional situations, rather than an artificial effort to force-fit uber-
human characters into a weak plot. Kālidāsa’s plot is his strength and it has all the
key elements required by Aristotle – reversals, recognition, and suffering. It also
qualifies as the ‘best’ kind of plot in its complexity, as it involves changes in the
fortunes of the protagonist, who in this case is Śakuntalā. The plot arouses pity
and it moves from good fortune to adversity, and also entails suffering for the
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protagonist. In addition to this, however, there is a second twist of fate that brings
back good fortune to the protagonist and the play ends on a happy note. In the
play, it is the good fortune of Śakuntalā that she finds a suitable companion for
herself, and a potentially good fortune for Dusyanta, as he can have the progeny
of his clan through her. Through reversal of circumstances however, Śakuntalā is
cursed and even loses the token of identity, the ring and undergoes a lot of
suffering, being rejected by Dusyanta. He is worried too, for he has not fathered
any children. The discovery of the ring in a fish’s belly is again a twist of fortune
and the ultimate fortune is Dusyanta’s encounter with his son Bharata, along with
Śakuntalā in Mārīca’s āśrama.
Character:
Closely following the importance of plot is the significance of character,
according to Aristotle. Character is that which reveals moral choice- that is, when
otherwise unclear, what kinds of thing an agent chooses or rejects (7: 5-10).
Characterisation appears when (as said earlier) speech or action reveals the nature
of a moral choice; and good character when the choice is good. Good character
exists in each class of person: there is a good woman and good slave, even if the
first of these is an inferior class, the other wholly paltry. The second aim is
appropriateness: there is courage of character, but it is inappropriate for a woman
(generally) to be courageous or clever in this way (15:16-22)
There are several instances where agents such as Dusyanta and Kaṇva take
morally right decisions and display good character through speech and action as
required by Aristotle. Their behavior is also appropriate to their role. This
appropriateness is called ‘aucitya’ in Indian aesthetics and Kālidāsa is known for
his keen attention to aucitya.  The following are a few instances that reveal
Dusyanta’s moral choice:
In the first act of the play, although Dusyanta has been smitten by love for
Śakuntalā, he restrains himself until he gets to know her background and her
eligibility as a bride. Only after he hears from Śakuntalā’s friends Anasūyā and
Priyamvadā that she is born to the Kṣatriya-sage Viśvāmitra and the apsara
Menakā, does he deem it ethically right to even pursue his desire for her. He says
to himself – “ueyOeeJekeâeMees ces ceveesjLe:” (my desire has now found scope; my desire
can have a free rein). On further questioning, he discovers that her foster-father,
Kaṇva is planning to give her away in marriage, and that is when his love
actually finds expression. He says to himself –

YeJe ùoÙe meeefYeuee<eb mebØeefle mevosnefveCe&Ùees peele:~
Deekeâe*d#emes Ùeoefiveb leefoob mheMe&#eceb jlveced~ (1.24)

“Your wish may now be fulfilled, dear heart, away with doubts.
What you suspected to be fire, is indeed a gem capable of being touched.”

Thus, Dusyanta even keeps his feelings for her well in check till he has satisfied
himself that his love is not unethical and is directed towards a person of fitting
characteristics, i.e., one who belongs to the same caste as the king by birth and is
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an eligible bride, in her father’s view too. His moral view and his responsibility as
a king help him maintain resolve.
In the Fifth Act, when Śakuntalā comes along with her aides to his court,
Dusyanta does not even want to cast a curious glance at the lady who is covered
with a veil, as he says “DeefveJe&Ce&veerÙeb hejkeâue$eced” (It is improper to gaze at another’s
wife).
In yet another instance in the Sixth Act, when he gets to hear that a merchant
called Dhanamitra had died in an accident at sea, he makes sure that his wealth is
dispersed to his family and to his wife, who is pregnant with child. He even says
that Dusyanta the king stands for the people who are orphaned by the demise of
their relatives, and that he would be glad to take their place in a manner that is not
sinful.

Ùesve Ùesve efJeÙegpÙevles Øepee: efœeiOesve yevOegvee~
me me heeheeÂles leemeeb og<Ùevle Fefle Ieg<Ùeleeced~~ (6.23)

In contrast to these, the poet shows what dereliction of a moral duty can lead to.
Śakuntalā, who has lost herself in her thoughts about Dusyanta, also forgets her
duty as the care-taker of Kanva’s āśrama. Durvāsa, the guest, is enraged by her
absent-mindedness and curses her –

efJeefÛevleÙevleer ÙecevevÙeceevemee leheesOeveb Jeseflme ve ceecegheefmLeleced ~
mceefj<Ùeefle lJeeb ve me yeesefOeleesÓefhe mevkeâLeeb Øeceòe: ke=âleeefceJe~~ (4.1)

The fact that Śakuntalā’s behaviour during Durvāsa’s visit, although emotionally
right, is morally wrong, is shown very well by the poet and this brings a total shift
in the play.

Structure of a tragedy and length of its plot:
In Aristotle’s words, “Tragedy is mimesis of an action that is complete, whole,
and of magnitude. A whole is that which has a beginning, middle and end. A
beginning is that which does not itself follow necessarily from something else but
after which a further event or process naturally occurs. An end, by contrast, is that
which itself naturally occurs, whether necessarily or usually, after a preceding
event, but need not be followed by anything else. A middle is that which both
follows a preceding event and has further consequences. Well constructed plots,
therefore, should neither begin nor end at an arbitrary point, but should make use
of the patterns stated” (7:23-32)
The beginning of the play Śākuntalam does not assume any prior knowledge of
events and does not start in medias-res (middle of things). It starts off as an
independent event where Dusyanta is out in the forest hunting and happens to
come across Kaṇva’s āśrama. Thus, the play, as required by Aristotle, does not
follow from something else but its early events logically give raise to the later
ones. The play ends with Dusyanta and Śakuntalā’s union along with their son
and gives it a meaningful completion. The incidents in the middle follow each
other and are aesthetically consistent.
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Well constructed plots, should neither begin nor end at an arbitrary point. Besides,
a beautiful object, whether an animal or anything else with a structure of parts,
should have not only its parts ordered but also an appropriate magnitude: beauty
consists in magnitude and order, which is why there could not be a beautiful
animal which is either minuscule (as contemplation of it, occurring in an almost
imperceptible moment, has no distinctness) or gigantic (as contemplation of it has
no cohesion, but those who contemplate it lose a sense of unity and wholeness),
say an animal a thousand miles long. So, just as with our bodies and with animals,
beauty requires magnitude, but magnitude that allows coherent perception,
likewise plots require length, but length that can be coherently remembered (7:35-
40, 8:1-5). The size which permits a transformation to occur, in a probable or
necessary sequence of events from adversity to prosperity or prosperity to
adversity, is a sufficient limit of magnitude. (8:10-15)
The fact that the whole story of Śākuntalam has caught the imagination of people
throughout the world, has stood the test of time and has a magnitude that is
intense and comprehensible at the same time helps it qualify when evaluated
using Aristotle’s yardsticks. Early twentieth century Indian scholars like AR
Krishna Shastry [3], K Krishnamoorthy [4] and others [6], [7], [8] also show how
the dimensions of the play are optimal.
Speaking of poor plots, Aristotle says – “Of simple plots and actions, the episodic
are the worst. By ‘episodic’ I mean a plot in which the episodes follow one
another without probability or necessity. Such plays are composed by bad poets
through their own fault, and by good poets for the sake of the actors: for in
composing show pieces, and stretching the plot beyond its capacity, they are often
forced to distort the continuity” (10: 33-36).

Recognition and reversal (‘Anagnorisis’ and ‘Peripeteia’)
The crux of a tragedy lies in recognition and reversal. A simple plot is an action
which is continuous and unitary, but whose transformation lacks reversal and
recognition. A ‘complex’ is one whose transformation contains recognition or
reversal or both. And these elements should emerge from the very structure of the
plot, so that they ensue from the preceding events by necessity or probability; as it
makes a great difference whether things happen because of, or only after, their
antecedents (11:10-20) Reversal is a change or switching over to the opposite
sequence of events.
Thus, Aristotle classifies a straight-line plot as a simple one and a curved one as a
plot of a superior kind. The story of Śākuntalam is certainly not linear. Reversals
happen at several instances. Some reversals are associated with recognition and a
few occur due to a lack of recognition. Śakuntalā is not aware of Durvāsa’s curse
and is not careful in protecting the ring that would have served as a token of
identity. What would otherwise have been a smooth reunion with her husband,
who had promised to have her back, changes course when he fails to identify her
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(in the Fifth Act). This reversal of events due to lack of recognition, that was so
far linear shocks Śakuntalā and annoys Dusyanta.
Recognition as the very name indicates, is a change from ignorance to knowledge,
leading to friendship or enmity and involving matters which bear on prosperity or
adversity. The finest recognition is that which occurs simultaneously with
reversal. (11:21-35). Aristotle classifies recognition merely through tokens as the
least artistic kind and that associated with memory as a superior kind.
Recognitions for the sake of proof, and all of its types are less artistic, but those
linked to reversal are superior (16:18-30). Best of all is recognition ensuing from
the events themselves, where the emotional impact comes from a probable
sequence, for only such recognitions do without contrived tokens and necklaces.
(17:16-19)
As the very name of the play ‘Abhijñāna -Śākuntalam’ indicates, the play is about
recognition, and re-cognition (‘knowing again’) after all is naturally associated
with forgetfulness. This forgetfulness is not intentional, but is found at different
levels, starting from Śakuntalā’s lapse in forgetting her duty towards the guest
Durvāsa, immersed as she is in her own thoughts about Dusyanta. Thus, the seed
of the whole play lies in love, which leads to forgetfulness, reversal, suffering,
recognition and further reversals. Here, recognition is not limited to the proof of a
person’s identity, but it also revives memory, and further repetition of events
makes the reversals even stronger in impact.
Unlike in the bath scene in the Odyssey, where Odysseus’ scar functions as a
mere indicator of his identity, and  the bending of his old  bow serves as  proof
thereof, in Śākuntalam, the ring serves the higher purpose of bringing back
memories to Dusyanta, and hence bringing about a complete reversal of the story.
Had the ring been with Śakuntalā when she arrived at Dusyanta’s court in the
Fifth Act, it would have merely served as a sign of her identity, making it an
inferior form of recognition, according to Aristotle. The Vidūṣaka (i.e., the
jester) is conspicuously absent in the Fifth Act, when Śakuntalā arrives at the
king’s court. Even if he had been present, he probably would not have reminded
Dusyanta, since he had already told him (in the Second Act) that he was merely
joking about his love for the girl Śakuntalā. When she now discovers that she has
lost the memento that was given to her by Dusyanta, she describes certain
intimate moments she had spent in his company, connected with the deer named
Dīrghāpānga. Even this narration of events fails to trigger anything in Dusyanta’s
memory, or to act as a sign of recognition. The initial loss of the ring and its
subsequent retrieval brings back recognition, not only as proof of identity, but
also enkindles Dusyanta’s memory, and engenders in him the hope of finding a
successor to his dynasty. Thus, in Aristotle's eyes, this technique of recognition
adds to the drama, and Kālidāsa would clearly merit his appreciation for
employing recognition and reversal of a superior kind.
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Further recollection and reversal happen in the Sixth Act of the play, when
Dusyanta sees Śakuntalā in flesh and blood in a painting that he has made of her.
Firstly, the fact that he is able to paint her likeness proves that the ring has served
its purpose, and that his memory of her is now intact. It is only because she has
now occupied his mind totally that he is able to express his recollection through a
painting. His recollection is also aided by the repetition of events that took place
in the First Act, but which are now spun around the image of Śakuntalā. It is not
just Dusyanta who takes the painting for the real Śakuntalā; even a bee is tricked
by its life-like quality and attacks her lips. Just as her friends in the First Act had
playfully said that only the King Dusyanta could possibly rescue her from the
torment of the bee (“og<Ùelecee›eâvo jepejef#eleJÙeeefve leheesJeveeefve veece|”) and he had then
jumped to her rescue, in the Sixth Act, too, the Vidūsaka taunts him saying that it
is his duty to protect her (“YeJeevesJeeefJeveerleeveeb MeeefmeleeÓmÙe JeejCes ØeYeefJe<Ùeefle”).
Dusyanta now remarks:

oMe&vemegKecevegYeJele: mee#eeefoJe levceÙesve ùoÙesve
mce=eflekeâeefjCee lJeÙee ces hegvejefhe efÛe$eerke=âlee keâevlee ||

(I am experiencing the delight of beholding my beloved as if she were present
before me, with my heart engrossed in her. You have, by reviving my memory,
metamorphosed her again into a painting)
This certainly qualifies as the best of all kinds of recognition in the Aristotelian
system, and here Kālidāsa’s technique of mirror-imaging events is remarkable.
The recognition is not merely limited to the proof of a person’s identity, it also
serves to revive memory and the further repetition of events make the reversals
stronger. This constitutes, in Aristotle’s words, ‘compound recognition’ (17:10-
15). R Ganesh in his essay [9] shows in detail the technique of lateral-inversion of
the events of the first three acts and the last three acts, with the Fourth Act as the
fulcrum.
There are also other events throughout the play that bring partial recollections to
Dusyanta’s sub-conscious mind, but he is not able to make sense of them. When
he hears Hamsapadikā singing, he says ‘efkebâ veg Keueg
ieerlecesJebefJeOeeLe&ceekeâCÙex°peveefJejneÂlesÓefhe yeueJeoglkeâefC"leesÓefmce~’ – although this could be
a mere reaction to her melodic singing, it stands as an alibi to Dusyanta’s lapse of
memory and his subconscious craving. He goes on to say – “leÛÛeslemee mcejefle
vetveceyeesOehetJeË YeeJeefmLejeefCe peveveevlejmeewùoeefve” (5.2, “He recalls, although not
consciously aware, friendships of past lives that have remained permanently
impressed”). After Śakuntalā and her aides leave the king’s court, the king again
feels a subconscious twinge. In the last verse (verse 31) of the Fifth Act, he
reflects that although his memory does not recall, his heart makes him believe that
he had married her before.
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In the Seventh Act, Dusyanta visits Mārichā’s āśrama to find a child playing with
a lion cub. This is none other than Śākuntala-Bharata, his own son by Śakuntalā.
Though unaware of the child’s identity, Dusyanta feels fatherly affection for him
even at first sight (“DeefmceVeewjme FJe heg$es efœe¢eefle ces ceve:”). The recognition of the
child progresses through several stages: he first sees that the child bears the mark
of an emperor in his hands (“Ûe›eâJee|leue#eCecehÙevesve OeeÙe&les”). When he touches the
child, a female ascetic observes that the child is not shying away from him
although he was not acquainted with him, and also adds that he belongs to the
race of Puru. Dusyanta’s hope is further kindled when he hears that the child was
borne by a lady who is associated with an apsara. He is still not entirely
convinced even when the child gets confused with the phrase (śakuntalāvaṇyam)
as a reference to his mother, thinking that it is quite possible for many people to
bear the same name ‘Śakuntalā’. The king’s connection with the child is
ascertained when he picks up the child’s special bracelet, which had been
designed by the sage Mārīca in such a way that it would turn into a snake if
touched by a person other than the child’s parents, and it still remains unchanged.
When he comes to know of this, all of Dusyanta’s doubts are cleared and he is
now sure of the child’s identity. (He says, “keâLeefceJe mechetCe&ceefhe ces ceveesjLeb
veeefYevevoeefce” – How indeed will I celebrate the fulfilment of my desire). He thus
overcomes his anxiety and guilt over having abandoned Śakuntalā, and not being
able to find her again. He recognizes the presence of Śakuntalā through Śākuntala,
thus justifying the name of the play ‘Abhijñāna-Śākuntalam’. He is overcome
with joy and says that his loss of memory, which was like an eclipse, has now
passed, and that it is as though the moon has been reunited with Rohinī (7.22),
and begs her pardon for having abandoned her earlier, like a blind man who
shakes off a precious garland of flowers that is thrown over his head, mistaking it
for a serpent. (7.24).
Towards the end of the play, the poet summarizes the events through Dusyanta’s
words –

ÙeLee iepees vesefle mece#e™hes leefmceVehe›eâeceefle mebMeÙe: mÙeeled
Heoeefve Â°dJee leg YeJeslØeleereflemleLeeefJeOees ces cevemees efJekeâej:~~ (7.31)

At times, we are convinced that an elephant which is right in front of our eyes is
not an elephant. And the moment it moves away, we begin to wonder if it was
indeed an elephant, and then, on seeing its footprints, we are convinced that it
really was one. Even so was the delusion that had distorted my mind.
Thus, the philosophy of the play lies in sammoha and pratibodha – delusion
(illusion of reality) and dawning (of the truth).

The irrational and the super-natural in the play
In Aristotle’s view, there should be nothing irrational (i.e., grossly contrary to
what is plausible or intelligible – Stephen Halliwell [1]) in the events; if there is, it
should lie outside the play (16: 5-6). It distracts the audience that is closely
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following the play and are convinced of the events, when a supernatural element
suddenly intervenes. The staging of anything irrational, when exaggerated, could
also reduce it to a farce and render it ridiculous in the eyes of the audience. Thus,
it is a great challenge for a poet to strike a balance and bring in irrational elements
only where they are required to strengthen his plot, without aesthetically rupturing
the play.
Kālidāsa sticks to this rule throughout the play. He only makes his characters
report a super-natural incident, without ever bringing them on to the stage. Super-
natural elements are irrational too, as they are beyond reason and universal human
experience, but certain story-lines do demand evocation of the supernatural to
bring sublimity to the narrative. Durvāsa’s curse is heard behind the scenes and is
not shown on the stage (Verse 4.1). We also hear Priyamvadā’s report of his
arrival, and how he relented and defined an antidote to the curse.  We also get to
know through her words that the sage Kaṇva came to know of Śakuntalā’s
marriage to Dusyanta through an incorporeal metrical utterance (Mejerjb efJevee
ÚvoesceÙÙee JeeCÙee). This incident is not shown on the stage. Furthermore, the boy
Nārada brings ornaments for Śakuntalā and says that they manifested from the
trees through the spiritual powers of the sage Kanva (leelekeâeMÙeheØeYeeJeeled and Verse
4.5). This magical manifestation of objects is not staged by Kālidāsa and is only
reported. In the Fifth Act, after Dusyanta sends off Śakuntalā without
acknowledging or recognizing her, we learn from the words of the Purohita that a
flash of light in female form lifted her up and vanished (Verse 5.30).  This is yet
another instance where Kālidāsa only has one of his characters report an incident
and does not bring it on stage. In the Sixth Act too, the episode where the Vidsaka
is taken away by an invisible force is reported from behind the scenes and is not
staged. Mātali then appears on the stage after having released the Vidūsaka and
requests the King’s help in vanquishing demons. Thus in all these instances,
Kālidāsa has always intelligently placed the irrational out of the stage, and then
makes a reference to it, either by letting a character recount it, or as comment
voiced from behind the screen.
Speaking of irrational elements further, Aristotle says – Even the irrational details
in the Odyssey about the putting ashore (of Odysseus by the Phaeacians) would
patently be intolerable if an inferior poet were to handle them; as it is , Homer
uses his other qualities to soften and disguise the absurdity. This is true of
Kālidāsa’s genius too. The intense emotional situations associated with the super-
natural and irrational elements help soften them and the focus is taken away from
them, although they might create momentary wonder. For example, in the Fourth
Act, when the trees bestow Śakuntalā with bridal clothes, it is the impending pain
of her separation from the āśrama that takes predominance, and the focus is on
her close bond with nature. Thus, the act of trees giving her clothes, though
irrational, does not look ridiculous in that situation.
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These instances fulfill yet another aesthetic requirement put forth by Aristotle:
Poetic needs make something plausible though impossible preferable to what is
possible but implausible. It may be impossible that people should be as Zeuxis (a
famous painter, probably Greek) painted them, but it is ideal, since a paragon
should be of higher stature. Refer irrationalities to what people say; and there is
also the defense that they are sometimes not irrational, since it is probable that
improbable things occur.(25: 10-16). The uber-human personalities portrayed by
Kālidāsa in his play are the ideal and art is after-all the bridge between the real
and the ideal. Just as with Indian sculpture and painting, Indian literature too is
stylized and stylization is a bit detached, although has its roots in reality.
In general, Aristotle says - Awe is pleasurable: witness the fact that all men
exaggerate when relating stories, to give delight (24:19-20). This turns out to be
true from our everyday experience as well.

Form and Content in Śākuntalam
Aristotle says: “the genre’s own nature teaches poets to choose what is apt for it”
(23:35-40). He also says, as quoted earlier that the second aim of good
characterization is appropriateness (15:20-22 ‘aucitya’ in the Sanskrit poetic
tradition) – the words spoken, the figures of speech used and the metrical pattern
should suit the character and the situation. Kālidāsa is an expert at this and thus is
called the king of similes (Ghecee keâeefueoememÙe ). He is not merely the king of
similes, but the king of aucitya that he has figured out by experience. Thus, his
‘genres have taught him’, as Aristotle might have put it.
A couple of instances are quoted here to illustrate this:
To show hurry and anxiety, he uses a meter (mālinī) which is rich with short
syllables (‘laghu’) that indicate quickness. In the First Act, hermits stop Dusyanta
from shooting an arrow at the deer. They say:

ve Keueg ve Keueg yeeCe: mebefveheelÙeesÓÙeceefmceved
ce=ogefve ce=ieMejerjs letuejeMeeefJeJeeefive:~

keäJe Jele nefjCekeâeveeb peerefJeleb Ûeeefleueesueb
keäJe Ûe efveefMeleefveheelee: Je»emeeje: Mejemles~~ (1.10)

The short syllables in the beginning of the meter show the urgency of the situation
and their effort in stopping Dusyanta from shooting an arrow. Even the words
used to describe the tender body of the deer are full of soft consonants – “ce=ogefve
ce=ie-” (called ‘mrdu-vyañjana’ in Sanskrit). The simile the hermits use is also apt
to their background – their exposure to life is, in all likelihood, limited to rituals
associated with fire, flowers and water, and thus they compare the tender body of
the deer to a heap of flowers and Dusyanta’s sharp arrow to fire. The arrow
released by him would be like fire falling on a heap of flowers.
In the Fourth Act, Kanva asks Śakuntalā to pay homage to the sacred fires and go
round their altar (vedi). Here, Kālidāsa employs the rare rk-chandas through the
words of Kanva for this occasion:



Lalita KavÍ-BhÂratÍ, Vol. IX No: I & II, 2017 Page 54

Deceer JeseEo heefjle: keäèhleefOe<CÙee:
meefceÉvle: ØeevlemebmleerCe&oYee&:
DeheIvevlees ogefjleb nJÙeievOew

JezleeveemlJeeb JeÖÙe: heeJeÙevleg~~ (4.8)
To quote another example for the apt-use of a simile, in the First Act, the
charioteer who sees Dusyanta carrying a bow compares him with Pinākī, the form
of Śiva in which he carries his bow called Pināka. The most popular mythological
episode where Śiva carries a bow is when he chases a deer (that is actually a
personification of Visnu, the essence of yajña). Here too, Dusyanta is actually
chasing a deer and the simile is apt. Moreover, it is the charioteer who is speaking
- he is supposed to be well read in the scriptures and acts as the King’s personal
assistant. It is thus no surprise that he can easily connect a real-life situation with
a mythical one.
The play Śākuntalam and other works of Kālidāsa are replete with instances
where the form and content are completely befitting to the character and the
situation.
Aristotle further observes that “a highly brilliant diction, on the other hand,
obscures character and thought” (25:35-40). Unlike later poets such as a
Śrīharṣa, Māgha and Śivasvāmi, Kālidāsa makes sure that form subserves
content. He does not use bombastic words to communicate something simple and
his choice of meters is appropriate to what he wants to describe. (Kṣemendra in
his Kavikaṇṭhābharaṇa quotes examples for non-optimal use of words [10]).
The play Śākuntalam also has an optimum blend of prose and verses and this
quality is also attested to by several Indian and foreign scholars in their works
[11][12].

A few other requirements:
 While speaking of characterization, Aristotle says – “A character if

inconsistent, should be consistently inconsistent” (15:25-27). This is true
of the Vidūṣaka’s character throughout the play. There is consistency in
his stupidity.

 What is fearful and pitiable can result from spectacle, but also from the
actual structure of events which is the higher priority and the aim of a
superior poet (14: 1-4). This is certainly true of the Śākuntalam, as it is the
events that evoke pity in us, and not miracles or spectacles. Miracles such
as nature conjuring up bridal clothes for Śakuntalā and the voice from the
skies wishing her a smooth journey (jcÙeevelej: keâceefueveernefjlew: mejesefYe: 4.11),
though they create wonder, are actually metaphors attesting to the
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intimacy the hermits in general and Śakuntalā in particular shared with
nature.

The poet’s voice versus the voice of the character
Aristotle identifies one special quality of Homer – “Homer deserves praise for
many other qualities, but especially for realising, alone among epic poets, the
place of the poet’s own voice. For the poet should say as little as possible in his
own voice, as it is not this that makes him a mimetic artist” (24:5 -10). In the
Indian literary tradition, Kaviprauḍhokti is the portion where the poet directly
speaks to the reader and Kavinibaddhapraudhokti is where he speaks through his
characters. Aristotle says this while speaking about an epic or a long poem, and is
not directly applicable for an Indian play, as it is only the characters that speak.
Indian theatre tradition avoids the poet speaking or a narrator reporting the
playwright’s words and makes use of secondary characters to bridge the gap
between the acts and bring continuity to the story.
The Second Act has a long monologue of the Vidūṣaka to update the readers
about the events after the First Act and before the Second. This role is fulfilled by
viskambhaka for the Third and Fourth Acts. The praveśaka before the Sixth Act
fulfills a similar purpose. Kālidāsa also tries to look through the eyes of different
characters to give different perspectives to the same set of events. For example, he
has Sānumatī, an apsara watch the proceedings of the entire Sixth Act. He gives
the perspective of seeing a running deer, horses, trees and nature by the characters
sitting on a chariot, Dusyanta and the charioteer (1.7, 1.8, 1.9). Even when he has
the play’s director (sūtradhāra) in conversation with a female actor (naṭī) on the
stage to establish the context of the play, in the prelude to the First Act, he gives a
hint of the storyline. The sūtradhāra, who, for a moment, is carried away by the
song sung by the natī, forgets what play is to be presented and the naṭī reminds
him. This is the theme of the whole play, in fact – the man forgets and the lady
reminds him!
Discussion
Aristotle presents a great set of parameters to evaluate a tragedy. It is only
unfortunate that the second part of Poetics, which contained discussions about
comedy is missing. His parameters are mainly related to the technique of creating
a tragedy. A third category of plays, not stated by Aristotle, called the
‘tragicomedy’ was defined by later literary aestheticians. It was first coined by
Plautus, a Roman playwright of the 2nd century BC in the prologue to his play
Amphitryon [13]. Tragicomedy is defined either as a tragic play that has several
comic elements within it to lighten the overall mood or a serious play with happy
ending [14]. Most scholars aptly classify the play Abhijñāna-Śākuntalam under
this third category – the tragicomedy. Śākuntalam is also usually compared with
Shakespeare’s Winter Tale, a tragicomedy.
A feature that Indian aestheticians have held in high esteem and is missing in
Aristotle is the concept of ‘dhvani’ i.e., suggestion, that emerges out due to
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oblique expression (vakratā). Although he makes passing references to suggestion
and says that suggestion is important in any piece of art, its kinds, means and
evaluation are missing. Furthermore, the essence of all arts, Rasa (aesthetic
delight) and its varieties and various contributing factors that the Indians always
discuss while talking about any art, although referred to here and there by
Aristotle using different terminologies, its thorough analysis and documentation is
missing. Aucitya, i.e., appropriateness is the fourth important aesthetic parameter
used by Indians and is discussed in detail by Aristotle too.  An examination of the
play Śākuntalam from the view point of dhvani, that is caused by oblique
expression (vakratā) in the backdrop of Rasa would perhaps be wholesome.
Nevertheless, using the set of parameters defined by Aristotle, Śākuntalam reigns
supreme as a play in terms of technique and design.
Let us contrast the play Śākuntalam with another highly acclaimed play, the
Mudrārākṣasa of Viśākadatta [15] - Though there is a ring involved throughout
the play, it is merely a tool used by Cāṇakya to meet his goals. In Śākuntalam
however, the ring graduates from being a mere token of identity to being a token
of recognition, from merely being a fact to being a value, thereby brining
sublimity to the word ‘Abhijñāna’, that appears as a part of the title. (A value
differs from a fact in that, the latter is simply anything that becomes the object of
information for the purposes of a purely theoretic investigation. The satisfaction
of desire or attainment of ends as the result of knowing facts is a ‘value’ [16]). A
token of identity is a material aspect (a physical reality) while that of recognition
is a spiritual aspect, thus the play graduates the material to the spiritual.
Moreover, the recognition in Śākuntalam is associated with a lifeless object, the
ring, in the Sixth Act and in the Seventh Act, it is a combination of the
recognition through a person, Bharata, who in turn is recognized through a lifeless
object, the bracelet. Kālidāsa, unlike   Viśākadatta employs compound recognition
through a lifeless object, a living being and the combinations of the two. Thus,
Aristotle would certainly rank Śākuntalam higher than Mudrārākṣasa in this
aspect, at least.
A detailed analysis of Aristotle’s Poetics with parallels from Indian literary
aesthetics and their application to classical literature is presented by N
Balasubrahmanya [17].
Conclusions:
The paper has shown that Kālidāsa’s Śākuntalam is a classic even when viewed
from Aristotle’s principles, as delineated by him in his Poetics. This is either a
strange coincidence or proof of the fact that artists and aestheticians, irrespective
of their native land and the times that they live in, have similar thoughts on
classical art, or at least, the ancient Greeks and ancient Indians did so. Aristotle
wrote his Poetics at least eight-hundred years before Kālidāsa was born, and
Kālidāsa was probably not aware of the Poetics of Aristotle, but Śākuntalam,
which is hailed as his best play, fully conforms to the expectations set by
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Aristotle. What was propounded in theory by Aristotle has been practically
executed by Kālidāsa, the amazing fact here is that both theoretician and poet
worked independent of each other.
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kesâveesheefve<eoŠ meeceevÙe heefjÛeÙeŠ

DejefJevokegâceejŠ
MeesOeÚe$eŠ

mebmke=âleefJeYeeieŠ, efle.ceeb.Yee. efJeÕeefJeÅeeueÙeŠ Yeeieuehegjced~

kesâvesef<eleb heleefle Øesef<eleced Fefle cev$esCe ØeejYÙeles Gheefve<eefoÙeced~ meeceJesomÙe leJeuekeâejMeeKeemecyeæe
Gheefve<eefoÙeb leJeuekeâejesheefve<eod Fefle veecvee ÛeeefYeOeerÙeles~ DemÙeecegheefve<eefo ÛelJeejŠ KeC[eŠ meefvle~ ØeLeces
KeC[s De°ew cev$eeŠ efÉleerÙeKeC[s  hebÛe ceb$eeŠ, le=leerÙes KeC[s ÉeoMe ceb$eeŠ leLee ÛelegLex KeC[s veJe ceb$eeŠ
mecegheueYÙevles~ %eeleJÙeceefmle Ùeled DemÙeeŠ Gheefve<eoŠ DeejcYeŠ ‘kesâve’ Fefle ØeMveelcekesâve Meyosve YeJeefle
DeleSJe Gheefve<eefoÙeb kesâveesheefve<eod FlÙeefYeOeerÙeles~

Ùe#e™heOeeefjCeŠ hejyeÇÿeCeŠ DeeKÙeeefÙekeâe SJecesJe GceeÙeeŠ GheosMeŠ DemÙeeced Gheefve<eefo ØeehÙeles~
ØeLeceKeC[s efMe<ÙeŠ mJeieg®b efpe%eemeeMeceveeLeË keâefleheÙeeved ØeMveeved Øemleewefle les<eeb ÛelJeejŠ ØeMveeŠ

ØeLeceKeC[mÙe ØeLeces ceb$es efJeÅeceeveeŠ meefvle~ ØeMve™hesCe me he=ÛÚefle- peÓ™heced DevleŠ keâjCeb efkeâceefmle ?
ØeeCemÙe keâe efmLeefleŠ? JeeCÙeeefokeâcexefvõÙeeCeeced Ûe#egjeefo%eevesefvõÙeeCeeb keâŠ Øesjkeâ Deefmle les<eeb Ûe mJe-
mJekeâeÙex<eg ØeJele&efÙelee keâesÓefhe meJe&Meefòeâceeved meÛesleveŠ Deefmle~ me keâŠ efkebâmJe™he§e efJeÅeles~

ieg®Éeje meJe&MeefòeâceleŠ meefÛÛeoevevomJe™hemÙe yeÇÿeCeŠ mebkesâlecee$eØeoMe&vesve efMe<ÙemÙe efpe%eemee Meevlee
veeYeJeled~ me efMe<ÙemÙe mhe°b meceeOeeveb ve ke=âlJee kesâJeueb mebkesâlesvewJe DeyeesOeÙeled Ùeled yeÇÿe cevemeŠ ØeeCesefvõÙeeCeeb
Ùemceeled S<eeceglÙeheefòeYe&Jeefle leLee ÙemÙe MeeEkeäle ØeehÙe ceveŠ ØeeCeeŠ FefvõÙeeefCe Ûe mJe-mJe keâeÙee&efCe keâlegË
meceLee&efve YeJeefvle~

me hejyeÇÿe hejcesÕej SJe S<eeb meJex<eeb ØesjkeâŠ~ leodefJe<eÙes %eeveb ØeehÙe ceveg<Ùee peerJevcegòeâeŠ YeJeefvle
DeLee&led pevcecejCeeefoYÙeŠ efJecegefòeâYe&Jeefle~

SleeÂMeyeÇÿeefJe<eÙes efMe<ÙemÙe efpe%eemeeb ØeMeceÙeved ieg®Š hegveŠ keâLeÙeefle ÙeòemÙe meefÛÛeoevevohejyeÇÿeCeŠ
mJe™heb JeeCÙee DeefYeJÙeòegbâ ve MekeäÙeced DeleŠ mebkesâle DeeefßeleŠ~ hegveŠ yeÇÿeefJe<eÙeb Yee<eceeCees ieg®Š keâLeÙeefle
Ùeòeod yeÇÿeleòJeb JeeCÙeeŠ lemÙe Ûe efJe<eÙes kesâJeueced SleeJeosJe Jeòegbâ MekeäÙeles Ùeled leled JeeCÙeeŠ %eele=lJeeled
ØesjkeâlJeeÛÛe yeÇÿe Deefmle~

FlLeb ieg®Š JeeCÙeeŠ ØesjCeeoeÙekeâleòeJe™hesCe yeÇÿemJe™heb mhe°erke=âleJeeved~ efÉleerÙemÙe ØeMvemÙe Gòejb
ØeÙeÛÚved ieg®Š keâLeÙeefle ÙelhejyeÇÿe hejcesÕejŠ cevemeŠ yegæs§e meJe&Lee hejŠ Deefmle~ DemÙe mecyevOes keâLeefÙelegb
MekeäÙeles ÙeomÙe MekeälÙee keâefmceb§eod DebMes yegæew efve§eÙekeâjCemÙe ceveefme Ûe efÛevlevemÙe cevevemÙe Ûe
meeceLÙe&ceeieÛÚefle leosJe yeÇÿe Deefmle~

le=leerÙeØeMvemÙe Gòejb ØeÙeÛÚved keâLeÙeefle Ùeled ßees$esefvõÙemÙe %eele=lJeeled ØesjkeâlJeeled ßeJeCeMeefòeâoòJeeÛÛe
leod yeÇÿe Deefmle~ ÙemÙe Deveg«ensCe %eevesefvõÙes<eg MeyoeefoefJe<eÙe«enCemeeceLÙe&ced Deeieleceefmle~ yeÇÿeCeŠ ØesjCeÙewJe
DemceÛÚMejerjs ØeeCee efJeÛejefvle~ FlLeb Jeòegbâ MekeäÙeles Ùelkesâveesheefve<eoŠ ØeLeceKeC[s~ ieg®Š efMe<Ùeb ceve-yegefæ-
DeeefoYÙeŠ hejb yeÇÿeCeŠ mJe™heceJeyeesefOeefcelegcesJe meebkesâeflekeâYee<eeÙeeŠ ØeÙeesieb ke=âleJeeved~ ieg®Cee meJe&ØeeefCeveeb
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%eele=lJesve MeefòeâmeeceLÙe&ØeoeÙekeâlJesve meJe&Meemekeâced ØeJeòe&keâced meJe&MeefòeâmecheVeced efvelÙeced DeØeeke=âleced
hejceleòJecesJe yeÇÿe Gòeâced~

Deefmceved efÉleerÙes KeC[s yeÇÿe%eevemÙe DeefveJe&ÛeveerÙeleeÙee DeeÛeeÙexCe Øeefleheeoveb ef›eâÙeles~ DeeÛeeÙe&Š
keâLeÙeefle- Ùeefo lJeb cevÙemes Ùeonb yeÇÿe mecÙeied peeveeefce leefn& lJeb efve§eÙesve yeÇÿeCeŠ mJe™heced DebMecee$ecesJe
peeveeefme~ osJeleemJeefhe ÙeŠ keâef§eod Fob cevegles Ùeled mecÙeied Jesodefce meesÓefhe efve§eÙesve yeÇÿeCeŠ ™heced Deuhecee$eb
peeveeefle~ ‘cevÙes efJeefoleced’ FÙeb efMe<ÙemÙe ceerceebmeeÙee DevevlejesefòeâŠ ÙeleŠ hetCe&leŠ megefveef§eleb %eevecesJe meHeâueb
YeJeefle~

YeieJelee ßeerke=â<Cesve ßeerceÆieJeûerleeÙeeced Gòeâced’
yeÇÿeehe&Ceb yeÇÿe nefJeyeÇ&ÿeeiveew yeÇÿeCee ngleced~1

yeÇÿewJe lesve ievleJÙeb yeÇÿekeâce&meceeefOevee
owJecesJeehejs Ùe%eb ÙeesefieveŠ heÙe&gheemeles~2

yeÇÿeeiveeJehejs Ùe%eb Ùe%esvewJeeshepeg¢eefle~~
Demceemeg ÙeŠ leod yeÇÿe efJeefoleeod-DeefJeefoleeod efYeVeb peeveeefle me SJe peeveeefle veevÙeŠ~ Ùeefo Deefmceved

Jeòe&ceeves Mejerjs efveJemelee yeÇÿe %eeleced leoe leg cenlmegKeb Jele&les hejvleg De$e efveJemelee ceveg<ÙesCe yeÇÿe ve %eeleb ve
efJe%eeleb leoe ceneved efJeveeMe SJe %eeleJÙeŠ~ %eeefveveŠ ØelÙeskebâ ØeeefCe<eg yeÇÿe- efJeÅeceeveleecevegYetÙe
Demceeodueeskeâeled ØeÙeeCeevevlejbcegkeäleeŠ YeJeefvle~ kesâveesheefve<eoŠ le=leerÙesKeC[s Denbkeâejesvceòeeveeb efJeefYeVewŠ
GoenjCewŠ efJe%eeefheleceefmle Ùelmebmeejs Ùes kesâefÛeled ØeeefCeveŠ Jee heoeLee&Š ceveesnjeŠ MeefòeâMeeefueveŠ jceCeerÙeeŠ
efØeÙee§e ØeleerÙevles les<eg hejyeÇÿeCeŠ DebMemÙewJe ceefncee efJeÅeceeveesÓefmle~ Ùeefo keâesÓefhe mJeMeefòeâceòJeb cevÙeles, leefn&
DeÙeb lemÙe ceneved oes<ees YeefJeef<Ùeefle~

Ùeoe hejyeÇÿehejceelcee meJe&osJes<eg Deveg«enb efJeOeeÙe lesYÙeŠ Meefòeâceooeled leLee leÙeeMekeälÙee Ûe lewŠ DemegjeŠ
efJeefpeleeŠ leoeveeR osJeeŠ mJeMekeäle&Š DeefYeceevekeâejCeeled ceneslmeJeced DeeÙeespeveeceemegŠ le$eeslmeJes mJe-mJe
ceefnceeveb-les DeJeCe&Ùeved~ les<eeb efceLÙeeefYeceeveb hejcesÕejŠ DeJeieleJeeved leLee YeòeâØesceer YeieJeeved osJeeveeced
DeefYeceeveb otjefÙelegb meekeâejÛe#et™hesCe mece#eb DeeefJeye&YetJe~

YeieJelee ßeerke=â<Cesve ßeerceÆeJeûerleeÙeeced Gòeâced
ØeehÙe hegCÙeke=âleeb ueeskeâevegef<elJee MeeÕeleerŠ meceeŠ~3

MegÛeerveeb ßeerceleeb iesns ÙeesieYeü°esÓefYepeeÙeles~~
Deueewefkeâkebâ lespeefmJeveced Dee§eÙe&ceÙeb Ùe#eceJeueeskeäÙe osJeeŠ hejmhejced GòeâJevleŠ ‘keâesÓÙeb Ùe#e Fefle~’

hejmhejb efJeÛeeÙe& les osJeeŠ Deefiveced DeyeÇgJeved- ‘YeJeeved peeleJesoeŠ JesoeLe&%eelee SJe hejcelespemJeer Deefme, DeleŠ
Ùe#ecegheiecÙe SleodefJe<eÙes meb%eeveceJeehveesleg~ DeefYeceeveer DeefiveosJelee Ùe#emÙe De«es mecegheefmLeleJeeved~ Ùe#eÉeje
he=°s meefle DenbkeâejesvceòeŠ DeefiveŠ mJeheefjÛeÙeb oòeJeeved-megØeefmeæŠ DeefiveŠ mJeheefjÛeÙeb oòeJeeved-megØeefmeæŠ
DeefiveŠ Deefmce~ cece jnmÙeceÙeb veece peeleJesoe Deefmle~ DeivesŠ ieJeexefòebâ ßeglJee Ùe#e™heOeejer hejcesÕej GJeeÛe
YeJeleŠkeâe Meefòeâjefmle efkebâ keâòegË ØeYeJeefle~ leoe DeefiveŠ ieJexCe GòeâJeeved Denced Fob meJe& onsÙeced Ùeefoob
he=efLeJÙeeb efJeÅeles~ leoe DeivesŠ Meefòeâhejer#eeLeË Ùe#eŠ Skebâ Meg<kebâ le=Ceb lemÙe mece#eb efveoOeew DekeâLeÙeledÛe- ‘Sleod
on~’ DeefiveŠ mJehetCe&MekeälÙee leod DeheØesÙeeÙe, hejvleg leod oiOegb meceLeex ve peeleŠ~
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FlLeb ØekeâejsCe kesâveesheefve<eoŠ le=leerÙe KeC[s Ùeoe meJex osJeeŠ mece#eb hejeefpeleeŠ DeYeJeved~ Fvõs Ûe
GheefmLeles meefle mJe™heeefooMe& ÙeeveeLeË Ùeoe Ùe#e FvõmeccegKecesJe Devleefn&leesyeYetJe leoeveerced Gcee™hee F&ÕejmÙe
ßeerceÛÚbkeâjmÙe mJe™heMeefòeâŠ Øeeogye&YetJe~

Ùeoe meeOekeâmÙe ùoÙes F&ÕejoMe&vemÙe leer›esÛÚe GlheÅeles lemÙe GlkeâC"eb DeefOekebâ leer›eeb efJeOeelegb
mJe™hemÙe efkebâefÛeod efoioMe&veb keâejefÙelJee hejceelcee Devleefn&leŠ YeJeefle~ DeleŠ FvõmÙe De«eleŠ efoJÙeŠ Ùe#eŠ
Devleefn&leesÓYeJeled FlLeb ØekeâejsCe hejyeÇÿeCeŠ meJe&JÙeehekeâlee Deefmle~

‘DeelcevÙesJeelceeveb heMÙeefle~’4

‘mJeÙecesJeelceveelceeveb JeslLe lJeb heg®<eesòece~’5

‘Denceelcee ieg[ekesâMe meJe&YetleeMeÙeefmLeleŠ~’6

‘Deefhe Ûe ‘efvelÙe efJeYegb meJe&ieleced~’7

‘Deefhe Ûe’ ‘ceòeŠ mce=efle%ee&veceheesnveb Ûe~’8

FlLeb ØekeâejsCe yeÇÿeefJe%eeveeefæ DeivÙeeoÙees osJee osJeeveeb ßes‰lJeb peicegŠ~ leleesÓhÙeeflelejeefcevõ Fefle~
ogefJe&%esÙeb yeÇÿeslÙesleled ØeoMÙe&les ÙesveeivÙeeoÙeesÓeflelespemeesÓefhe keäuesMesvewJe yeÇÿe efJeefoleJevlemleLesvões
osJeeveeceerÕejesÓefhe meefVeefle~

FlLeb ÙewŠ meewYeeiÙeMeefueefYeŠ ceneheg®<ewŠ kesâveefÛeled keâejCesve YeieJeleŠ efoJÙemebmheMe&mÙe meewYeeiÙeceJeehleced
les OevÙeeŠ %eeleJÙeeŠ~ leLeeÓÛe keâLeeLeeb meJe&ØeLececed DeefiveJeeÙegYÙeeb yeÇÿeCeŠ oMe&vemÙe lesve men Jeelee&ueehemÙe
meewYeeiÙeceJeehleced Delemleew Deefhe osJeleemeg JevoveerÙeew hetpeveerÙeew Ûe mleŠ~ FvõsCeeefhe Ùe#emÙe oMe&veb ke=âleced~ DeleŠ
Fces $eÙees osJeeŠ JevoveerÙeeŠ meefvle~ De$e FvõJÙe ßes‰lJeb JeefCe&leceefmle~

me DeevevomJe™heŠ hejceelcee meJex<eeced DelÙevleb efØeÙeŠ Deefmle~ meJex ØeeefCeveŠ Ùesve kesâveeefhe ØekeâejsCe
lecesJe FÛÚefvle~ hejvleg mJeùoÙes efveJemevleceefhe leb veeefYepeeveefvle, les megKemJe™heb lecevegmevoOeevee Deefhe
ogŠKe™hes<eg efJe<eÙes<JesJe YeüecÙeefvle leceJeehlegb ve ØeYeJeefvle~

Fob jnmÙeceJeielÙe meeOekeâŠ leb hejyeÇÿehejceelceeveb ØeeefCecee$emÙe efØeÙeceJeiecÙe lemÙe efvelÙeced DeÛeueced
Deceueced hejceevevomJe™heb efvejvlejb efÛevleÙesled~ SJeceYÙeemesve Ùeoe me DeevevomJe™heb meJe&efØeÙeb hejceelceeveb
mee#eelkeâjesefle leoe meŠ mJeÙeceefhe DeevevoceÙees YeJeefle~

‘meJee&efCe Yetleeefve mebJeebÚefvle~’9

FlLeb ÙeŠ yeÇÿeefJeÅeeÙeeŠ jnmÙeceJeieÛÚefle, me mecemleheeheeveeced hejceelcemee#eelkeâejs
ØeefleyevOekeâ™helJeeled mecemleMegYeeMegYekeâce&Ceeced DeMes<eleŠ efJeveeMeb ke=âlJee efvelÙeb melÙeb meJe&ßes‰b hejceOeece
DeOÙeemles~ keâoeefhe lelees ve efveJele&les meveeleve™hesCe le$ewJe Øeefleefle‰efle~

‘ÙelØeeCesve ve ØeeefCeefle Ùesve ØeeCeŠ ØeCeerÙeles~’10

YeeJeesÓÙeb- ÙelØeeCesve Øesefjleb ve YeJeefle Ùesve ØeeCeŠ ØesjCeeb Meefòebâ Jee Øeehveesefle ‘lJeb leod yeÇÿe efJepeeveerefn~’
ØeeCeMekeälÙee Ûes°eJeleeb Ùes<eeb lelJeeveeced Gheemevee ef›eâÙeles leod yeÇÿe veeefmle~

‘veenb cevÙes megJesosefle vees ve Jesosefle Jeso Ûe~’11

YeeJeesÓÙeb- ‘Denb yeÇÿe mecÙeied %eeleJeveemce ‘SJecen ve cevÙes~’ vewJeÛe SJe cevÙes Ùeonb leod yeÇÿe ve
peeveeefce~ ÙeleŠ leod peeveeefce Deefhe~ Demceemeg ÙeŠ Deefhe leod peeveeefce meŠ cecekeâLevemÙe DeefYeØeeÙeb peeveeefle~
Denb peeveeefce Jee ve peeveeefce FocegYeÙecesJe efceLÙee%eeveceefmle~
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‘Yetles<eg Yetles<eg efJeefÛelÙe OeerjeŠ~12

YeeJeesÓÙeb- Ùeefo Deefmceved Jele&ceeves Mejerjs efveJemelee yeÇÿe %eeleced leoe leg cenledmegKeb Jele&les hejvleg De$e
efveJemelee ceveg<ÙesCe yeÇÿe ve %eeleb ve efJe%eeleced leoe ceneved efJeveeMe SJeb %eeleJÙeŠ~ %eeefveveŠ ØelÙeskebâ ØeeefCe<eg
yeÇÿe- efJeÅeeceeveleecevegYetÙe Demceeodueeskeâeled ØeÙeeCeevevlejcece=leeŠ YeJeefvle~

lemÙew lehees oceŠ keâcexefle Øeefle‰e Jesoe meJeeËieeefve melÙeceeÙeleveced~13

YeeJeesÓÙeb- lemÙee yeÇÿeefJeÅeeÙeeŠ lehe-oce-keâce&JesoJesoebiee§e DeeOeejYetleeŠ meefvle~ Fces DeeßeÙeeŠ meefvle~
DeleŠ Ùe#e™heOeeefjCeŠ hejyeÇÿeCeŠ DeeKÙeeefÙekeâe SJecesJe GceeÙeeŠ
GheosMeŠ DemÙeeced Gheefve<eefo DeeflecenòJehetCe&ced Deefmle~

--0--
mevoYe&-«evLe metÛeer-
1. ieerlee- 4-24 2. ieerlee- 4-22
3. ieerlee- 6-41 4. ye=.G.- 4.4.23
5. ieerlee- 10.15 6. ieerlee- 10.20
7. ceg.G.- 1.1.6 8. ieerlee- 15-15
9. kesâ.G.- 4-6 10. kesâ.G.-1-8
11. kesâ.G.- 2-2 12. kesâ.G.- 2-5
13. kesâ.G.- 4-8

--0--
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DeeOegefvekeâleeJeeo : mebmke=âlemeeefnlÙe leLee
hee§eelÙe Deb«espeer meeefnlÙe

jsCeg Mecee&
MeesOeeLeea- mebmke=âleefJeYeeie

jepemLeeve efJeÕeefJeÅeeueÙe, peÙehegj

Yee<ee Ûeens hee§eelÙe Deb«espeer nes, mebmke=âle nes Ùee efnvoer Ùeefo kesâJeue ‘Yee<ee’ kesâ ™he ceW mJeerkeâej keâer
peeÙe lees Ùen Ssmee nesiee pewmes iebiee keâes nce kesâJeue Skeâ veoer keâer lejn mJeerkeâej keâj jns nQ, ve efkeâ ØeeÛeerve
meceÙe mes ceeveer peeves Jeeueer ceele=Meefòeâ, peerJeveoeefÙeveer leLee Oece& keâer cetue Meefòeâ kesâ ™he ceW~ mebmke=âle nceejer
meyemes ØeeÛeerve Yee<ee nw efpemes nce ‘‘owJeer Jeekeâd’’ Ùee ‘‘megjYeejleer’’ kesâ ™he ceW ceevÙelee leLee Øeefle‰e osles Ûeues
Dee jns nQ~ efkeâmeer Yeer osMe keâe meeefnlÙe YeejleerÙe mebmke=âefle keâe Jeenve nw Deewj Fme keâejCe Ùen ØelÙeskeâ
veeieefjkeâ kesâ efueS DeekeâueveerÙe nw~ heefjJele&ve peerJeve keâe MeeÕele melÙe nw~ meceÙe, mLeeve, heefjJesMe, mebmke=âefle
leLee JeeleeJejCe mes meeefnlÙe leLee Gmekeâer ØeJe=efòeÙeeB yeoueleer jnleer nQ, leLee nj osMe keâer heefjefmLeefleÙeeB leLee
JeeleeJejCe Deheves Deehe ceW kegâÚ JewefMe°Ÿe efueÙes ngS nesles nQ efpemekeâe ØeYeeJe meeefnlÙe hej ve heÌ[s Ùen mecYeJe
veneR nw~ pewmes efkeâ Mathew Arnold, Skeâ ceneve Deb«espeer meeefnlÙekeâej SJeb DeeueesÛekeâ, ves keâne nw-

"In Poetry, as a Criticism of life under the Conditions fixed for such a
Criticism by the laws of poetic truth and poetic beauty, the spirit of our race will
find, we have said , as time goes on and other helps fail, its consolation and stay."1

mecehe&Ce leLee lÙeeie mes DevegØeeefCele Deheveer meebmke=âeflekeâ efJejemele kesâ DevegmebOeeve kesâ efueS nce mebmke=âle
ceW efveefce&le meeefnlÙe keâe DeefveJeeÙe& ™he mes DeJeieenve keâjles Dee jns nQ~ mebmke=âle meeefnlÙe kesâ ØeMemle leLee
efvece&ue DeeoMe& ceW nce YeejleerÙe peveceeveme keâes leLee pevepeerJeve keâes yengle keâeue mes ØeefleHeâefuele osKeles Dee jns
nQ~ mebmke=âle ceW efveefce&le DeeOegefvekeâ meeefnlÙe keâes Deepe osMe efJeosMe keâer efJeefYeVe mecekeâeefuekeâ Yee<eeDeeW kesâ
meeefnlÙe kesâ meeLe Øeefleef‰le efkeâÙee peelee nw~ Fme Úesšs mes uesKe ceW DeeOegefvekeâleeJeeo leLee Gmekeâer ØeJe=efòeÙeeW keâe
mebmke=âlemeeefnlÙe leLee hee§eelÙe-Deb«espeermeeefnlÙe kesâ mevoYe& ceW DeOÙeÙeve keâjves keâe Skeâ efJeveceü ØeÙeeme efkeâÙee
peeÙesiee~

mebmke=âle meeefnlÙe ceW DeeOegefvekeâ keâeue kesâ ØeejcYe kesâ mevoYe& ceW ÙeeflkeâefvÛeled celeYeso heefjueef#ele neslee
nw~ DeeOegefvekeâ keâeue kesâ DeeOeej hej DeeOegefvekeâleeJeeo keâes heefjYeeef<ele keâjvee DeLee&led pees efJeiele nw Jen ØeeÛeerve
nw Deewj pees ØeJele&ceeve nw Jen DeeOegefvekeâ nw, Ssmee efJeÛeej vÙeeÙemebiele veneR nw, Fme Øemebie ceW [e@. jeOeeJeuueYe
ef$ehee"er keâe Ùen JeòeâJÙe efJeÛeejCeerÙe nw-

‘‘efJeÕe leLee osMe ceW yeoueleer jepeveereflekeâ, meeceeefpekeâ efmLeefleÙeeW kesâ yeesOe kesâ meeLe mece«e je°^ kesâ
SskeâelcÙe kesâ Øeefle Âef° keâce mes keâce Skeâ JÙeeJele&keâ nw, pees keâeue Deewj efJe<eÙeJemleg keâer Âef° mes DeeOegefvekeâ

meeefnlÙe keâe Gl›eâce keâjelee nw~’’2



Lalita KavÍ-BhÂratÍ, Vol. IX No: I & II, 2017 Page 63

Fmeer Øekeâej Deb«espeer meeefnlÙe ceW Yeer Modernism (DeeOegefvekeâleeJeeo) keâes heefjYeeef<ele keâjles ngS keâne ieÙee
nw~ "The term pertains to all Creative arts, especially poetry, fiction, drama,

painting, music and architecture.
"As far as literature is Concereed Modernism reveals a breaking way from

establishes rules, traditions and conventions, fresh ways of looking at man's
position and function in the universe and many experiments in form and style."3

mebmke=âlemeeefnlÙe ceW DeeOegefvekeâ keâeue keâe efJeYeepeve efJeÉeveeW kesâ ceOÙe celeYeso keâe efJe<eÙe jne nw~
mebmke=âlemeeefnlÙe keâes cegKÙeleŠ leerve YeeieeW ceW efJeYeeefpele efkeâÙee pee mekeâlee nw- 1. jeefMeJeÌ[skeâj Ùegie 2. Yeó
Ùegie leLee 3. jeIeJeve Ùegie~4

DehheeMeeŒeer jeefMeJeÌ[skeâj Skeâ Ssmes meeefnlÙeMeeŒeer leLee efJeÉeved Les efpevneWves meeefnlÙejÛevee keâer
hejchejeiele ™ef{Jeeoer ØeJe=efòeÙeeW keâe ceesn lÙeeie keâjkesâ ceewefuekeâlee keâes ØeßeÙe efoÙee~ ‘‘mebmke=âleÛeefvõkeâe’’ Deewj
‘‘megve=leJeeefokeâe’’ heef$ekeâeDeeW kesâ mecheeokeâ kesâ ™he ceW GvneWves mebmke=âle ceW veJeerveÙegieerve ØeJe=efòe ceW uesKeve keâes
Øeeslmeeefnle efkeâÙee leLee yeoueles meceepe, JeeleeJejCe SJeb heefjJesMe kesâ meeLe meeefnlÙe ceW ØeJe=efòe mes Deueie veJeerve
me=peveelcekeâ ØeJe=efòeÙeeW keâes mLeeve efoÙee~ FvneWves meeefnlÙe keâes ØeMeefmleieeve Jeeueer ØeJe=efòe mes Deueie keâjves keâe
ØeÙeeme efkeâÙee, GmeceW je°^erÙe Ûeslevee kesâ meeLe Øemeeo iegCe Jeeueer Yee<ee keâes cenlJe efoÙee leLee heeefC[lÙeØeoMe&ve
Jeeueer ceeveefmekeâlee mes meeefnlÙekeâejeW keâes cegòeâ keâjeÙee~

YeóÙegie heb. ceLegjeveeLe MeeŒeer kesâ veece mes ØeJeefle&le nw~ ceLegjeveeLe MeeŒeer ves mJeÙeb mebmke=âle ceW veÙeer
efJeÅeeDeeW ceW uesKeve keâjkesâ Skeâ veÙes Ùegie keâe met$eheele efkeâÙee~ DeeOegefvekeâlee kesâ heefjJesMe ceW hee§eelÙe ØeYeeJe kesâ
yeesOeleues efve<ØeYeeJeer nes jner mebmke=âle Yee<ee kesâ hegve®lLeeve kesâ efueS FvneWves Dehevee hetCe& Ùeesieoeve efoÙee~

jeIeJeveÙegie kesâ ØeJele&keâ [e@. JeWskeâš jeIeJeve ves DeeOegefvekeâ mebmke=âlemeeefnlÙe kesâ meecekeâeefuekeâ YeejleerÙe
Yee<ee kesâ meeefnlÙe kesâ mecekeâ#e mLeeefhele keâjves ceW hetCe& Ùeesieoeve efoÙee~ jeIeJeve kesâ ØeÙeemeeW mes meecekeâeefuekeâ
mebmke=âlemeeefnlÙe kesâ #es$e ceW Skeâ veJeerve Tpee& keâe mebÛeej ngDee~

DeeOegefvekeâ keâeue keâer ØeJe=efòeÙeeW hej Ùeefo efJeÛeej efkeâÙee peeÙes lees Øeleerle neslee nw efkeâ DeeOegefvekeâ jÛeveeDeeW
ceW hejchejeiele ØeJe=efòeÙeeW keâes keâce cenlJe osles ngS veÙeer uesKevehejchejeiele keâes ØeeflemLeeefhele keâjves keâer ®efÛe
efoKeeÙeer osleer nw~ DevÙe YeejleerÙe Yee<eeDeeW ceW peneB ieÅeuesKeve keâes pÙeeoe ØeßeÙe efoÙee pee jne Lee~ mebmke=âle
ceW heÅe uesKeve keâes ner pÙeeoe meceLe&ve efceuee~ cenekeâeJÙeuesKeve keâes peneB DevÙe Yee<eeDeeW ceW keâce JejerÙelee
efceueer mebmke=âle ceW DeefOekeâ henÛeeve efceueer~ cenekeâeJÙe ceW DeeoMe& veeÙekeâeW keâe efJeefMe° Ûeefj$e-efÛe$eCe keâer
hejcheje ceW DeeOegefvekeâ mebmke=âlemeeefnlÙe ceW lelkeâeueerve meceepe ceW hegjesOee je°^erÙe veslee leLee osMeYeòeâ ceneheg®<eeW
keâes efJe<eÙe yeveeÙee ieÙee~

DeeOegefvekeâ keâeue ceW ieerefleÙeeW keâe uesKeve Yeer yengle ngDee, efpeme hej ieerleieesefJevo mes pÙeeoe hee§eelÙe
‘‘ueerefjkeâ’’ efJeÅee keâe ØeYeeJe DeefOekeâ heÌ[e~ yeeo ceW cegòeâ Úvo ceW ieerle uesKeve keâer ØeJe=efòe Yeer efJekeâefmele ngF&~
mebmke=âle ceW ueeskeâieerle Yeer efueKeves keâer hejcheje jner~ Fme efJeÅee kesâ Skeâ ØecegKe ØeJele&keâ Yeejlesvogkeâeefuekeâ
keâefJe keâceuesMe efceße Les~ efpevneWves ‘‘keâceuesMeefJeueeme’’ keâer jÛevee keâer~

DeeOegefvekeâ mebmke=âlemeeefnlÙe keâer ØeJe=efòeÙeeW keâes efJeefYeVe efyevogDeeW kesâ ceeOÙece mes Øekeâš keâj mekeâles nQ~
1. jepeveereflekeâ efmLeefleÙeeW keâe ØeYeeJe- jepeveereflekeâ Âef° mes DeeOegefvekeâ Ùegie kesâ hetJee&þ ceW ner Yeejle

keâe DeefOekeâebMe Yeeie Deb«espeeW kesâ efveÙeb$eCe ceW Dee ieÙee~ meved 1857 keâer ›eâeefvle keâe ØeYeeJe YeejleerÙe meeefnlÙe
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hej heÌ[e leLee mebmke=âle kesâ keâefJeÙeeW kesâ ceeveme keâes Yeer Fme Iešvee ves GÉsefuele efkeâÙee~ keâefleheÙe mebmke=âle kesâ
keâefJeÙeeW ves Deheves ieereflekeâeJÙeeW mes Deebiue MeemekeâeW keâe iegCeieeve Yeer efkeâÙee~ GoenjCeeLe& ßeerÕej efJeÅeeuebkeâej ves
‘‘efØevme GÛÛeeMeled’’ eEØeÙe Dee@Heâ Jesume kesâ Yeejle Deeieceve hej jefÛele efkeâÙee leLee censMeÛevõ ves
‘‘DeefYevevovehe$e’ ceW efueKee~ GVeermeJeeR Meoer kesâ Gòejeæ& lekeâ Deb«espeeW keâer ØeMebmee ceW ieereflekeâeJÙe efueKes peeves
keâer hejcheje Ûeueleer jner~ ‘‘pegefyeueerieeveced’’, ‘‘Ûe›eâJeefle&efJekeäšesefjÙeeefJepeÙehe$eced’’, DeeÌ[ueeefOejepe mJeeieleced’’,
‘‘S[Je[&cenesoÙeeefYeveveveced’’, ‘‘efJekeäšesefjÙeeØeMeefmle~’’ ‘‘efJekeäšesefjÙeeÛeefjlemeb”Çn’’, ‘‘jepeheg$eeieceveced’’ Deeefo
jÛeveeÙes efueKeer ieÙeeR~ Oeerjs-Oeerjs mebmke=âlekeâefJeÙeeW keâer meceepeÛeslevee ØeKej nesleer nw leLee Deb«espeeW kesâ Mees<eCe kesâ
efJe®æ uesKe Deeves ueies~ ‘‘mebmke=âleÛeefvõkeâe’’, ‘‘megve=leJeeefoveer’’, ‘‘heefC[le’’ leLee ‘‘efJe%eeveefÛevleeceefCe’’ pewmeer
heef$ekeâeDeeW kesâ mecheeove ves Fme veJeerve ØeJe=efòe kesâ mebJeæ&ve ceW Ùeesie efoÙee~

2. meeceeefpekeâ Ûeslevee- mebmke=âlemeeefnlÙe kesâ efJemleerCe& mJe™he ceW meeceeefpekeâ Ûeslevee keâe pegÌ[ peevee
meeefnlÙe keâer peerJevevlelee keâe Åeeslekeâ nw~ Fme meeefnlÙe ves meceepe ceW JÙeehle kegâ™efleÙeeW, efJe<ecelee,
Mees<eCe, heeKeb[ keâes otj keâjves kesâ efueS Deheveer JeeCeer keâes ØeKej efkeâÙee~ ‘‘efJe%eeveefÛevleeceefCe’’
veecekeâ heef$ekeâe ceW uesKekeâeW ves efJeOeJeeefJeJeen keâe meceLe&ve efkeâÙee leLee keâvÙeeefJe›eâÙe keâe efJejesOe
efkeâÙee~ oeoesyee heeb[gjbie ves ‘‘efJeOeJeeßegceepe&veced’’ veecekeâ hegmlekeâ keâer jÛevee keâer~
ceneJeerjØemeeoefÉJesoer, Yeejlesvog Deeefo ves Yeer mebmke=âle ceW keâefJeleeSb efueKeeR~ efÉJesoer peer ves ‘‘keâLecenb
veeefmlekeâ:’’ ? veecekeâ keâefJelee kesâ ceeOÙece mes Ú©e Oeeefce&keâlee leLee heeKeC[ keâe efJejesOe keâjles ngS
meÛÛeer Deeefmlekeâlee keâes heefjYeeef<ele keâjles ngS keâne nw-

‘‘efvelÙeb peheeefhe Ùeonb MegefÛe melÙemet$eb ueeskesâ leomleg cece cev$epeheŠ heefJe$eced~
Ùee meppeves<eg YeieJevedddd! cece YeefòeâYet<eeb mewJe ØeYees YeJeleg osJeieCemÙe hetpee~~’’

meJex<eg peerJeefveÛeÙes<eg oÙee›eleb ces
ßesÙees ooeleg efveefKeueb efveÙele›eleeveeced~
DeÛÚeÛÚÛevovejmeeoefhe Meerleoes cee-
ceevevoÙelJeefveMeceerMe! hejeshekeâejŠ~~

ceW heefJe$e melÙe-›ele keâe efvelÙe peehe keâjlee ntB, DeleŠ Jen cesje ceb$epehe heefJe$e nes Deewj ns YeieJeved,
meppeveeW kesâ Øeefle pees cesjer YeefòeâYeeJevee nw, ns ØeYees, Jener osJeleeDeeW keâer hetpee kesâ ™he ceW mJeerke=âle nes~

ns F&Õej! meYeer ØeeefCeÙeeW kesâ Øeefle cesje oÙee keâe ›ele cegPes efveÙele ›eleeW kesâ meceÙe ßesÙe keâes Øeoeve keâjs
leLee mJeÛÚ Õesle Ûevove Fmemes Yeer DeefOekeâ MewlÙe Øeoeve keâjves Jeeuee hejeshekeâej cegPes meoe Deeveefvole keâjs~

‘‘keâevÙe kegâype ueeruee ce=leced’’ 34 heÅe Jeeues keâeJÙe ceW Yeer jÛeveekeâej ves meeceeefpekeâ Ûeslevee leLee JÙebiÙe
keâe mJej Øekeâš efkeâÙee nw~ keâefJe ves keâevÙe kegâype yeÇeÿeCeeW keâer ueesueghelee, heeKeC[, DevOeefJeÕeeme keâer ØeJe=efòeÙeeW
hej keâÌ[e JÙebiÙe efkeâÙee nw~

veJeerve efJeOeeÙeW- DeeOegefvekeâ meeefnlÙe ceW veJeerve efJeOeeDeeW ceW Yeer jÛeveeÙeW nesves ueieeR~ Meeskeâieerle Ùee
JÙebiÙeØeOeeve jÛevee, je<š^^YeeJevee mes DeefYeØesle ieereflekeâeJÙeeW keâe efvecee&Ce veJeerve ØeJe=efòeÙeeW keâe heefjÛeeÙekeâ nw~
Meeskeâieerle keâe mebØelÙeÙe Deb«espeer keâer ‘Fuespeer’ veecekeâ efJeOee mes «enCe efkeâÙee ieÙee nw~ DeJeieerle Ùee JÙebiÙeØeOeeve
(mees ØeÙeeme) kesâ ceeOÙece mes hee§eelÙe meeefnlÙe ceW ‘mesšeÙej- keâer DeJeOeejCee kesâ mece#e Ûeslevee, Ùegie keâer
efJemebieefleÙeeW keâes Gpeeiej keâjves leLee kegâ™efleÙeeW hej Øenej keâjves keâe mebmke=âle keâefJeÙeeW ves meenme efkeâÙee~ veJeerve
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efJeOeeDeeW keâes Deheves keâeJÙeme=peve keâe DeeOeej ceeveves Jeeues meerleeveeLe DeeÛeeÙe&, peieVeeLe hee"keâ, yeÛÛet
ueeue DeJemLeer, jepesvõ efceße, ßeer efveJeemejLe, n<e&osJe ceeOeJe, jceekeâevle Megkeäue, heg<hee oeref#ele,
yeveceeueer efye#Jeeue leLee jeOeeJeuueYe ef$ehee"er FlÙeeefo~ hee"keâ peer ves ‘‘ieeefueye keâeJÙeced’’,
‘‘keâeefheMeeefÙeveer’’, ‘‘efheheemee’’, ‘‘ce=Éerkeâe Deeefo kesâ Éeje Deheves Devlece&ve ceW efveefnle mce=efleÙeeW keâe ØemHegâšve
efkeâÙee nw~ ßeerefveJeemejLe ves YeeJemeevõlee leLee keâuhevee keâer GÌ[eveYejer jÛeveeDeeW kesâ meeLe efJe%eeve leLee ëe=bieej
kesâ yengefÛe$e keâeJÙe ceW efyeKesjs~ n<e& osJeceeOeJe ves Øemlegle efJeOeeveeW keâes Øemlegle keâjves leLee veJeerve mevoYeeX Jeeues
ØeleerkeâeW keâe ØeÙeesie keâj meeefnlÙe keâes Skeâ veÙeer henÛeeve oer~ [e@. ef$ehee"er ves Deheveer jÛeveeSB ‘ieerleOeerJejced’
leLee ‘jesefškeâeuenjer’ ceW meJe&Lee veJeerve JÙebpeveeSB oskeâj DeeOegefvekeâ mebmke=âle meeefnlÙe keâes Skeâ veÙeer henÛeeve
oer~ Fme Øekeâej heejcheefjkeâ YeeJeyeesOe keâes mJeÙeb ceW mecesškeâj veJeerve Mewueer ceW keâeJÙe me=peve keâjvee DeeOegefvekeâ
mebmke=âlemeeefnlÙe kesâ efueS Skeâ ØeMebmeveerÙe efyevog nw~

hegve®lLeeveJeeoer mJej- Jele&ceeve keâeue keâer kegâ™efleÙeeW leLee efJemebieefleÙeeW, hee§eelÙe meYÙelee kesâ
og<ØeYeeJe leLee nesles ngS mebmke=âefle kesâ nveve keâes osKekeâj mebmke=âle keâefJeÙeeW ves Deleerle kesâ ieewjJe keâe ieeve ieeles
ngS je°^erÙe Ûeslevee keâe Dee£eve efkeâÙee nw~ pewmes ‘keâefueheefjosJeveMelekeâced’ kesâ jÛeefÙelee ßeerefveJeemeoeref#ele ves
keâne nw-

ceeleŠ! ßegles! efmJeefon peerJeefme Oece&MeeŒe!
YeüeleŠ! keäJe heÙe&šefme efce$e! Fnsefleneme~
eEkeâ keäJeeefhe ieewjJeceghewefme iegjes! hegjeCe!
Jesoevle! ne pevekeâ! keâe veg ieeflemleJeemeerled~ (mebmke=âle Ûeefvõkeâe 7/9 ceW ØekeâeefMele keâeJÙe mes)

DeVeoeÛejCe leke&âjlve keâer oerIe& keâefJelee ‘leoleerlecesJe’ cewefLeueerMejCe ieghle efJejefÛele ‘Yeejleieereflekeâe’ ceW
osJeceÙeer Yeejle kesâ megheg$eeW keâes Deleerle keâe yeesOe keâjJeeÙee ieÙee nw, leeefkeâ Jes Jele&ceeve ceW Gve DeeoMeeX leLee
peerJevecetuÙeeW keâer mebmLeehevee keâj mekeWâ~
JÙeefòeâJeeo, DeelceeefYeJÙeefòeâ leLee ceveesefJeMues<eCe-

DeeOegefvekeâ keâeue ceW keâefJeÙeeW ves DeelceeefYeJÙeefòeâ leLee Jemlegefve‰lee hej peesj efoÙee nw~ keâefJe ves Deheveer
Deevleefjkeâ Jesovee keâes efJe<eefÙeefve‰ jeieelcekeâlee kesâ meeLe Øemlegle efkeâÙee nw~ GoenjCeeLe&- DeVeoeÛejCeefJejefÛele
‘keäJe ieÛÚeefce’ leLee DehheeMeeŒeer efJejefÛele ‘efleuekeâceneMeÙemÙe keâejeie=nJeemeŠ’, keâefJeleeSb efpeveceW keâefJe efvepe
DevegYeJeeW kesâ mebmeej keâes Keesuelee nw~ jeOeeJeuueYe ef$ehee"er ves ‘Ùee$ee’ veecekeâ keâeJÙe ceW Deheveer mce=efleÙeeW leLee
DevegYeJeeW kesâ ceesleer efhejesÙes nQ~

Deb«espeermeeefnlÙe hejmhejJeeo keâes DeeOegefvekeâlee keâe JeŒe henveeves ceW MeeÙeo mebmke=âlemeeefnlÙe mes Yeer Deeies
nw, keäÙeeWefkeâ heefjJele&ve keâe letHeâeve hee§eelÙe osMeeW keâes leLee Gvekeâer meYÙelee leLee mebmke=âefle keâes MeerIeÇ ØeYeeefJele
keâjlee nw~ Deb«espeermeeefnlÙe ceW DeeOegefvekeâleeJeeo keâer ØeJe=efòeÙeeW keâes efvecveevegmeej osKe mekeâles nQ-

(A) Constructivism (mebjÛeveeJeeo)- ›eâevmš^^efkeäš^^efJepce 1920 kesâ ™meer keâefJeÙeeW keâer osve
nw~ Ùes lekeâveerkeâer mes yengle pÙeeoe ØeYeeefJele Les leLee hejchejeefJejesOeer Les~ Ùes keâefJelee leLee keâeJÙe keâes Deefle
FbpeerefveÙeeEie leLee lekeâveerkeâer Jemleg efvecee&Ce keâer lejn ceeveles Les leLee efyecye, Yee<ee, Mewueer leLee efJeefOeÙeeW keâes
Gme Jemleg keâe efvecee&Cekeâ leòJe ceeveles Les~ cegKÙe keâefJe efvecve Les- JesjeFveyej leLee FueÙee mesefuJevmekeâer~

(B) Dadaism ([eÌ[eJeeo)- Ùen pÙetefj§e ceW 1916 ceW jesceeefveÙeve, efš^^mšve švpeeje,
Suemesef<eÙeve, nwvme Deej hentiees, efjÛee[& nÙetuemesveyeskeâ Éeje Meg™ efkeâÙee ieÙee MetvÙeJeeoer (efveefnefueefmškeâ)
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Deevoesueve Lee pees hetCe& mJelev$elee leLee hejchejeDeeW, DeeoMeeX leLee efveÙeceeW keâe efJejesOeer Lee~ FmeefueS Fmemes
ØeYeeefJele keâeJÙeeW ceW DemecyeefvOele JemlegDeeW keâe JÙeJemLeerkeâjCe leLee MeyoeW keâe Yeer efJeÛeejnerve lejerkesâ mes
mebÙeespeve Lee~ pewmes efkeâ Fmes heefjYeeef<ele efkeâÙee ieÙee nw-

"Dadaismis an anti-establishment movement in Creative art and literature to
rebel against a Social system that had produced as insane an act as the first world
war."5

(C) Decadence- (ÖemeJeeo)- Ùen Meyo Skeâ Ssmes keâuee leLee meeefneflÙekeâ Ùegie keâes Fbefiele
keâjlee nw pees henues Jeeues ßes‰ keâeueeW keâer leguevee ceW heleve keâes oMee&lee nw~ Ùen Jeeo keâuee keâer mJelev$elee,
mevemeveerKespe veeškeâ, DeelcekesâvõCeJeeo, efJeefÛe$elee, ke=âef$ecelee, keâuee keâes keâuee kesâ efueS mecehe&Ce leLee
keâueekeâej keâer ceOÙeceJeieeaÙe meceepe ceW ßes‰ hejeÙee nesves keâer efmLeefle Deeefo hej peesj efoÙee nw~ pewmes Dee@mkeâj
JeeFu[ keâer jÛevee 'The Picture of Dorian Gray' kesâ 'Cynara' leLee jespesšer mJeefveyeve& leLee DeeyeÇs
efyeÙe[&mues Deeefo keâer keâF& jÛeveeDeeW ceW Ùen ØeJe=efòe ØeOeeve ™he ceW osKeer pee mekeâleer nw~

(D) Existentialism (DeefmlelJeJeeo)- Fme Meyo keâe Meeefyokeâ DeLe& DeefmlelJe mes mecyeefvOele
nesvee nw~ oeMe&efvekeâ ™he mes Ùen ceeveJe keâer efmLeefle leLee DeefmlelJe, Gmekeâe mebmeej ceW mLeeve leLee keâeÙe& leLee
ceeveJe keâe YeieJeeved kesâ meeLe mecyevOeeW hej peesj efoÙee ieÙee nw~ meeceevÙeleÙee Ùen ceevee peelee nw efkeâ Ùen
efJeÛeejOeeje ‘meesjsve efkeâjkeâiee[&’ efpevekeâer hegmlekeWâ Leer 'Fear and Trembling' (1843), 'The
Concept of Dread (1844), 'Sickness unto Death (1848) mes «enCe efkeâÙes ieÙes nQ~
peervehee@ue meejš^^s ves DeefmlelJeJeeo keâes veÙee DeLe& efoÙee~ meejš^^s keâe ceevevee nw ceeveJe Skeâ keâerÛeÌ[ ceW hewoe
neslee nw, Gmes mJelev$elee nw efkeâ Jen Deæ&Ûesleve DeJemLee ceW efveef<›eâÙe peerJeve peer mekesâ~ efHeâj Yeer, Jen Deheveer
JÙeefòeâiele leLee efveef<›eâÙe peerJeve kesâ keâerÛeÌ[ mes yeenj Dee mekeâlee nw leLee Deheves yeejs ceW peevekeâejer Øeehle keâj
mekeâlee nw~ Fme peevekeâejer keâer Tpee& mes Jen Fme yeÇÿeeC[ ceW Deheves DeefmlelJe keâes Skeâ veÙee DeLe& os mekeâlee
nw~

(E) Ideogramic method (F&ef[ÙeeW«esefcekeâ efJeefOe)- Fme efJeefOe keâe ØeÙeesie DeeOegefvekeâ keâeue
keâer jÛeveeDeeW ceW efkeâÙee ieÙee efpemekesâ ØeJele&keâ Speje heeGC[ (Ezra pound) Les~ F&ef[ÙeeW«esefcekeâ efJeefOe "is

based on the 'Juxtaposition of words and images and, by avoiding abstraction and
Consecutive Discourse aims to achieve greater force and immediacy"6 Fme efJeefOe keâe
ØeÙeesie Decetle& efJeÛeejeW keâes cetle& efyecyeeW kesâ ceeOÙece mes Øemlegle efkeâÙee ieÙee nw~

(F) Imagism- Ùen Jeeo šer-¢etce leLee Speje heeGC[ Éeje ØekeâeMe ceW ueeÙee ieÙee~ Fmekesâ
Devegmeej DeeOegefvekeâ keâefJe efkeâmeer Jemleg keâe meerOee leLee mebef#ehle efJeJejCe oskeâj Gme Jemleg keâe mebmeej mes meecÙe
efoKeelee nw~ keâefJe keâes veÙes-veÙes ™hekeâ leLee ØeYeeJeÙegòeâ heoyevOeeW keâe Gme Jemleg keâe efJeJejCe Øemlegle keâjves
kesâ efueS keâjvee neslee nw~ keâefJe keâes hetjer jÛevee ueÙeyeæ ›eâce keâes OÙeeve ceW jKekeâj keâjveer heÌ[leer nw pewmes efkeâ
efvecve hebefòeâÙeeB oMee&leer nQ-

"With mouth open wide, I swallow whole the Moon
hoping to fell the tides deep with in the womb of my feminine Side."
Sideny Beck efJejefÛele 'Beauties', Michael Jones keâer
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'At a Trump Rally' Gloria Dennis keâer 'The old oak Tree' FlÙeeefo Fmekesâ DeÛÚs
GoenjCe nQ~

(G) Symbolism ØeleerkeâJeeo- DeeOegefvekeâ keâeJÙe ceW Fme hej DelÙeefOekeâ peesj efoÙee ieÙee~
ØeleerkeâJeeo mes leelheÙe& nw efkeâmeer Yeer Yeeweflekeâ leLee Øeeke=âeflekeâ Jemleg keâe ØeÙeesie efkeâmeer yeewefækeâ leLee veweflekeâ
efJeÛeejeW keâes Øemlegle keâjves kesâ efueS efkeâÙee peelee nw~ DeLee&led melener leewj hej Dehevee Meeefyokeâ DeLe& osves Jeeuee
Meyo efkeâmeer ietÌ{ efJeÛeej keâe ØeefleefveefOelJe keâjlee nw~ ceneved DeeOegefvekeâ keâefJe šer.Sme.FefueÙeš Éeje jefÛele ‘o
JesmšuesC[’ keâer efvecveefueefKele hebefòeâÙeeB ØeleerkeâJeeo keâe DeÛÚe GoenjCe nw~

'April is the Crullest Month, it breeds Liacs out of dead land.'
ÙeneB April Meyo DeØewue kesâ cenerves keâes veneR yeefukeâ veweflekeâlee leLee DeeOÙeeeflcekeâlee kesâ Jemevle keâe

Øeleerkeâ nw~
(H) ÙeLeeLe&Jeeo hej peesj- DeeOegefvekeâ Deb«espeer keâefJe ÚeÙeeJeeoer keâeuheefvekeâ mebmeej ceW ve Keeskeâj

ÙeLeeLe&Jeeoer efÛe$eCe hej peesj osles nQ~ ØeLece efJeÕeÙegæ keâe peveceeveme hej ØeYeeJe, veweflekeâlee leLee
DeeOÙeeeflcekeâlee mes efJenerve meceepe, YeeweflekeâJeeo keâe ØeYeeJe, keâecegkeâlee leLee DeMueeruelee keâer ØeJe=efòeÙeeB leLee
leelkeâeefuekeâ meeceeefpekeâ, jepeveereflekeâ, Oeeefce&keâ, meebmke=âeflekeâ efmLeefleÙeeW keâe mhe° ™he mes efÛe$eCe efkeâÙee nw~

oesveeW meeefnlÙeeW keâe efyevogJeod efJeYeepeve keâj DeOÙeÙeve keâjves hej efve<keâ<ee&lcekeâ ™he ceW Ùen keâne pee
mekeâlee nw efkeâ meeefnlÙe keâer cetue ØeJe=efòeÙeeW keâe efvecee&Ce keâjves ceW Gme osMe keâer meYÙelee leLee mebmke=âefle keâe
yengle yeÌ[e Ùeesieoeve neslee nw~ heef§eceer mebmke=âefle keâe YeejleYetefce hej Yeer Demej nesves kesâ keâejCe kegâÚ efyevogDeeW
ceW mebmke=âlemeeefnlÙe keâe Deb«espeermeeefnlÙe mes meecÙe õ°JÙe nw uesefkeâve efJe%eeve, lekeâveerkeâer, Oece& ceW yegefæpeerefJelee,
DeewÅeesefiekeâerkeâjCe Deeefo keâe ØeYeeJe hee§eelÙe mebmke=âefle hej pÙeeoe nesves mes Gve osMeeW kesâ DeeOegefvekeâkeâeueerve
meeefnlÙe keâer ØeJe=efòeÙeeB pÙeeoe efJeefJeOelee mes Yejer ngF& nQ~ peneB mebmke=âlemeeefnlÙe Yeejle osMe ceW Oece&ielele,
peeefleiele, ™efÌ{JeeefoleeDeeW mes meceepe ceW JÙeehle kegâ™efleÙeeW, Oeveueesueghelee keâer Jepen mes JÙeehle Yeü°eÛeej,
Deb«espeeW keâer iegueeceer mes cegefòeâ nsleg mJelev$elee keâe ieeve Deeefo hej ØekeâeMe [euelee nw, Deb«espeer-meeefnlÙe
hee§eelÙe osMeeW ceW veweflekeâlee keâe Üeme, ceeveJe keâe DeefmlelJe kesâ efueS mebIe<e&, leveeJe Je ÉvÉelcekeâ ceeveefmekeâlee
oesveeW efJeÕeÙegæeW keâe ceeveJe peeefle hej efJeOJebmeelcekeâ ØeYeeJe Deeefo hej peesj oslee nw~
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YeejleerÙe %eevehejcheje keâes mecePeves kesâ efueS Jeso meyemes GheÙegòeâ SJeb cenòJehetCe& meeOeve nQ~ YeejleerÙe
Oece&, meeefnlÙe, Yee<ee, meYÙelee, mebmke=âefle SJeb keâuee, Fve meYeer kesâ efJekeâeme Je DeYÙegVeefle keâe cetue DeeOeej
JesoeW keâes ner ceevee peelee nw- ‘‘JesoesÓefKeuees Oece&cetueced~’’1 Fve mebmke=âefleÙeeW keâe megvoj YeJÙe Øeemeeo JesoeW
keâer megÂÌ{ DeeOeej efMeuee hej efveefce&le ngDee~ Jeso keâe DeLe& nw- %eeve DeLee&led YeejleerÙe ceveer<ee kesâ GÆJekeâeue
ceW ÙeneB kesâ $e+ef<eÙeeW-ceveeref<eÙeeW Éeje efpeme efÛevleveOeeje™heer %eevemeefueue keâes ØeJeeefnle efkeâÙee ieÙee, Gmeer
mechetCe& DeLeen mebefÛele %eevejeefMe keâe veece Jeso nw~ Jeso Meyo keâer JÙeglheefòe ‘‘efJeod’’ Oeeleg ‘Ie_ed’ ØelÙeÙe mes ngF&
nw~ Jewefokeâ %eeve ceeveJe-Gheeefpe&le ve neskeâj hetCe&leÙeŠ F&ÕejerÙe nw~ efpemekesâ Éeje ceveg<Ùe melÙeefJeÅee keâes peeveles
nQ Gmeer keâe veece Jeso nw- ‘‘efJeoefvle peeveefvle, efJeÅevles YeJeefvle~’’2 DeeÛeeÙe& meeÙeCe keânles nQ efkeâ pees F°
keâer Øeeefhle keâe leLee Deefve° kesâ efveJeejCe keâe Deueewefkeâkeâ GheeÙe yeleueelee nw Jener Jeso veece mes DeefYeefnle neslee
nw- ‘‘F°ØeehlÙeefve°heefjnejÙeesjueewefkeâkeâcegheeÙeb Ùees «evLees JesoÙeefle me JesoŠ~’’3 Oece&ØeJeCeJelee SJeb
ØeeÛeervelee keâer Âef° mes mecemle Jewefokeâ %eeve meeefnlÙe keâes DeefleMeÙe ßeæe SJeb hetefpele YeeJevee keâer Âef° mes
meowJe osKee peelee jne nw~ DeeÙe& peeefle Ùee efnvot peeefle keâer JesoeW kesâ Øeefle DeemLee ØeeÛeerve meceÙe mes yeueJeleer
jner nw~ he=LJeer kesâ efkeâmeer keâesves ceW jnves Jeeuee meveeleveOecee&Jeuecyeer efnvot Deheves Oece& SJeb mebmke=âefle kesâ cetue
leòJe keâe oMe&ve JesoeW ceW ner keâjlee nw~ JesoeW keâer efvevoe keâjves Jeeuee DeLee&led Jeso keâer ØeceeefCekeâlee keâes ve ceeveves
Jeeues veeefmlekeâ keânueeÙes- ‘‘veeefmlekeâes JesoefvevokeâŠ~’’4 peyeefkeâ JesoeW keâes ØeeceeefCekeâ ceevekeâj GmeceW ßeæe
kesâ meeLe efJeÕeeme keâjvee efnvotOece& keâer efJeMes<elee jner nw, FmeerefueS efnvotOece& keâes Jewefokeâ Oece& kesâ ™he ceW peevee
peelee nw~ Jesoesòejkeâeueerve meYeer meeefnlÙe yeÇeÿeCe, DeejCÙekeâ, Gheefve<eo, Jesoebie, oMe&ve, mce=efle Deeefo JesoeW keâer
ner cetue YeeJevee keâe DevegmejCe keâjles ngS Jewefokeâ Oece& kesâ efueS GhepeerJÙe yeves ngS nQ~ Oeeefce&keâ heJeeX Deewj
meeceeefpekeâ meceejesneW hej efnvogDeeW kesâ IejeW ceW Deepe Yeer Jeso-cev$eeW keâe GÛÛeejCe ßeæe-YeeJe kesâ meeLe efkeâÙee
peelee nw~ JesoeW ceW efJe%eeve keâe Jen Deeueeskeâ DevegmÙetle nw efpemekeâer DeeJeMÙekeâlee Deepe Yeer ceeveJepeeefle keâes nw~
Deveskeâ hee§eelÙe efJeÉeve cewkeämecetuej, efJevšjefvešdpe, jeLe, keâesueyeÇgkeâ, cewkeâ[eveue FlÙeeefo ves Jewefokeâ Oeeefce&keâ
meeefnlÙe kesâ DeOÙeÙeve kesâ efueS Dehevee mechetCe& peerJeve meceefhe&le keâj efoÙee~ Fmekeâer cenòee ve kesâJeue ØeeÛeervelee
Je %eeve-efJe%eeve kesâ keâejCe nw Deefheleg JesoeW kesâ DeOÙeÙeve ves veJeerve MeesOeeW Deewj efJe%eeveeW keâes ØeYeeefJele efkeâÙee
nw~ YeejleerÙe Oece&, oMe&ve,meeefnlÙe, mebmke=âefle, meceepe, DeeefLe&keâ JÙeJemLee, efÛeefkeâlmee, Yetieesue, efJe%eeve, GÅeesie,
ke=âef<e, heMegheeueve, JÙeeheej, jepee-Øepee, jepeOece& leLee Ùegækeâuee FlÙeeefo kesâ mecÙekeâd %eeve kesâ efueS Jewefokeâ
Oece& keâer GheeosÙelee meJe&efmeæ nw~ Skeâ ØeeÛeerve hejcheje keâe mecyevOe Jele&ceeve mes met$eJeled nw~
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Jewefokeâ Oece& kesâ ueesieeW keâe %eeve Øeeke=âeflekeâ MeefòeâÙeeW kesâ efveÙeefcele mebÛeeueve mes GÆtle melÙe hej
DeeOeeefjle Lee~ efJeefYeVe owJeerÙe MeefòeâÙeeW keâes efJeefYeVe ™heeW ceW osKekeâj Skeâ hejce efveÙeecekeâ Meefòeâ keâes ner
cegKÙe ceevekeâj Gmeer kesâ DeeoMeeX keâes peerJeve ceW efJekeâefmele keâjvee Gve Jewefokeâ ueesieeW keâe GösMÙe Lee~ Ùeeef%ekeâ
keâce& Gvekeâe meeOeve Lee~ Ùen Ùe%e Gme Skeâ hejceleòJe ™he efveÙeecekeâ kesâ Øeefle mecehe&CeYeeJe Lee efpemes $e+leg
keâe mee#eeled Øeefle™he keâne ieÙee~ Jele&ceeve meceÙe ceW Deveskeâ OeceeX keâe ØeÛeueve nw~ Deepe Oeeefce&keâ Gvceeo,
Oeeefce&keâ Demeefn<Ceglee nceejs meYÙe meceepe keâes efJeIeefšle keâj jne nw~ $e+iJeso keâe keâLeve nw efkeâ efJeefYeVe
Gheeoeve MeefòeâÙeeW keâe DeefOe‰elee kesâJeue Skeâ ner leòJe nw efpemes efJeÉeved ceveer<eer efJeefYeVe ™heeW ceW keânles nQ-
‘‘Fvõb efce$eb Je®CeceefiveceengjLees efoJÙeŠ me megheCeeX ie®lceeved~ Skebâ meod efJeØee yengOee JeovlÙeefiveb
Ùeceb ceeleefjÕeeveceengŠ~’’5 Ûeens keâesF& Deuueen keâns, jece keâns, F&meecemeern, hewiecyej Ûeens pees kegâÚ Yeer
keân ueW meYeer Skeâ ner hejceleòJe kesâ Éeje he=LJeer hej Yespes ieS Meeefvleotle nQ~ Ùeefo nce Ssmee meeWÛe ueW lees
Deehemeer keâueer meceehle neskeâj Meeefvle kesâ ™he ceW heefjCele nes peeÙesieer~ $e+ef<eÙeeW ves F&Õej mes Oeve, mecheoe,
SsÕeÙe& Deeefo Øeeefhle keâer FÛÚe Øekeâš veneR keâer yeefukeâ ceve keâes MegYe mebkeâefuhele nesves kesâ efueS ØeeLe&vee keâer~ ceve
Ssmeer FefvõÙe nw pees ØeceLeve mJeYeeJe Jeeuee ÛebÛeue nw - ‘‘ÛeÃeueb efn ceveŠ ke=â<Ce ØeceeefLe yeueJeö={ced~
lemÙeenb efve«enb cevÙes JeeÙeesefjJe megog<keâjced~’’6 Ùen yeueeled efkeâmeer Yeer ceveg<Ùe keâes MegYe ceeie& mes ÛÙegle keâj
mekeâlee nw~ yegefæ ceW mebkeâuheelcekeâ Meefòeâ nesleer nw peyeefkeâ ceve ceW mebkeâuhe, efJekeâuhe oesveeW~ Ùeefo ceve
mebkeâefuhele neskeâj yegefæ mes Skeâekeâej nes peeS lees ceeveJe peeefle keâe keâuÙeeCe Dešue nw~ Deepe keâe ceeveJe
kesâJeue ceeveefmekeâ efJekeâuheelcekeâ Meefòeâ keâe DeeßeÙe ueskeâj Yeüefcele nes jne nw, efpememes Deveskeâ Øekeâej keâer
meeceeefpekeâ efJeIešve keâer mecemÙeeSB efvejvlej pevce ues jneR nQ~ FmeerefueS DeeÛeeÙeeX ves ceve keâes efveÙeefv$ele keâjves
nsleg F&Õej mes Jevovee keâjles ngS keâne nw efkeâ- pees (ceve) Øe%eeve, Ûeslemed Deewj Oe=efle nw SJeb ØeeefCeÙeeW ceW pees
Dece=le pÙeesefle nw, efpemekesâ efyevee keâesF& keâce& veneR efkeâÙee peelee nw, Jen cesje ceve MegYe keâuÙeeCekeâejer mebkeâuhe
Jeeuee nes- ‘‘melØe%eevecegle Ûeslees Oe=efle§e ÙepÙeeseflejvlejce=leb Øepeemeg~ ÙemceeVe $e+les eEkeâÛeve keâce&
ef›eâÙeles levces ceveŠ efMeJeme¿uhecemleg~’’7 ßeerceÆieJeûerlee keâe Yeer keâLeve nw efkeâ pewmes keâÚgDee meye Deesj mes
Deheves De”eW keâes mecesš ueslee nw Gmeer Øekeâej peye heg®<e ceve meefnle mecemle FefvõÙeeW keâes efJe<eÙeeW mes cegòeâ keâj
ueslee nw lees Gmekeâer Øe%ee efmLej neskeâj efJeÕe-keâuÙeeCe keâer YeeJevee keâes yeueerÙemeer yeveeleer nw- ‘‘Ùeoe mebnjles
ÛeeÙeb ketâceexÓ”eveerJe meJe&MeŠ~ FefvõÙeeefCe FefvõÙeeLexYÙemlemÙe Øe%ee Øeefleef‰lee~’’8

Jewefokeâ Oece& osMe kesâ Øeefle Yeefòeâ Deewj je°^erÙelee keâer YeeJevee keâe hees<ekeâ nw~ FmeceW jepÙe keâer ceefncee keâe
GheosMe efkeâÙee ieÙee nw- ‘‘JÙeefÛe°s yengheLÙes mJejepÙes~’’9 mJejepe keâer Deveskeâ GheeÙeeW mes j#ee keâjveer
ÛeeefnS~ $e+ef<eÙeeW ves mechetCe& efJeÕe kesâ efueS Yeer Skeâ je°^ keâer keâuhevee keâer Leer~ mechetCe& je°^ kesâ mebj#ekeâ jepee
kesâ DeeoMeeX keâes Øemlegle efkeâÙee ieÙee~ jepee Ssmee nesvee ÛeeefnS efpemekeâes Øepee Ûeens~ Yeü°eÛeej keâe DeJecetuÙeve
keâjvee jepee keâe meJeexÛÛe Oece& nw~ jepee heJe&le kesâ meceeve efmLej neskeâj je°^ keâes OeejCe keâjlee nw- ‘‘FnwJesefOe
ceehe ÛÙees‰e heJe&le FJeeefJeÛeeÛeefueŠ~ Fvõb FJesn OeÇgJeefmle‰sn je°^ceg OeejÙe~’’10 Deepe Fme osMe kesâ
meJeexÛÛe heo hej Deemeerve MeemekeâeW keâes $e+iJeso kesâ Fme cev$e mes efMe#ee ueskeâj jepeOece& keâe heeueve keâjvee
ÛeeefnS~

Deepe efJeÕe Deveskeâ Øekeâej keâer mecemÙeeDeeW mes «emle nw, efpememes je°^erÙe megj#ee SJeb Meeefvle Yebie nes Ûegkeâer
nw~ Ùen keâneR ve keâneR nceejs meesÛe keâe heefjCeece nw pees ceveesiele efJeÛeejeW mes GÆtle ngDee nw~ mecØeoeÙeJeeo,
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peeefleJeeo, #es$eJeeo, jbieYesoJeeo, DeelebkeâJeeo ™heer Metue nceejs ceeveJeerÙe ùoÙe keâes heerefÌ[le keâj jns nQ~
met#celeŠ mes efJeÛeej keâjves hej Fve meYeer mecemÙeeDeeW keâer peÌ[ nw- otef<ele keâeceveeDeeW keâe pevce~ peye cevegg<Ùe
mechetCe& otef<ele keâeceveeDeeW keâes YeueerYeeBefle lÙeeie oslee nw Deewj Deelcee mes Deelcee ceW ner mevleg° jnlee nw, lees
Jen meceYeeJeÙegòeâ efmLeleØe%e nes peelee nw- ‘‘Øepeneefle Ùeoe keâeceeved meJee&ved heeLe& ceveesieleeved~
DeelcevÙesJeelcevee leg°Š efmLeleØe%emleoesÛÙeles~’’11 DeLee&led Oeve keâe penj nceejs meceepe ceW Hewâuee ngDee nw~
Oeveueesueghelee keâer ÛejceeJemLee ceW ueesie ØeeCeeW keâer Deengefle os jns nQ~ keâesF& efkeâmeer keâe Yeer efnlew<eer veneR ueielee~
Deepe Ssmee ceenewue nw efkeâ Iej kesâ ueesieeW mes Yeer [j ueielee nw~ Ssmeer efmLeefle ceW ‘F&Meesheefve<eod’’ keâe Ùen cev$e
DelÙevle Øeemeef”keâ nw efkeâ- peieled ceW pees kegâÚ mLeeJej-pe”ce mebmeej nw Jen meye F&Õej kesâ Éeje DeeÛÚeefole
nw DeLee&led Gmes YeieJelmJe™he DevegYeJe keâjles ngS efkeâmeer kesâ Oeve keâer FÛÚe cele keâjes~ lÙeeieYeeJe mes legce
Dehevee peerJeve-Ùeeheve keâjes, Fmeer ceW legcneje keâuÙeeCe nw- ‘‘TB F&Mee JeemÙeefceob meJeË ÙeeflkeâÃe peielÙeeb
peieled~ lesve lÙeòesâve YegÀeerLee cee ie=OeŠ keâmÙeefmJeævecedŠ~12 JesoeW keâe mhe° GodIees<e nw efkeâ heg™<e
(hejceelceved) menœe efmejeW Jeeuee, menœe ves$eeW Jeeuee Deewj menœe hewjeW Jeeuee nw~ Gmeves Yetefce keâes ÛeejeW Deesj
mes {Bkeâ keâjkesâ Deheves keâes Fmekesâ Thej oMe Debiegue ceW efmLele efkeâÙee nw- ‘‘menœeÓMeer<ee& heg®<eŠ menœee#eŠ
menœeheeled~ me Yetefceb efJeÕelees Je=lJeelÙeefle‰öMee*iegueced~’’13 Ùen metòeâ yeleueelee nw efkeâ mecemle
ØeeefCeÙeeW kesâ ùoÙeosMe ceW Jen Skeâ ner leòJe efJejepeceeve nw~ pejeÙegpe, DeC[pe, mJesope Deewj GodefYeppe Deeefo
ÛelegOee& me=ef° Gmeer Skeâ leòJe keâe efJevÙeeme nw~ Ssmee Yeeve keâjves Jeeuee ceveg<Ùe efkeâmeer keâer eEnmee keâjsiee ner
veneR, keäÙeeWefkeâ Jen mecemle DeefOe‰eveeW ceW Skeâ ner hejceelcee keâe oMe&ve keâjlee nw~ osJeleeDeeW mes ØeeLe&vee keâjles
ngS $e+ef<eÙeeW ves keâne efkeâ ns osJeieCe! nce keâeveeW mes keâuÙeeCeceÙe JeÛeve megveW Ùe%ekeâce& ceW meceLe& neskeâj ves$eeW
mes MegYeoMe&ve keâjW~ efpememes nceejs ef$eefJeOe leeheeW keâe Meceve nes- ‘‘TB Yeõb keâCexefYeŠ ëe=CegÙeece osJee Yeõb
heMÙescee#eefYeÙe&pe$eeŠ~’’14 DeefYeØeeÙe Ùen nw efkeâ keâeveeW mes pees nce megveles nQ leLee DeeBKeeW mes pees nce osKeles
nQ Gmekeâe mebmkeâej nceejer yegefæ hej heÌ[lee nw~ nceejer pewmeer yegefæ nesieer nce Jewmee ner DeeÛejCe keâjves ueieles
nQ~ DeleSJe nce meYeer keâes YeõJeÛeve megvekeâj Gmes ner DeeÛejCeerÙe yeveevee ÛeeefnÙes~ Ùen cev$e mechetCe& JewefÕekeâ
megj#ee SJeb Meeefvle kesâ efueS hetCe&leŠ DeeÛejCeerÙe SJeb GheeosÙe nw- ‘‘meJex YeJevleg megefKeveŠ meJex mevleg
efvejeceÙeeŠ~ meJex YeõeefCe heMÙevleg cee keâef§eöÏŠKeYeeiedYeJesled~’’

Fme Øekeâej Jewefokeâ Oece& mes efveŠme=le ueeskeâkeâuÙeeCekeâejer GodIees<eCeeÙeW ceeveJepeeefle kesâ DeeOÙeeeflcekeâ,
meeceeefpekeâ SJeb meebmke=âeflekeâ Ûeslevee kesâ efJekeâeme ceW cenleer Yetefcekeâe efveYeeleer nQ~

mevoYe&-«evLe metÛeer-
1. cevegmce=efle
2. mJeeoer oÙeevevo mejmJeleer keâer JÙeeKÙee, mebmke=âle meerjerpe, he=.meb.-8
3. [e@. cegjejer ueeuee De«eJeeue ke=âle mebmke=âle meerjerpe, ØeefleÙeesefielee meeefnlÙe, he=.meb.-8
4. YeejleerÙe oMe&ve SJeb mebmke=âefle, efmebn Deewj ÙeeoJe, he=.meb.-232
5. $e+iJeso, 1.164.46
6. ßeerceÆieJeûerlee, 6.34
7. MegkeäueÙepegJexoerÙe efMeJeme¿uhemet$e, 34.3
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8. ßeerceÆieJeûerlee, 2.58
9. $e+iJeso, 5.66.6
10. Jener, 10.173.2
11. ßeerceÆieJeûerlee, 2.55
12. F&MeeJeemÙeesheefve<eod-1
13. heg®<e metòeâ, 10.90.1
14. $e+iJesoerÙe efJeÕesosJemetòeâ, 1.89.8.

***
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‘‘JemegOewJe kegâšgcyekeâced’’ kesâ keâuÙeeCeceÙe YeeJeeW keâe œeesle-
jIegJebMe cenekeâeJÙe

keâepeue Mecee&
MeesOeÛÚe$ee

ueKeveT, efJeÕeefJeÅeeueÙe, ueKeveT
E-mail- kajalsharma10787@gmail.com

cenekeâefJe keâeefueoeme YeejleerÙe mebmke=âlemeeefnlÙe kesâ meJeexòece efJeYetefle nQ~ keâefJeJej keâeefueoeme nceejs
je°^keâefJe leLee mebmke=âefle kesâ heefjÛeeÙekeâ nQ~ mebmke=âefle kesâ Deveceesue efJejemele kesâ efvecee&Ce ceW keâefJe keâeefueoeme
keâe Ùeesieoeve meJeexheefj nw~ keâeefueoeme keâe meeefnlÙe melÙe, efMeJe leLee megvoj keâe meceefvJele ieeve nw~

‘JemegOewJe kegâšgcyekeâced’ kesâ keâuÙeeCeceÙe DeeoMe& keâes Øemlegle keâjves Jeeues cenekeâefJe keâeefueoeme keâe
jIegJebMe MeeŒeerÙe Âef° mes DelÙevle meHeâue cenekeâeJÙe nw~ Fme cenekeâeJÙe keâe veecekeâjCe-F#JeekegâJebMeerÙe,
meoeÛeejhejeÙeCe, heefJe$elee keâer cetefle&, hejeshekeâejer SJeb DeeoMe& ve=heefle keâe mJe™he GheefmLele keâjves Jeeues meceüešd
jIeg kesâ DeeOeej hej efkeâÙee ieÙee nw~ 19 meieeX ceW efveyeæ lÙeeie, lehemÙee leLee leheesJeve kesâ megvoj mevosMe mes
meceefvJele jIegJebMe ceW keâefJeJej keâeefueoeme ves jepee efoueerhe mes ueskeâj DeefiveJeCe& lekeâ kesâ jepeeDeeW keâe
DeeoMe&ceÙe JeCe&ve efkeâÙee nw~

JemegOewJe kegâšgcyekeâced keâer YeeJevee Oece&, peeefle, Jeie& Deeefo kesâ DeeOeej hej nesves Jeeues Yeso-YeeJe keâes
meceehle keâj efJeÕeØesce keâes Deheveeves keâer ØesjCee osleer nw~ Deepe kesâ Ùegie ceW peneB ceeveJe hejmhej keâuen leLee
JewcevemÙe mes efÚVe-efYeVe nes jne nw, ÛeejeW lejHeâ peeefle, Oece& kesâ DeeOeej hej pees Yeso-YeeJe nw leLee
DeelebkeâJeeo, Yeü°eÛeej pewmeer mecemÙeeSB efJekeâjeue ™he OeejCe keâj jner nQ, Fve meYeer kesâ keâejCe nceejer
mebmke=âefle heöefuele neskeâj Deheveer Deefvlece IeefÌ[ÙeeB efieve jner nw~ Ssmes meceÙe ceW jIegJebMeced ceW Øeefleheeefole JeCe&-
JÙeJemLee, Øepee kesâ Øeefle lÙeeie Deeefo heefJe$e DeeoMeeX Éeje Fve meye mecemÙeeDeeW keâe meceeOeeve efkeâÙee pee
mekeâlee nw~ Deveeefokeâeue mes Ûeueer Dee jner JeCe&JÙeJemLee keâe Øeefleheeove keâjves Jeeuee Ùen cenekeâeJÙe ‘‘keâeJÙe’’
keâer heefjefOe mes G"keâj veerefleMeeŒe keâes Yeer Deheves keâuesJej ceW mecesš ueslee nw~ jIegJebMe ceW efÛeef$ele vejheefle
JeCee&ßece keâer JÙeJemLee keâer ueerkeâ mes efleueYej Yeer veneR nšles Les-

MewMeJesÓYÙemleefJeÅeeveeb ÙeewJeves efJe<eÙewef<eCeeced~
JeeOe&kesâ cegefveJe=òeerveeb Ùeesiesveevles leveglÙepeeced~~1

Deepe ceveg<Ùe peneB Deheveer megKe-megefJeOeeDeeW keâes ner meJeexheefj ceevelee nw leLee Deheveer GVeefle kesâ efueS ner
ØeÙelveMeerue nw JeneR jIegJebMe keâe DeOÙeÙeve keâjves mes %eele neslee nw efkeâ lelkeâeueerve meceepe kesâ ueesie JewÙeefòeâkeâ
GVeefle kesâ mLeeve hej meeceeefpekeâ GVeefle kesâ he#eheeleer Les~ jIegJebMe ceW efÛeef$ele meceepe ßegefle, mece=efæ kesâ DeeOeej
hej efveefce&le meceepe nw~ Jen lÙeeie kesâ efueS Oeve Fkeâªe keâjlee nw, ØeeefCeÙeeW leLee je°^eW keâes heöefuele keâjves kesâ
efueS veneR-

lÙeeieeÙe mebYe=leeLee&veeb melÙeeÙe efceleYeeef<eCeeced~
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ÙeMemes efJeefpeieer<etCeeb ØepeeÙew ie=n cesefOeveeced~~2

jIegJebMe ceW veweflekeâ peerJeve SJeb meûgCeeW hej efJeMes<e yeue efoÙee ieÙee nw~ ogieg&Cejefnle, meoeÛeejhejeÙeCe,
Gòece Øekeâej keâer MeemeveJÙeJemLee Jeeues jIegJebMeer jepee Deheveer Øepee keâe heeueve efhelee kesâ meceeve keâjles Les-

Øepeeveeb efJeveÙeeOeeveeõ#eCeeod YejCeeoefhe~
me efhelee efhelejmleemeeb kesâJeue pevcensleJeŠ~~3

jIegJebMe ceW mevosMe efoÙee ieÙee nw pees ceveg<Ùe meYeer ØeeefCeÙeeW kesâ Øeefle oÙee leLee cew$eer keâe YeeJe jKelee nw
Gmekesâ mecemle ogŠKe meceehle nes peeles nQ leLee Jen megKehetJe&keâ peerJeve JÙeleerle keâjlee nw~ jepee efoueerhe keâe

cenef<e& JeefMe‰ keâer Oesveg kesâ Øeefle oÙee keâjles ngS Dehevee Mejerj meceefhe&le keâj veefvoveer Oesveg keâer j#ee keâjvee4

Gvekeâer DeYeer° efmeefæ keâer Øeeefhle keâe keâejCe yevee~ heg$eØeeefhle kesâ FÛÚgkeâ jepee efoueerhe keâes Jejoeve osles ngS
veefvoveer keânleer nw-

mevleevekeâeceeÙe leLesefle keâeceb je%es ØeefleßeglÙe heÙeefmJeveer mee~
ogiOJee heÙeŠhe$ehegšs ceoerÙeb heg$eesheYe*#Jesefle leceeefoosMe~~5

Deepe kesâ mJeeLe&hejleeÙegie ceW peneb ceveg<Ùe otmejeW keâer JemlegDeeW hej Yeer Dehevee DeefOekeâej peceeÙes yew"e nw

JeneR Øepee kesâ keâuÙeeCe kesâ efueS ner keâj «enCe keâjves Jeeues6, megKe-ogŠKe ceW meeLe osves Jeeues jIegJebMeer7

jepeeDeeW keâe DeeoMe& Gmes mJeeLe& keâes lÙeeieves kesâ efueS Øesefjle keâjlee nw~
Øesce, lÙeeie, oÙee, keâ®Cee, DeeEnmee Deeefo iegCe efpevekeâer cenòee hej ØeeÛeerve keâeue mes ner efJeÉeved $e+ef<e

yeue osles Ûeues Dee jns nQ~ FvneR iegCeeW kesâ, hej efkeâmeer Yeer heefjJeej SJeb meceepe keâer megKe-Meeefvle efveYe&j nw~
Deepe ØeeÙeŠ ÙeneB iegCe meceehle nesles pee jns nQ, ÛeejeW lejHeâ eEnmee, És<e keâer YeeJevee keâe meeceüepÙe JÙeehle nw,
Ssmes JeeleeJejCe ceW jIegJebMeced pewmes DeeoMe& «evLe efpemeceW ve kesâJeue ceveg<ÙeeW kesâ Øeefle Øesce, lÙeeie, hejeshekeâej
Deeefo pewmeer YeeJeveeÙeW nQ yeefukeâ heMegDeeW kesâ Øeefle Øesce hej Yeer GheÙeg&òeâ iegCe keâe meJeexheefj JeCe&ve meceehle neslee
nw~ jepee efoueerhe keâe efmebn keâes Dehevee Mejerj meceefhe&le keâj cenef<e& JeefMe‰ keâer Oesveg keâes cegòeâ keâjves keâe efveJesove
keâjvee Gvekeâe veefvoveer ieew kesâ Øeefle Øesce keâes JÙeòeâ keâjlee nw-

mesÙeb mJeosnehe&Ceefve<›eâÙesCe vÙeeÙÙee ceÙee ceesÛeefÙelegb YeJeòeŠ~
ve heejCee mÙeeefÉnlee leJewJeb YeJesoueghle§e cegvesŠ ef›eâÙeeLe&Š~~8

efJeÕeyevOeglJe keâe ner hees<ekeâ meceÂef° Ùee meceleecetuekeâ YeeJe nw~ Deepe keâe ceeveJe meceleecetuekeâ ve
neskeâj mJeeLe&cetuekeâ nes ieÙee nw efpeme keâejCe Deveskeâ efJeme”efleÙeeB SJeb efJeIešve keâer efmLeefleÙeeB GlheVe nes ieÙeer
nQ~ HeâueleŠ ueesieeW kesâ ùoÙe ceW ØesceYeeJe Ùee efce$eYeeJe kesâ mLeeve hej Me$egYeeJe ves pevce ues efueÙee nw~ meYeer
Øekeâej kesâ És<e SJeb Me$egYeeJe keâes meceehle keâjves kesâ efueS meYeer ØeeefCeÙeeW kesâ Øeefle ØesceYeeJe keâes JeefCe&le keâjves
Jeeues jIegJebMe keâe DevegMeerueve keâjvee ÛeeefnÙes~ jepee jIeg keâewlme $e+ef<e mes ce=ieeW kesâ Øeefle $e+ef<eÙeeW keâe Øesce
JeCe&ve keâjles ngS hetÚles nQ-

ef›eâÙeeefveefceòes<Jeefhe JelmeuelJeeoYeivekeâecee cegefveefYeŠ kegâMes<eg~
leoskeâMeÙÙeeÛÙegleveeefYeveeuee keâefÛÛevce=ieerCeeceveIee ØemetefleŠ~~9

mebmeej ceW otmejeW keâer mesJee keâjves mes yeÌ[e keâesF& Oece& veneR nw~ jesieer, DemeneÙe-DeveeLe leLee efJeheoe«emle
keâer meneÙelee keâjvee ceneved Oece& ns~ mesJee, ßeæe SJeb YeefòeâYeeJe keâer YeeJevee meYeer ØeeefCeÙeeW keâes efvekeâš ueeleer
nw leLee Deehemeer Yeso-YeeJe SJeb yewj keâes meceehle keâjleer nw~ jIegJebMe-mesJee, ßeæe SJeb YeefòeâiegCeeW mes heefjhetCe&
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cenekeâeJÙe nw~ keâòe&JÙehejeÙeCe SJeb efJeveÙeMeerue, efpelesefvõÙe, Øepeeheeuekeâ SJeb ieg® keâe mecceeve keâjves Jeeues
jIegJebMeer jepeeDeeW kesâ jepÙe ceW meJe&$e megKe Meeefvle Leer~ keâewlme $e+ef<e jepee jIeg keâer Yeefòeâ SJeb ßeæeYeeJe keâer
ØeMebmee keâjles ngS keânles nQ efkeâ hetpÙepeveeW ceW Yeefòeâ jKeves Jeeuee iegCe Deehe ceW Deheves hetJe&peeW mes DeefOekeâ nw-

YeefòeâŠ Øeleer#Ùes<eg kegâueesefÛelee les hetJee&vceneYeeie leÙeeefleMes<es~
JÙeleerlekeâeuemlJenceYÙegheslemlJeeceefLe&YeeJeeefoefle ces efJe<eeoŠ~~10

Jele&ceeve meceÙe ceW mJeeLe& ceW efuehle ceveg<Ùe kesâJeue Deheveer megKe-megefJeOeeDeeW kesâ efueS ØeÙeeme keâj jne
nw~ ‘‘DeelceJeled meJe&Yetles<eg’’ keâer YeeJevee ØeeÙeŠ meceehle nes ieÙeer nw~ De#eÙe hegCÙe keâer Øeeefhle keâjeves Jeeuee oeve
iegCe mJeeLe&hetefle& ceW yeoue ieÙee nw~ Ssmes meceÙe ceW jIegJebMe kesâ jepeeDeeW keâe oeve kesâ Øeefle keâer Øesce YeeJevee nceW
mJeeLe& keâe lÙeeie SJeb hejeLe& kesâ keâuÙeeCe keâer Deesj Øesefjle keâjleer nw~ keâewlme $e+ef<e jepee jIeg keâer oeveefØeÙelee
keâer ØeMebmee keâjles ngS keânles nQ efkeâ Deehe DeefÉleerÙe Ûe›eâJeleea nesles ngS Yeer Ùe%e ceW meJe&mJeoeve osves kesâ keâejCe
efveOe&velee keâes Øekeâš keâj jns nQ-

mLeeves YeeJeveskeâvejeefOeheŠ meVeefkeâÛevelJeb ceKepeb JÙeveefòeâ~
heÙee&ÙeheerlemÙe megjwefn&ceebMeesŠ keâuee#eÙeŠ MueeOÙelejes efn Je=æsŠ~~11

Deheves mJeeLe& keâer hetefle& kesâ efueS efveoex<e ØeeefCeÙeeW keâer eEnmee keâjves Jeeues ceveg<Ùe ves Jewefokeâ efveÙeceeW keâes
Yeguee efoÙee nw~ HeâueleŠ meYeer ØeeefCeÙeeW kesâ Øeefle Øesce, yevOeglJe pewmes YeeJe ØeeÙeŠ meceehle nes ieÙes nQ leLee meJe&$e
eEnmee SJeb DeMeeefvle JÙeehle nes ieÙeer nw~ jIegJebMe Skeâ ceneved «evLe nw~ jIegJebMe ceW DeeEnmee keâer YeeJevee
meJeexheefj nw~ jIegJebMe ceW efÛeef$ele meYeer vejheefle DeeEnmee ›ele keâer j#ee keâjles Les~ pebieueer neLeer DeJeOÙe neslee nw,
Fmes peeveves Jeeues jepekegâceej Depe ves neLeer keâes Yeieeves kesâ efueS ieC[mLeue hej yeeCe ceeje-

leceehelevleb ve=helesjJeOÙees JevÙeŠ keâjerefle ßegleJeevkegâceejŠ~
efveJele&efÙe<ÙeefvJeefMeKesve kegâcYes peIeeve veelÙeeÙeleke=â°Mee”&:~~12

jIegJebMe kesâ Ûe›eâJeleea jepee DeÆgle mebÙece SJeb lÙeeie keâer Øeeflecetefle& Les~ Jes jepÙemeòee «enCe keâjves kesâ
efueS Ùeefo Glmegkeâ Les lees Gmekesâ heefjlÙeeie keâe meceÙe Deeves hej Gmemes uesMecee$e Yeer ceesn veneR keâjles Les~ heg$e
Depe keâes jepÙe meeQhe osves Jeeues jIeg ves heg$eØesce kesâ keâejCe Jeve peeves keâe efJeÛeej lees lÙeeie efoÙee hejvleg lÙeeieer
ieÙeer jepÙeue#ceer keâes hegveŠ mJeerkeâej veneR efkeâÙee-

jIegjßegcegKemÙe lemÙe lelke=âleJeeveerefhmeleceelcepeefØeÙeŠ~
ve leg mehe& FJe lJeÛeb hegveŠ Øeeflehesos JÙeheJeefpe&leeb efßeÙeced~~13

efhelee oMejLe kesâ JeÛeveeW keâe heeueve keâj JeveJeeme keâes nBmeles-nBmeles mJeerkeâej keâjves Jeeues14 leLee
ueeskeâefvevoe kesâ keâejCe Deheveer efveoex<e helveer keâe Yeer lÙeeie15 keâjves Jeeues ßeerjece keâe Ûeefj$e lÙeeie keâer
JeemleefJekeâ cetefle& nw~

Fme Øekeâej Deepe kesâ meceÙe ceW Pet", DeveeÛeej Je DehejeOe keâe yeesueyeeuee nw~ Deepe keâer
jepeveerefle Je meceepe DeehejeefOekeâ nesles pee jns nQ~ Ssmes ceW Øepee keâe heeueve keâjves Jeeues leLee JÙemeve-
jefnle jIegJebMeer jepeeDeeW kesâ Ûeefj$e mecemle osMe Je keâeue ceW efJe<ece heefjefmLeefleÙeeW ceW nceW meenme Øeoeve keâjles
nQ SJeb Gvekesâ melÙe SJeb ceOegj JeÛeve mes Ùen DeeMee keâer efkeâjCe Yeer ØeppeJeefuele nesleer nw efkeâ meceepe keâes melÙe
keâe mecceeve keâjvee ner heÌ[siee~
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Deepe kesâ Ùegie ceW peneB Yeeweflekeâ megKe-megefJeOeeDeeW kesâ efueS YeeF& YeeF& keâe ogMceve nw JeneR Yejle peer keâe
ßeerjece kesâ Øeefle Øesce SJeb lÙeeie keâe DeeoMe& GheefmLele keâjves Jeeuee jIegJebMe Deepe Yeüele=lJeØesce keâe megvoj
mevosMe oslee nw-

memewvÙeMÛeeÓvJeieeõeceb oefMe&leeveeßeceeueÙewŠ~
lemÙe heMÙevmemeewefce$es®oßegJe&meefleõgceeved~~16

efve<keâ<e& ™he mes keâne pee mekeâlee nw efkeâ Fme Ùegie ceW peneB ÛeejeW lejHeâ efJeÕe ceW nlÙee, JewcevemÙe,
ogjeÛeej, Dejepekeâlee Deewj Yeü°eÛeej keâe leeC[Je ve=lÙe nes jne nw JeneB jIegJebMe ceW Øeefleheeefole meoeÛejCe kesâ
efmeæevle keâe DevegMeerueve ner nceeje leLee mechetCe& efJeÕe keâe Gæej keâj mekeâlee nw~ Yeefòeâ, Gheemevee,
efJeÕeMeeefvle, efJeÕeyevOeglJe, lÙeeie, lehemÙee, yeÇÿeÛeÙe&, oeve, oÙee, cew$eer, ieg®peveeW keâe leLee ceelee-efhelee keâe
meceeoej Deeefo keâewve mee Ssmee meûgCe veneR nw efpemekeâe GuuesKe jIegJebMe ceW veneR efkeâÙee ieÙee~

efveefKeue meebmeeefjkeâ keäuesMeeW keâes leLee DeemeefòeâÙeeW keâes otj keâjves keâe, ùoÙe kesâ mechetCe& keâuce<eeW keâes otj
keâjves keâe SJeb meebmeeefjkeâ efJe<eÙeJeemeveeDeeW mes efJejòeâ nes F&Õej kesâ Øeefle hejce Devegjefòeâ GlheVe keâjves keâe
Fmemes menpe Deewj mejme ceeie& DevÙe keâesF& veneR nw~

mevoYe&-«evLe metÛeer-
1. jIegJebMeced/1/8 2. jIegJebMeced/1/7
3. jIegJebMeced/1/24 4. jIegJebMeced/2/55
5. jIegJebMeced/2/65
6. ØepeeveecesJe YetlÙeLeË me leeYÙees yeefuece«enerled,

menœeiegCeceglœe°gceeoòes efn jmeb jefJeŠ~ jIegJebMeced/1/18
7. Demeke=âoskeâjLesve lejefmJevee nefjnÙee«emejsCe OevegYe&=lee~

efovekeâjeefYecegKee jCejsCeJees ®®efOejs ™efOejsCe megjefÉ<eeced~~ jIegJebMeced/9/23
8. jIegJebMeced2/55 9. jIegJebMeced/5/7
10. jIegJebMeced/5/14 11. jIegJebMeced5/16
12. jIegJebMeced/5/50 13. jIegJebMeced/8/13
14. efhe$ee oòeeb ®ovjeceŠ, Øee*dceneR ØelÙeheÅele~

heeÉveeÙe ieÛÚsefle leoe%eeb cegoerleesÓ«enerled~~ jIegJebMeced/12/7
15. efveef§elÙe ÛeevevÙeefveJe=efòe JeeÛÙeb lÙeeiesve helvÙeeŠ heefjcee°&gcewÛÚled

Deefhe mJeosneeflkeâceglesefvõÙeeLee&ÅeMeesOeveeveeb efn ÙeMees iejerÙeŠ~~ jIegJebMeced/14/35
16. jIegJebMeced/12/14

***



Lalita KavÍ-BhÂratÍ, Vol. IX No: I & II, 2017 Page 76

DeeoMe& ceele=lJe keâe Øeleerkeâ : Jewosner
oerefhekeâeoeref#ele

MeesOeÛÚe$ee (meeefnlÙeefJeYeeie)
je°^erÙe mebmke=âle mebmLeeve, ueKeveT

heefjmej ueKeveT, ieesceleer veiej
E-mail- d.dixit001@gmail.com

ceelee kesâ ™he ceW mece«e peieled keâer DeefOe‰e$eer kesâ ™he ceW Jewosner meJe&oe cenveerÙe, hetpeveerÙe leLee
JevoveerÙe nQ~ cenekeâefJe ves ceÙee&oeheg®<eesòece jece kesâ JeòeâJÙe kesâ Éeje pevekeâJebMeer leLee jIegJebMeer jepeeDeeW kesâ
efueS Jewosner keâes hetCe&™hesCe oesveeW kegâueeW keâes ØekeâeefMele Je megMeesefYele keâjves Jeeueer cebieueceÙeer leLee cebieueeOeervee
yeleeÙee nw~ Deeefo keâeue kesâ DeejcYe mes YeejleerÙe kegâšgcye Deewj yee¢e meceepe ceW veejer keâe keäÙee mLeeve nw ?
Fmemes DeJeiele nesves kesâ efueS efJeefYeVe keâeueeW ceW veeefjÙeeW kesâ efJeefJeOe mJe™he Deewj keâeÙe&#es$eeW kesâ efmebneJeueeskeâve
keâer cenleer DeeJeMÙekeâlee nw~ DeeefoMeefòeâ keâes ØeCeece keâj ieJe& kesâ meeLe Ùen keânleer ntB efkeâ ceele=Meefòeâ ner
mecemle efJeÕe keâer DeeßeÙe™hee nw~

ceelee efpememes hetefpele nQ, osJeceeleeÙeW Gmemes ØemeVe nesleer nw~1 Ùen DeeoMe& ceevee ieÙee nw~ ‘ceele=osJees
YeJe’2 ceelee ve kesâJeue ieg® Deefheleg osJelee keâe mJe™he ceeveer peeleer nw~ Ssmeer ßeæsÙee, Meeefvle SJeb lÙeeie keâer
cetefle&, ceceleeceÙeer ceelee, ceefn<eer Jewosner keâe Ûeefj$e ceele=lJe keâer ßesCeer ceW meJeexlke=â° nw~

ceele=lJe ceW veejer meJe&oe hetpeveerÙee jner nw~ ceelee kesâ efueS peveveer Meyo keâe ØeÙeesie efkeâÙee peelee nw~
peveveer Meyo keâer JÙeeKÙee keâjles ngS keâne ieÙee nw efkeâ ‘‘veejer keâe peeÙee ™he hegveŠ heg$e keâes pevce osves kesâ
keâejCe peveveer Meyo mes DeefYeefnle nw~’’3 FmeerefueS ceelee keâe mLeeve ieefjceeÙegòeâ SJeb cenòJeMeeueer ceevee ieÙee
nw~ ceelee Jewosner mecemle Øepee keâe heeueve heg$eJeled ner keâjleer nw~ hebÛeJešer ceW jnkeâj Deece kesâ Úesšs-Úesšs
heewOeeW keâes IeÌ[s mes meeRÛekeâj heg$eJeled Gvekeâe heeueve-hees<eCe keâjleer nw~’’4 ceneYeejle ceW Yeer keâne ieÙee nw efkeâ
‘‘ceelee pewmeer ÚeÙee, DeeßeÙe, j#eemLeue Deewj efØeÙe Jemleg Fme mebmeej ceW keâesF& veneR nw~’’ mkeâvOehegjeCe ceW Yeer
GefuueefKele nw efkeâ- ‘‘ceelee meJe&oe JevoveerÙee Deewj hetpeveerÙee nw~ ceelee oÙeeceÙe Deewj meJe&keâuÙeeCekeâejer nesleer
nw~5

oerveJelmeuee Jewosner keâes DeMeeskeâJeeefškeâe ceW jepeefJepeÙe keâe mevosMe megveeles ngS kesâmejervevove meceerhemLe
je#eefmeÙeeW keâes osKe DeeJesefMele neskeâj GvnW ceejves kesâ efueS peye Gæle nes peeles nQ leye hejce mvesner ceelee
Jewosner kesâmejervevove mes keânleer nQ, pees jepee%ee kesâ JeMeJeleea neskeâj keâeÙe& keâjlee nes, Dee%eeheeuekeâ oeme nes,
Gme DemeneÙe hej keâewve Jeerj heg®<e ›eâeWOe keâjsiee ? kesâmejervevove! ceQves Fme Skeâ Je<e& ceW pees Demen keâ° Yeesiee
nw, Ùen cesjs hetJe&pevce kesâ heeheeW Deewj cesjs ogYee&iÙe keâe Heâue nw~ cesjs meeLe Ieefšle mechetCe& Iešvee keâe keâejCe
owJeieefle nw~ ns Jeevejesòece! ØeeÛeervekeâeue ceW JÙeeIeÇ kesâ meceerhe Skeâ jerÚ ves Ùen Oece&Ùegòeâ yeele keâner Leer-
‘‘otmejeW kesâ efkeâÙes ngS heehekeâceeX keâe otmeje JÙeefòeâ Yeeieer veneR nes mekeâlee~ DeleSJe Ûeefj$e ner efpemekeâe
DeeYet<eCe nw, Ssmes mevleheg®<eeW keâes meceÙe keâer Øeleer#ee keâjveer ÛeeefnS~6 Fme mebmeej ceW pees JÙeefòeâ heeheer leLee
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JeOe kesâ ÙeesiÙe nes, Gve hej Yeer meppeve heg®<eeW keâes oÙee keâjveer ÛeeefnS~ Jelme! Fme mebmeej ceW keâewve DehejeOeer
veneR nw ?7

Fme Øekeâej heie-heie hej Jewosner ves Deheves ceceleeceÙe ™he mes mecemle pevelee keâe ceeie& ØeMemle efkeâÙee nw~
mebmke=âefle ceW veejer Jesoceelee, ieeÙe$eer, ogiee&, mejmJeleer, meerlee, keâeueer, ieewjer Deeefo osJeer ceelee kesâ ™he ceW
hetpeveerÙee nw~ ogiee& mehleMeleer kesâ hebÛece DeOÙeeÙe ceW ceele=Meefòeâ keâer Ûeslevee kesâ ™he ceW, yegefæ kesâ ™he ceW,
ueppee keâ ™he ceW, Meefòeâ kesâ ™he ceW, ßeæe kesâ ™he ceW, ue#ceer kesâ ™he ceW, mce=efle kesâ ™he ceW, ceelee kesâ ™he
ceW, mlegefle keâer ieÙeer nw,8 pees veejer kesâ efJeefJeOe ™heeW keâes oMee&lee nw~

‘‘pevceoelee efhelee keâer Dehes#ee DeVeoelee efhelee ßes‰ nesles nQ~ pevceoelee leLee DeVeoelee efhelee keâer Dehes#ee
ceelee meew iegvee DeefOekeâ hetpÙee Deewj ceevÙee nesleer nw~’’9 mce=eflekeâejeW ves ‘‘ceelee kesâ ™he ceW veejer keâes hejce ieg®
ceevekeâj heefjJeej Deewj meceepe ceW Gmekeâer meJeexÛÛelee keâes ØeoefMe&le efkeâÙee nw~’’10 ceelee keâe heo efhelee mes Mele
iegvee ßes‰ nw~ Fmeer keâejCe ceelee hetpÙee Deewj ceevÙee nw~11 Deef$e kesâ Devegmeej Yeer ceelee mes yeÌ{keâj keâesF& ieg®
veneR nw~12 ‘‘MeleheLeyeÇeÿeCe ceW Yeer ceelee keâer ieg®lej ™he keâes yeleeÙee ieÙee nw~’’13

Jewosner ceele=lJe keâer hejekeâe‰e nw, Gvekesâ Fme hejekeâe‰e ™he keâe efoioMe&ve leye Øeehle neslee nw, peye ßeer
jece Gvekeâe lÙeeie keâj osles nQ~ efHeâj Yeer ceÙee&efole meeOJeer Jewosner ves efyevee DehejeOe kesâ lÙeeie keâjves Jeeues heefle
keâes efveefvole JeÛeve veneR keâne~ DeeoMe& ceele=lJe keâer heefjÛeeefÙekeâe Jewosner efJe<ece heefjefmLeefle ceW Yeer ieYe&mLe
mevleeve leLee heeflekegâue kesâ JebMe keâe mcejCe keâj osn lÙeeie veneR keâjleer nw~ Jewosner jepee jece keâes mecyeesefOele
keâjles ngS keânleer nw, ‘‘Ùeefo j#ee keâjves ÙeesiÙe cegPeceW efmLele legcneje lespe (ieYe&) Ùeefo yeeOekeâ veneR neslee lees
legcnejs efvelÙe efJejn kesâ keâejCe efve<Heâue Fme DeYeeies peerJeve keâer Yeer ceQ Ghes#ee keâj osleer DeLee&led osn keâe lÙeeie
keâj osleer~14 Fmeer DeespeefmJelee kesâ keâejCe mebefnleeDeeW ceW ‘‘veejer keâes metÙe& kesâ meceeve lespeŠmJe™efheCeer nesves mes
‘metÙee&’ Yeer keâne ieÙee nw~ FmeceW heje›eâce ner cetue keâejCe nw~’’15 DeLeJe&Jeso ceW Yeer ceelee keâes meJeexheefj yeleeÙee
nw~16

mecemle iegCeeW keâer Keeve, jeceeÙeCe keâer veeefÙekeâe Jewosner keâes DeeOeej ceevekeâj YeJeYetefle ves jece keâer Âef°
ceW Jewosner kesâ cenòJe keâes Øeefleefyeefcyele keâjles ngS keâne nw, ‘‘osJeer meerlee kesâ efJevee jece kesâ efueS keâewve meer
Jemleg ogŠKeoeÙeer veneR nw ? Ùeeefve mecemle peieled jmenerve nw, keäÙeeWefkeâ efØeÙelecee keâe veeMe nes peeves hej
meeje peieled ner DejCÙe mee nes peelee nw~17

Gòeâ mecemle iegCeeW mes Ùegòeâ Jewosner keâe Ûeefj$e DeeOegefvekeâ, Jew%eeefvekeâ SJeb lekeâveerkeâer Ùegie keâer
veeefjÙeeW kesâ efueS ØesjCeemheo nw~ keäÙeeWefkeâ Deepe keâer ØeeflemheOee&lcekeâ SJeb YeeweflekeâleeJeeoer Ùegie keâer
YeeieoewÌ[ ceW ceele=lJe leLee ŒeerlJe Je Gmekeâer ceÙee&oeÙeW ueghleØeeÙeŠ nesleer pee jner nQ~ ueppeeMeeruelee,
cecelee, Oece&%elee, oÙeeueglee keâneR keâesves ceW efmemekeâleer meer Øeleerle nes jner nw~ Ùeefo JeemleJe ceW veejer
Dehevee GlLeeve keâj, efJekeâeme keâjvee Ûeenleer nw, lees hegveŠ veejer Jeie& keâes veJemHegâefle&, veJeeÛeej,
veJeeslmeen, veJeescebie kesâ meeLe Deheves DeeÛejCe ceW heefJe$elee Deewj MegefÛelee keâes Deelcemeeled keâj JeeCeer,
efJeÛeej leLee JÙeJenej mes Jewosner pewmeer GÛÛe DeeoMe& hej Øeefleef‰le ceele=lJe ™he keâes heerÌ{er oj heerÌ{er
yeveeÙes jKevee nesiee~ DevleleŠ efvecve hebefòeâÙeeB meÛÛes ceeÙeves ceW meeLe&keâ nes mekeWâieer-

Ùetveeve efceße jescee efceš ieÙes peneB mes~
kegâÚ yeele nw efkeâ nmleer efcešleer veneR nceejer~~
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mevoYe&-«evLe metÛeer-
1. ØeerCeeefle ceelejb Ùesve he=LJeer lesve hetefpelee, (ceneYeejle, MeeefvlehetJe& 108-25)
2. ceele=osJees YeJe (lewòejerÙeesheefve<eo- 1-11)
3. osJeeleece=<eÙemlespeŠ mecejYeved cenled~

osJee ceveg<ÙeeveyeÇgJeVes<ee peveveer hegveŠ (yeÇeÿeCe «evLeeW ceW veejer [e@. cebpeguee ieghlee)
4. S<ee lJeÙee hesMeueceOÙeeÓefhe IešecyegmebJeefOe&leyeeueÛetlee~

DeevevoÙelÙegvcegKeke=â<Cemeeje Â°e efÛejelheÛeJešer ceveess ces~~ (keâeefueoeme, jIegJebMeced- 13/34)
5. veeefmle ceele=meceŠ hetpÙeeW veeefmle ceele=meceŠ meKee~

veeefmle ceele=mecees osJe Fn ueeskesâ hej$e Ûe~~ (mkeâvOehegjeCe, veeiejKeC[- 51-17)
6. ve hejŠ heeheceeoòes hejs<eeb heehekeâce&Ceeced~

meceÙees jef#eleJÙemleg mevle§eeefj$eYet<eCeeŠ~~ (JeeuceerkeâerÙe jeceeÙeCe, ÙegækeâeC[- 113-45)
7. heeheeveeb Je MegYeeveeb Jee JeOeene&CeeceLeeefhe Jee~

keâeÙeË keâe™CÙeceeÙexCe ve keâef§eVeehejeOÙeefle~~ (JeeuceerkeâerÙe jeceeÙeCe, ÙegækeâeC[- 113)
8. Ùee osJeer meJe&Yetles<eg yegefæ™hesCe mebefmLelee~

vecemlemÙew vecemlemÙew vecemlemÙew vecees veceŠ~~ (ogiee&MehleMeleer- hebÛeced DeOÙeeÙe)
9. pevekeâes pevceoeÂlJeeled heeueveeÛÛe efhelee mce=leŠ~

iejerÙeeved pevceoeleg§e ÙeesÓVeoelee efhelee cegves~~
leÙeesŠ MeleiegCes ceelee hetpÙee ceevÙee Ûe Jeefvolee~
ieYe&OeejCehees<eecÙeeb mee Ûe leeYÙeeb iejerÙemeer~~ (yeÇÿeJewJele& hegjeCeced De.-40)

10. GheeOÙeeÙeeodoMeeÛeeÙe& DeeÛeeÙee&Ceeb Meleb efhelee~
menmeÇ leg efhelegcee&lee ieewjJesCeeefleefjÛÙeles~~ (cevegmce=efle- 2.145)

11. leÙeesŠ MeleiegCes ceelee hetpÙee ceevÙee Ûe Jeefvolee
ieYe&OeejCehees<eecÙeeb mee Ûe leeYÙeeb iejerÙemeer~~ (mkeâvOehegjeCeced- 59/64

12. veeefmle ceelegŠ hejes ieg®Š (Deef$emebefnlee- 150)
13. ceelee ieg®leje YetcesŠ

veeefmle melÙeelhejes Oeceex veeefmle ceele=mecees ieg®Š (MeleheLeyeÇeÿeCe-343.18)
14. eEkeâ oe leJeelÙevle efJeÙeesieceesOes kegâÙee&ceghes#eeb ùlepeerefJelesÓefmceved~

mÙeeõ#eCeerÙeb Ùeefo ceW ve lespemlJeoerÙecevleie&lecevlejeÙeŠ~~ (keâeefueoeme, jIegJebMeced/14/65)
15. metÙexJe veejer efJeÕe™hee ceefnlJee ($e+iJeso- 14/2/32)
16. hegceebmeb heg$e peveÙevleb hegceeve leg DepeeÙeleeced~

YeJeeefme heg$eeCeeb ceelee peeleeveeb peveÙe§e ~~ (DeLeJe&Jeso- 3/23/3)
17. FÙeb iesns ue#ceerefjÙecece=leJeefle&ve&ÙeveÙees

jmeeJemÙeeŠ mheMeex Jehegef<e yengue§evovejmeŠ~
DeÙeb yeengŠ keâC"s efMeefMejceme=Cees ceewefòeâkeâmejŠ
efkeâcemÙee ve ØesÙees Ùeefo hejcemenmleg efJejnŠ~~ (GòejjeceÛeefjleced- 1/38)

***
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DeefYe%eeveMeekegâvleueced ceW JeefCe&le Øeleerkeâ-efJeOeeve

pevesÕej efceße
MeesOeÛÚe$e, mebmke=âleefJeYeeie, FueeneyeeoefJeÕeefJeÅeeueÙe, Fueeneyeeo

E-mail- janeshwarmishra88@gmail.com

ceeveJe keâer MeyoeLe&ceÙeer YeeJe™hee me=ef° nw keâeJÙe efpemekeâe œe°e Deheej keâeJÙemebmeej keâe efJeOeelee keâefJe
neslee nw~ Ùen efMeuheer efJeÕe ceW JÙeehle efJeefJeOe meewvoÙee&OeeÙekeâ lelJeeW Éeje Deheveer keâuee keâes mece«elee Øeoeve
keâjlee nw~ GvneR meewvoÙee&OeeÙekeâ leòJeeW ceW Skeâ nw Øeleerkeâ-efJeOeeve~ ceveg<Ùe Deewj ceveg<Ùeslej ØeeefCeÙeeW ceW Ùen
ØecegKe Devlej nw efkeâ ceveg<Ùe Deheves efJeÛeejeW keâes Yee<ee kesâ Éeje JÙeòeâ keâj ueslee nw peyeefkeâ DevÙe ØeeCeer Deheves
efJeÛeejeW keâe Deeoeve-Øeoeve kesâJeue mebkesâleeW Éeje keâjles nQ~

Øeleerkeâ JemlegleŠ keäÙee nw ? Fme hej nceejs YeejleerÙe Meyo keâesMekeâejeW ves Øeleerkeâ Meyo keâe meeceevÙe DeLe&
efoÙee nw- DeJeÙeJe, De”, helee, efÛeÖ, efveMeeve Deewj keâYeer-keâYeer mebkesâle FlÙeeefo~1 efkeâvleg meeefnlÙe ceW DeLeJee
keâeJÙe ceW Fmekeâe ØeÙeesie kegâÚ efJeefMe° DeLe& ceW ner neslee nw pewmes- efkeâmeer osJelee keâe Øeleerkeâ meeceves Deeves hej
efpeme Øekeâej Gmekesâ mJe™he Deewj Gmekeâer efJeYetefle keâer YeeJevee meÅeŠ ceve ceW GÉsefuele keâjleer nw Gmeer Øekeâej
keâeJÙe ceW DeeÙeer ngF& kegâÚ JemlegÙeW efJeMes<e ceveesefJekeâejeW SJeb YeeJeveeDeeW keâes peeieefjle keâj osleer nQ~ pewmes-
keâceue ceeOegÙe&hetCe& keâesceue meewvoÙe& keâer YeeJevee peeieefjle keâjlee nw, kegâcegefoveer MegYeü neme keâer, Ûevõ ce=ogue
DeeYee keâer, mecegõ ØeeÛegÙe& efJemleej keâe Deewj iecYeerjlee keâe, YeBJej Øesce keâer hejekeâe‰e keâe Deewj Deefive lespe keâer
Åeeseflekeâe kesâ ™he ceW Øeleerkeâ keâe me=peve keâjles nQ~ cenekeâefJe keâeefueoeme ves Deheves ØelÙeskeâ keâeJÙe ceW keâuee-
Øeleerkeâ keâe ØeÙeesie efkeâÙee nw~ Ûeens jIegJebMe nes, cesIeotle nes Ùee DeefYe%eeveMeekegâvleueced, Fve meye ceW keâefJe ves
ØeleerkeâeW keâe ØeÙeesie keâj Skeâ Ûecelke=âle DeLe& keâes Øeoeve efkeâÙee~ efÛe$eeefYeveÙe kesâ Øemebie ceW DeeÛeeÙe& Yejle ves
Deveskeâ ueewefkeâkeâ SJeb Øeeke=âeflekeâ GheeoeveeW SJeb efJeefJeOe ceveesoMeeDeeW kesâ metÛeveeLe& keâe ØeÙeesie ØeoefMe&le efkeâÙee nw,
ÂMÙekeâeJÙeeW ceW Gmekeâe heefjheeueve Yeer ngDee~ cenekeâefJe keâeefueoeme kesâ ØeleerkeâefJeOeeve keâe Ùen #es$e GYeÙeefJeOe
keâeJÙe nw Deewj Gmekeâer Gheeoeve Yetefce nw Øeke=âefle keâer Ùen megjcÙe efJeMeeue j”mLeueer~ GvneWves Øeke=âefle kesâ Øee”Ce
ceW Hewâues efJeefYeVe meewvoÙe&ØeefleceeveeW keâes ceesefšHeâ kesâ ™he ceW «enCe efkeâÙee Deewj meceÙe-meceÙe hej Deveskeâ
efMeuhekeâejeW, efÛe$ekeâejeW SJeb cetefle&keâejeW ves GvnW ueefuele keâueeke=âefleÙeeW kesâ ™he ceW veJe-veJe jceCeerÙe ™heevlej
Øeoeve efkeâÙee~ keâeefueoeme ves Øeke=âefle kesâ megjcÙe JeeleeJejCe keâes ueskeâj keâF& Øekeâej kesâ ØeleerkeâeW keâe GoenjCe
Øemlegle efkeâÙee~ Je=#eeW, HeâueeW, šnefveÙeeW, MeeKeeDeeW FlÙeeefo ceW DeefYe%eeveMeekegâvleue ceW ve peeves efkeâleves GoenjCe
Øemlegle efkeâÙes~ Je=#eeW ceW DeeceüJe=#e keâeefueoeme keâes DelÙevleefØeÙe nw Deewj ueleeDeeW ceW veJeceeefuekeâe~ Fme
menkeâejkeâ Deewj JevepÙeeslmvee ueeflekeâe keâe mebÙeesie lees ØeCeefÙeÙegieue kesâ Øesce keâe ceveesjlece Øeleerkeâ nw~ Fmeer
ceOegj Øeleerkeâ keâes Fbefiele keâjles ngS DeefYe%eeveMeekegâvleue kesâ šerkeâekeâej keânles nQ-

‘‘Devesve ueleeheeohe-efceLegve-mebÙeesiesve DemÙee ceveefme ÙeewJeveejcYeJeMeeled DevegjeieØeJesMeŠ
metÛÙeles~’’ JevepÙeeslmvee jmeeuele® mes Deeefue”veyeæ DeJemLee ceW nw, hej efHeâj Yeer Mekegâvleuee Deheveer
ueleeYeefieveer mes MeeKee-yeengDeeW Éeje Deeefue”ve keâjves keâe DevegjesOe keâjleer nw~ ÙeneB hej uelee Skeâ Deesj veejer
kesâ ØeCeefÙeveer™he keâe Øeleerkeâ nw lees otmejer Deesj Yeefieveer Ùee meKeer kesâ ™he keâe, leYeer lees Mekegâvleuee keâe Gvekesâ
Øeefle meewvoÙe&mvesn nw~ Fmeer Øeleerkeâ keâes efveefo&° keâjles ngS ßeerefveJeemeeÛeeÙe& Deheveer šerkeâe ceW keânles nQ-
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‘‘De$eeÛesleve-ueleeefue”veJÙeepesve MekegâvleueeÙeemmeeJe&keâeefuekeâ-meùoÙeefmLeleÛesleve™heŠ
meKeerefJe<eÙekeâmvesnØekeâ<e&Š kewâcegeflekeâvÙeeÙesve %eehÙeles~’’

Fmekesâ DeueeJee DeMeeskeâ Je=#e Yeer keâeefueoeme keâe DeefleefØeÙe Je=#e nw, efpemes GvneWves Øeleerkeâhejcheje kesâ
Devleie&le ceeveJeerÙe YeeJeesÛÚdJeeme kesâ efueS ØeÙegòeâ efkeâÙee nw~ DeMeeskeâ oes Øekeâej keâe neslee nw mJesle, jòeâ~
keâeefueoeme keâe JeCe&ve efJe<eÙeerYetle nw~ jòeâeMeeskeâ Jen veecvee DeMeeskeâ DeLee&led Meeskeâjefnle, jòeâ DeLee&led Devegjòeâ
DevegjeieÙegòeâ ns, Jen mcejJeOe&ve nw Jen Jewmes lees Jemevlekeâeue ceW efJekeâefmele nesves Jeeuee Je=#e nw hejvleg Gmekeâe
DemeceÙe efJekeâeme nes peelee nw- Ùeefo keâesF& megvojer ÙegJeleer Gme hej DemeceÙe ceW ner heeoeIeele keâj os-

Demetle meÅeŠ kegâmegceevÙeMeeskeâŠ .............Deeefo~
keâefJekegâueieg® keâeefueoeme ves Deheveer keâefJelee ceW Øeke=âefle kesâ Øee”Ce ceW heeÙes peeves Jeeues ØeeefCeÙeeW ceW

DeefleueIeg ØeeCeer Yeücej keâes Øeleerkeâ kesâ ™he ceW meyemes DeefOekeâ «enCe efkeâÙee nw~ keâeefueoeme keâes pewmes $e+legDeeW ceW
Jemevle DeefOekeâ efØeÙe nw Jewmes ner peerJeeW ceW Yeücej~ Yeücej keâe veece megveves hej ner ve peeves keäÙeeW meùoÙeer keâes Skeâ
mevosMeJeenkeâlee keâe DeJeyeesOeve nesves ueielee nw peye nce Yeücej keâe veece megveles nQ leLee Gmekesâ ef›eâÙeekeâueeheeW
hej OÙeeve osles nQ lees ueielee nw ceevees Ùen Skeâ otmejs keâes mevosMe keâe keâeÙe& ner keâjlee nw~ yeÌ[e DeØeeflece
GoenjCe keâefJe keâeefueoeme ves DeefYe%eeveMeekegâvleue kesâ heeBÛeJes De¿ kesâ ØeejcYe ceW efoÙee nw-

DeefYeveJeceOegueesueghemlJeb leLee heefjÛegcyÙe ÛetleceÀejerced~
keâceueJemeeflecee$eefveJe=&lees ceOegkeâj! efJemce=leesÓmÙesveeb keâLeced~~2

ÙeneB hej jeveer nbmeheefokeâe mebieerleMeeuee ceW Yeücej keâes ue#Ùe keâjkesâ keânleer nw efkeâ ns Yeücej Deye legce
Deeceücebpejer keâes heekeâj cegPe keâceefueveer keâes Yetue ieÙes nes DeLee&led ÙeneB Yeücej nw- og<Ùevle leLee nbmeheefokeâe
keâceefueveer nw~ DeleŠ Øeleerkeâ kesâ ceeOÙece mes Gueenvee jepee og<Ùevle keâes efoÙee pee jne nw efkeâ veÙeer-veÙeer
Deeceücebpejer™heer veeefÙekeâe keâes Øeehle nesves hej legce pewmeer keâceefueveer hej Deye veneR Deeles keäÙee keâejCe nw~ DeleŠ
DeefYe%eeve ceW Yeücej og<Ùevle keâe Øeleerkeâ nw~ FOej-GOej efJeefJeOe heg<heeW keâe jme uesves Jeeues Yeücej mes veeÙekeâ keâer
yengveeefÙekeâe Meefòeâ keâer ØeJe=efòe Åeeseflele nesleer nw~

yengveeefÙekeâejle, Úueer, ØeleejCeMeerue veeÙekeâ keâes leerKes GheeuecYe mes Yejs JeÛeve keânves kesâ efueS Yeücej mes
DeÛÚe Øeleerkeâ veneR efceue mekeâlee Lee, FmeerefueS nbmeheefokeâe Gmes Øeleerkeâ yeveekeâj GheeuecYe os mekeâer~
Meekegâvleue kesâ ØeLece De¿ kesâ ØeejcYe ceW ner ‘F&meerefmeÛegefcyeDeeF& Yecejsefn’3 Deeefo ieerle Yeücej kesâ Éeje veeÙekeâ
og<Ùevle keâes leLee megkegâceej kesâmejefMeKee Jeeues efMejer<e heg<he kesâ Éeje keâesceuee”er Mekegâvleuee keâes Øeleerkeâelcekeâ
™he mes GhemLeeefhele efkeâÙee ieÙee~ DevÙe$e keâefJe keâeefueoeme ves, ke=â<Cemeej ce=ie keâes efJeMes<e ™he mes Øeleerkeâ mes
GhemLeeefhele efkeâÙee, Fmeer Øekeâej nbme-nbmeer, keâesÙeue FlÙeeefo keâefJe kesâ efØeÙe Øeleerkeâ jns~

DeefYe%eeveMeekegâvleueced ceW heie-heie hej keâefJe ves veÙes-veÙes DekeâuheveerÙe ØeleerkeâeW keâe ØeÙeesie efkeâÙee,
ÙeLee-

ieÛÚefle hegjŠ Mejerjb OeeJeefle he§eeomebmlegleb ÛesleŠ~
ÛeerveebMegkeâefceJe kesâleesŠ ØeefleJeeleb veerÙeceevemÙe~~4

ÙeneB hej jLe ceW ueies ngS PeC[s mes Øeleerle neslee nw efkeâ jLe keâe oC[ og<Ùevle nw leLee GmeceW ueieer
heleekeâe ceve keâe Øeleerkeâ nw keäÙeeWefkeâ jepee og<Ùevle keâe ceve Jeeheme nesves mes veneR ueie jne nw~ DeleŠ Mejerj lees
Deeies yeÌ{ jne nw hejvleg ceve heerÚs keâer Deesj ueewš jne nw~ ÙeneB ØeleerkeâeW kesâ ceeOÙece mes keâefJe ves DeØeeflece
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keâuhevee keâes pevce efoÙee nw~ leermejs Debkeâ ceW og<Ùevle SJeb Mekegâvleuee keâe efceueve neslee nw~ og<Ùevle yeej-yeej
Mekegâvleuee kesâ DeOejeW keâe heeve keâjvee Ûeenles nQ hejvleg Mekegâvleuee GvnW jeskeâleer nw Deewj keânleer nw efkeâ
ceQ Yeer hejJeMe ntB efHeâj keâYeer meefKeÙeeW mes Devegceefle uetbieer~ hejvleg og<Ùevle keâneB ceeveves Jeeues, Fmeer keâe
Skeâ Øeleerkeâ YeeQjs kesâ Éeje keâeefueoeme Øemlegle keâjles nQ-

Deheefj#elekeâesceuemÙe ÙeeJeled kegâmegcemÙesJe veJemÙe <ešdheosve~
DeOejmÙe efheheemelee ceÙee les, meoÙeb megvoefj! ie=¢eles jmeesÓmÙe~~5

DeLee&led ns megvoefj, YeeQjs kesâ Éeje veJeerve Hetâue kesâ (jme kesâ) leguÙe hÙeemes cesjs Éeje De#ele Deewj keâesceue
lesjs DeOej keâe jme oÙeeYeeJe mes efheÙee pee jne nw~ ÙeneB hej Yeücej og<Ùevle keâe Øeleerkeâ nw leLee Hetâue Mekegâvleuee
keâe DeleŠ Yeücej SJeb heg<he keâes Øeleerkeâ yeveekeâj cenekeâefJe ves heie-heie hej ØeleerkeâØeÙeesie efkeâÙee~ ÛekeâJee-
ÛekeâJeer he#eer Fme mebmeej kesâ oes efJeÙeesieer ocheefòe nQ~ hecheemej hej meerlee kesâ efJeÙeesie ceW jes jns jece keâes
osKekeâj ÛekeâJee (ceeoe) he#eer nBmee~ leye jece ves Meehe os efoÙee efkeâ legce Yeer Deheves ÛekeâJeer mes efJeÙegòeâ neskeâj
jele ceW jesDeesies~ DeleŠ Ùes ocheefòe leye mes jeef$eJeeme Skeâ meeLe veneR keâj heeles~ cenekeâefJe ves Fve ocheefòeÙeeW keâes
Deheves keâeJÙeeW ceW heie-heie hej ØeleerkeâeW keâe ceeOÙece yeveeÙee~ le=leerÙe Debkeâ ceW vesheLÙe mes GoenjCe õ°JÙe nw-

‘Ûe›eâJeekeâJeOetkesâ, Deecev$eÙemJe menÛejced~ GheefmLelee jpeveer~6

ÙeneB Ûe›eâJeekeâ JeOet Mekegâvleuee pees ÛekeâJeer nw leLee menÛej og<Ùevle pees ÛekeâJee he#eer keâe Øeleerkeâ nw
leLee ieewleceer pees jeef$e keâe Øeleerkeâ nw~ Skeâ yeÌ[e ner ceveesjce Øeleerkeâ Gæ=le efkeâÙee ieÙee nw efkeâ ns Ûe›eâJeekeâ
JeOet, Deheves meeLeer mes efJeoeF& uees jele Dee ieÙeer nw~ DeleŠ ÙeneB keâefJe keâer DeÆgle Øeleerkeâkeâuhevee õ°JÙe nw~
Fme Øekeâej DeefYe%eeveMeekegâvleue ceW JeefCe&le Yeücej, Deeceücebpejer, ke=â<Cemeejce=ieer, ÛekeâJee, ÛekeâJeer, keâesÙeue
FlÙeeefo ØeleerkeâeW kesâ ™he ceW heie-heie hej JeefCe&le nw~

DeleŠ keâeefueoeme keâe ØeleerkeâefJeOeeve Gvekeâer keâeJÙeMewueer keâe Skeâ DeefJeefÛÚVe De” nw~ keâneR Gvekesâ
Øeleerkeâ DelÙevle ienve YeeJeYetefce ceW efJeÅeceeve jnkeâj Skeâ mes Skeâ megvoj JÙebiÙeeLe& kesâ efJemHeâesjCe ceW meneÙelee
Øeoeve keâjles nQ lees keâneR Jes DelÙevle mHegâš ™he mes keâeJÙe kesâ leue hej ÂMÙeceeve jnles nQ~ Meekegâvleue kesâ
veevoer SJeb ØemleeJevee keâer mece«e Øemlegefle Øeleerkeâelcekeâ Mewueer ceW nw efpemeceW efMeJe-heeJe&leer keâes og<Ùevle SJeb
Mekegâvleuee kesâ Øeleerkeâ ™he ceW oefMe&le efkeâÙee ieÙee nw~ DeleŠ DeefYe%eeveMeekegâvleueced ceW jepee og<Ùevle SJeb
Mekegâvleuee keâer mecemle peerJeveieeLee Øeleerkeâelcekeâ nw pees ceeveJe keâer peerJeveMewueer SJeb ØeCeÙemecyevOeeW keâer
ienjeÙeer keâes oMee&leer nw~

--0--
mevoYe&-«evLe metÛeer-
1. ‘mebmke=âle-efnvoer MeyokeâesMe’- Jeeceve efMeJejece Deehšs~
2. DeefYe%eeveMeekegâvleueced, hebÛece Debkeâ, Mueeskeâ meb.-1
3. DeefYe%eeveMeekegâvleueced, ØeLece Debkeâ, Mueeskeâ meb.-4
4. DeefYe%eeveMeekegâvleueced, ØeLece Debkeâ, Mueeskeâ meb.-34
5. DeefYe%eeveMeekegâvleueced, le=leerÙe Debkeâ, Mueeskeâ meb.-21
6. DeefYe%eeveMeekegâvleueced, le=leerÙe Debkeâ, Mueeskeâ meb.-173
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The concept of iecekeâlJe
(Special reference to sisupalavadha verse)

Dr. V. Ramya Sai
R.S. Peetam

Tirupati

veJeeveOeesÓOees ye=nleŠ heÙeesOejevmecet{keâhet&jhejeieheeC[gjced~
#eCeb #eCeesefl#ehleiepesvõke=âefòevee mHegâšesheceb Yetefleefmelesve MecYegvee~~ (1-4)

Summary-
While being close to the new big clouds, having the shade of a mass of

camphor, veejo looked like efMeJe who was whitedue to the sacred dust and who, for

a while, had his skin of elephant, lifted.
Here in the above verse MecYegvee mHegâšeshececed is a usage that requires through

discussion in terms of ‘‘meeceLÙe&’’ as per the heeefCeefve met$e, ‘‘meceLe& : heoefJeefOeŠ’’ (2-1-1),
the Jeeefle&keâ of keâelÙeeÙeve and the ceneYee<Ùe that follows.

ceefuueveeLe in his ‘meJeËkeâ<ee’ made the following remarks in this context- MecYegvee
mHegâše Ghecee meeÂMÙeb ÙemÙe leb mHegâšeshececed FlÙeLe&Š~ meehes#elJesefhe iecekeâlJeeled meceemeŠ~ (The one
having clear resemblance with MecYeg a person that can be compared exactly with
MecYeg- is the meaning). Although the word mHegâš has got expectancy with the word
MecYegvee the meceeme between mHegâše and Ghecee is effected mHegâše and Ghecee is effected due
to iecekeâlJe i.e. denotation.

The concept of iecekeâlJe demands an elaboration. Under the heeefCeefvemet$e- meceLe&Š
heoefJeefOeŠ, heleÀeefue moots the question as to whether the meceeme can be effected on
cenled and keâ°efßele. Here the problem is that the word keâ° which is already involved
in a meceeme has to have connection/relation with the word cenled. In other words the
word cenled is a qualifier of the word keâ° and not the group keâ°efßeleŠ.

keâelÙeeÙeve in this context, offers a Jeeefle&keâ- ‘meefJeMes<eCeeveeb Je=efòeve& Je=òemÙe Jee
efJeMes<eCeÙeesiees ve, Deieg®heg$eeoerveeced’. It means the word that is going to get involved in a
meceeme should not have any qualifier, and no qualifier should be employed to a
word that is already involved in a meceeme. Rather there are some cases like osJeoòemÙe
ieg®heg$eŠ, osJeoòemÙe ieg®kegâueb, osJeoòemÙe oemeYeeÙe&Šetc.

In the above cases the word osJeoòemÙe is a qualifier of ieg®, ieg®, oeme,
respectively. This aspect demands explanation- it most of the cases the meceeme is
optional. Since Meyo is efvelÙe (immutable) both the usages i.e. je%eŠ heg®<eŠ and
jepeheg®<eŠ, are independent of each other. In other words is no any connection
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whatsoever between the two. Rather heeefCeefve, keeping brevity is mind, exhibited
that both the above forms are related, i.e. the meceeme is optional and one employ,
should he wish, the JeekeäÙe as well. The general norms is that both the meceeme as well
as the JeekeäÙe should denote the same meaning. (Je=efòeJeekeäÙeÙeesŠ meceeveeLe&yeesOekeâlJeced).

As things stand, if a qualifier is added to one of the words, that is supposed
to get involved with another word to form a meceeme it is not acceptable as the
meaning will be affected-whatever meaning is desired to express through the JeekeäÙe
i.e. $e+æmÙe je%eŠ heg®<eŠ can never be expressed by the sequence---------- $e+æmÙe
jepeheg®<eŠ.

The popular norm, i.e. heoeLe&Š heoeLexveevJesefle ve leg leoskeâosMesve, is rooted in the above
Jeeefle&keâ- explains veeiesMe in this context. In brief, there cannot be a meceeme between
je%eŠ and heg®<eŠ in the sequence of $e+æmÙe je%eŠ heg®<eŠ as the word je%eŠ, which is
supposed to get meceeme with the word heg®<e, has got a qualifier that is $e+æmÙe. This is
what is meant by meefJeMes<eCeeveeb Je=efòeve&~

On the other hand, the qualifier $e+æmÙe cannot be attached to the meceeme, i.e.
jepeheg®<eŠ, as the qualified (efJeMes<Ùeced)i.e. jepe, is already involved in a meceeme. This is
what is meant by Je=òemÙe Jee efJeMes<eCeÙeesiees ve.

The norm heoeLe&Š heoeLexve........ e.t.c. can be explained thus-there can be a
usage like $e+æŠ jepeheg®<eŠ, wherein the efJeMes<eCe, i.e. $e+æŠ qualifies the word jepeheg®<e.
Rather there cannot be a usage like $e+æmÙe jepeheg®<eŠ, wherein the efJeMes<eCeced, i.e.
$e+æmÙed, qualifies a part of the meceeme i.e. jepe. It is reminded time and again across
the treatises on JÙeekeâjCe thst the system the analyses the Meyo s, be it a heob or a
meceeme or a JeekeäÙe, i.e. already there in usage ØeÙegòeâeveeced FocevJeeKÙeeced.

heleÀeefue split the third part of the Jeeefle&keâ, i.e. Deieg®heg$eeoerveeb and explicated by the
following text Deieg®heg$eeoerveed-Deieg®heg$eeoerveeefceefle JeòeâJÙeced leòeefn& JeòeâJÙeb meefJeMes<eCeeveeb Je=efòeve&
Je=òemÙe Jee efJeMes<eCeb ve ØeÙegpÙeles Deieg®heg$eeoerveeefceefle~ ve JeòeâJÙeced~ Je=efòemleefn& keâmceeVe YeJeefle~
DeiecekeâlJeeled~ Fn meceeveeLexve JeekeäÙesve YeefJeleJÙeb meceemesve Ûe~ Ùe§esneLeex JeekeäÙesve iecÙeles ‘cenlkeâ°b
efßeleŠ’ Fefle veemeew peelegefÛelmeceemesve iecÙeles ‘cenlkeâ°efßeleŠ’ Fefle~ SlemceeæsleesyeÇt&ceŠ-
DeiecekeâlJeeefoefle~ ve yeÇtceŠ- DeheMeyoŠ mÙeeefoefle~ Ùe$e Ûe iecekeâes YeJeefle, YeJeefle le$e Je=efòeŠ~ leÅeLee
osJeoòemÙe ieg®kegâueb, osJeoòemÙe ieg®heg$ees osJeoòemÙe oemeYeeÙexefle~

The above norms should not be applied in cases like ieg®heg$e.......etc. It
should be amended 'not in the case of ieg®heg$e.......etc.' It should be amended- not
in the case of ieg®heg$e.......etc.Then should it be amended- no Je=efòe in the case of

words with qualifiers, no qualifier is being used to a word that is already involved
in Je=efòe, not in the case of ieg®heg$e.......etc., needless to amend, then what is the
reason- Je=efòe is not taking place, due to DeiecekeâlJe (since the intended meaning is not
denoted). Here both the JeekeäÙe as well as the meceeme should have the same meaning.
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Here the meaning which is understood by cenlJekeâ°b efßeleŠ is never understood by
the meceeme-cenled keâ°efßeleŠ, due to this reason we say DeiecekeâlJeeled rather we won't say
it would become an DeheMeyo. kewâÙeš explains that what heleÀeefue means by this is

such a usage may be right in some other sense.
Ehereever the usage can render the intended meaning there Je=efòe will certainly

take place. It is how osJeoòemÙe ieg®kegâueb, osJeoòemÙe ieg®heg$eŠ, osJeoòemÙe oemeYeeÙee&~
The term iecekeâlJe id trrse and therefore, better it be adapted rather than

rendered into another language.
Further, heleÀeefue tries to support the thesis of iecekeâlJeeled meeOeglJeced by offering a

couple of more examples and for that mater heeefCeefve, sutra itself- DemetÙeËheMÙeeefve
cegKeeefve, DehegveiexÙeeŠ MueeskeâeŠ, DeßeeæYeespeer yeÇeÿeCeŠ- are the examples that are in vogue
‘meg[vehegbmekeâmÙe’ (1-1-43) is the sutra where heeefCeefve himself employed an DemeceLe&meceeme
which implies the norm- DemeceeLÙexÓefhe iecekeâlJeeled meeOeglJeced~

Therefore the statement of ceefuueveeLe- ‘meeces#elJesefhe iecekeâlJeeled meceemeŠ’ is
vindicated as is exhibited above and it had its roots in heeefCeefve, keâelÙeeÙeve and
heleÀeefue~ Rather it may be noted that the same statement corresponds to the first
part of the above Jeeefle&keâ, i.e. meefJeMes<eCeeveeb Je=efòeve& and the solution offered by heleÀeefue
i.e. iecekeâlJeeled. Under peelesjŒeerefJe<eÙeeoÙeesheOeeled (4-1-63); taking the cue from Øeoerhe, i.e.
iecekeâlJeeled Yepees efCJeŠ, veeiesMe said yeesOekeâlJeeled FlÙeLe&Š~ DeyeesOekeâlJecesJe ¢emeeceLÙex Je=òÙeØeehleew
yeerpeced~

The norm- iecekeâlJeeled meeOeglJeced is applicable even in meveeÅevleOeelegJe=efòe. Under ‘meghe
DeelceveŠ keäÙeÛed’ (3-1-8), heleÀeefle rules the following -- Je=efòemleefn& keâmceeVe YeJeefle ?
meefJeMes<eCeeveeb Je=efòeve&, Je=òemÙe Jee efJeMes<eCeb ve ØeÙegppeles Fefle JeòeâJÙeced~ Ùeefo leefn& ‘meefJeMes<eCeeveeb
Je=efòeve&, Je=òemÙe Jee efJeMes<eCeb ve ØeÙegpÙeles’ Fefle GÛÙeles, ‘‘cegC[Ùeefle ceeCeJekeâced’ De$e Je=efòeve& Øeehveesefle~
SJeb leefn&, DecegC[eoerveeefceefle JeòeâJÙeced-meefJeMes<eCeeveeb Je=efòeve&, Je=òemÙe Jee efJeMes<eCeb ve ØeÙegpÙeles,
DecegC[eoerveeefceefle~ ve JeòeâJÙeced~ Je=efòemleefn& keâmceeVe YeJeefle-cenevleb heg$eefceÛÚefle Fefle~ DeiecekeâlJeeled~
Fn meceeveeLexve JeekeäÙesve YeefJeleJÙeb ØelÙeÙeevlesve Ûe~ Ùe§esneLeex JeekeäÙesve iecÙeles-cenevleb heg$eefceÛÚleerefle
veemeew peelegefÛeled ØelÙeÙeevlesve iecÙeles--cenevleb heg$eerÙeleerefle~ SlemceeæsleesyeÇt&ceŠ DeiecekeâlJeeefoefle~ ve
yeÇtceŠ- DeheMeyoŠ mÙeeefoefle~ Ùe$e Ûe iecekebâ YeJeefle, le$e Je=efòeŠ, leÅeLee cegC[Ùeefle ceeCeJekeâefceefle~

Then how come Je=efòe is not taking place ? The words with qualifiers wouldn't
get Je=efòe, nor a qualifier is used to the word involved in Je=efòe- it should be
commented so. Then if there will not be Je=efòe to those associated with a qualifier
and if no qualifier is used to the one that is involved in Je=efòe. Here Je=efòe will not
come-- cegC[Ùeefle ceeCeJekeâced.If it is so it should be ruled-- DecegC[eoerveeced. (no efCeÛed to
cegC[ etc.). Then let it be said-no Je=efòe to meefJeMes<eCe nor a efJeMes<eCe to Je=efòe, not in the
case of YegC[ etc. Need not be said. Why then Je=efòe is not taking place-- cenevleb
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heg$eefceÛÚefle Fefle ? As the meaning is not being denoted, here the same meaning
should be expressed by both the JeekeäÙe and the efCepevle . The meaning that is being
understood here by the JeekeäÙe-cenevleb heg$eefceÛÚefle is never being understood by the
keäÙepevle-cenevleb heg$eerÙeleerefle. Due to this reason we say-- DeiecekeâlJeeled. We won't say it
will become an DeheMeyo. Where it will be iecekeâ there Je=efòe will take place, it is how
cegC[Ùeefle ceeCeJekeâefceefle.

Here in the above example, i.e. cegC[Ùeefle ceeCeJekeâced, it may questioned that it is
not meefJeMes<eCe. Rather, the answer to this provided by veeiesMe in GÅeesle..
meefJeMes<eCeeveeefceefle meeshe#eesheue#eCeced. Dele SJe ‘$e+æmÙe je%eŠ heg®<eŠ’ FlÙe$e $e+æheosveeefhe ve meceeme
FlÙeeMeÙesve Me¿les Yee<Ùes cegC[Ùeefle ceeCeJekeâefceefle~

What veeiesMe means by all this that, just like in the case of keâekesâYÙees oefOe
j#Ùeleeced, where in the word keâekesâYÙeŠ means keâekeâ etc.,here also meefJeMes<eCe includes
meehes#e. Therefore there is no controversy as far as the example offered by heleÀeefue
is concerned. veeiesMj further clarifies the concept of iecekeâlJe-Yee<Ùes Ùe$e Ûe iecekeâefceefle~
cegC[Ùeefle Fefle ØeÙeesies ceewC[ŸemÙe ef›eâÙee™helJesve keâejkeâebMes efvelÙemeehes#eleÙee iecekeâlJeefceefle YeeJeŠ~

In Yee<Ùe, where it is iecekeâce& etc. when there is the usage-- ceC[Ùeefle, since ceewC[Ÿe
id in the form of ef›eâÙee, it would have invariable expectancy with the keâejkeâ and
this is what is meant by iecekeâlJe~

***
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JesoevlemeejŠ
DejefJevokegâceejŠ

MeesOeÛÚe$eŠ
mebmke=âle efJeYeeieŠ, efle.ceeb.Yee. efJeÕeefJeÅeeueÙeŠ Yeeieuehegjced~

‘Jesoevle’ Meyomleg Gheefve<eod-Meyosve hejeefJeÅee-Meyosve Jee DeefYeOeerÙeles~ JesoevlemeejkeâejŠ meoevevo
Deen, ‘‘Jesoevlees veece Gheefve<elØeceeCeced~’’ DeLee&led Gheefve<eod SJe ØeceeCeced Gheefve<eledØeceeCeced~ Gheefve<eoes Ùe$e
ØeceeCeced Fefle Jee~

‘Ghe’ Meyoes efn meeceerhÙeceen~ ‘efve’ Meyo§e efve§eÙeeLe&Š~
lemceeowkeâelcÙeb efveef§eleced~ mee efJeÅee menslegb mebmeejb meeoÙeefle FlÙegheefve<eogÛÙeles~

meosOee&leesefJe&MejCeielÙeJemeeoveeLe&mÙeesheefvehetJe&mÙe efkeäJehed-ØelÙeÙeevlemÙe ™hecegheefve<eefoefle~
JesoevleoMe&veb leg Jesoeveeceefvleceb Yeeiecegheefve<eoced DeeOeejerke=âlÙe ØeCeerlelJeeod Jesoevlemeb%eeb ueYeles~
YeieJelee ke=â<CeÉwheeÙevesve Gheefve<eoeb hejmhejefJe®æØeleerÙeceeveeb JeÛemeeb meceeOeeveeÙe yeÇÿemet$eeefCe

ØeCeerleeefve~ Sles<eeb Jesoevlemet$eeCeeced ØeheÃeceeOeejerke=âlÙe SJe efJeefJeOeceleeefve ØeogYet&leeefve~ le$e YeieJelee
MebkeâjeÛeeÙexCe MeejerjkeâYee<ÙesCe DeÉwleJeeob ØeÛeeefjleced~

Me¿jeÛeeÙe&ke=âle MeejerjkeâYee<Ùeefceob ØeeÛeervelecelJeeled leke&âmenlJeeÛÛe efJeefMe°b mLeeveb Yepeles~ De$ewJe
JesoevleoMe&veb mecÙekeâd ØehebefÛeleced Fefle ceveeref<eCeŠ mJeerke=âJe&vefle~ JemlegleŠ MebkeâjeÛeeÙe&-Øeefleheeefoleced
Deæwleceeie&cesJe Jesoevles mJeerke=âleced~ SJeb Jesoevles Gheefve<eod-yeÇÿemet$e-ieerleeveeced Devevlejb
Me¿jeÛeeÙe&ke=âleYee<ÙeeefCe mlees$eeefCe JewefMe°Ÿeb Yepevles~

Sleoefleefjòebâ ieew[heeoeÛeeÙe&mÙe ceeC[tkeäÙekeâeefjkeâe, megjsÕejeÛeeÙe&mÙe vew<keâcÙe&efmeefæ-heÃeerkeâjCeJeeefle&keâced;
JeeÛemheefleefceßemÙe MeebkeâjYee<Ùeesheefj Yeeceleeršerkeâe, ceeOeJeeÛeeÙe&mÙe hebÛeoMeer FlÙeeoÙees «evLeeŠ efJeefMe°eŠ
meefvle~

JesoevleMeeŒeevegmeejb yeÇÿe SJe melÙeced, leod™helJeeled Deelceeefhe meowJe~ leodefYeVeb meJe&cesJe De%eevepevÙeb
Yeüce™hecesJeeefmle~ ÙeLee jppeew mehe&mÙe, Megòeâew jpelemÙe Yeüeefvlepee&Ùeles leLewJe De$eeefhe efvelÙeMegæyegæyeÇÿeefCe
peielees Yeüce GlheÅeles~

YeieJelee ßeerke=â<Cesve ßeerceodYeieJeûerleeÙeeced Gòeâced-
owJeer ¢es<ee iegCeceÙeer cece ceeÙee ogjlÙeÙee~1

ceecesJe Ùes ØeheÅevles ceeÙeecesleeb lejefvle les~~
ve ceeb og<ke=âeflevees cetÌ{eŠ ØeheÅevles vejeOeceeŠ~2

ceeÙeÙeeheùle%eevee Deemegjb YeeJeceeefßeleeŠ~~
DeLee&led F&ÕejmÙe ceeÙee De%eeveb Jee meJe&Lee ogmlejCeerÙeced SJeeefmle~ Ùes meJee&lcevee ceeb ØeheÅevles

yeÇÿemee#eelkeâejb kegâJe&efvle Jee, kesâJeueb le SJe yeÇÿe%eevesve meJe&YetleceesefnveeR cece ceeÙeeced De%eeveceefJeÅeeb Jee
Deefle›eâeceefvle, mebmeejeveuemevleeheeod cegÛÙevles FlÙeLe&Š~

FlLeb ØekeâejsCe leodYeüevlÙevegketâuecesJe megKe-ogŠKeceesneoÙees peeÙevles~ ÙeÅeefhe lelmeJe&ced DemeosJe leLeeefhe
meefoJe ØeleerÙeceeveŠ meved MejerefjCeb heer[ÙelÙesJe~



Lalita KavÍ-BhÂratÍ, Vol. IX No: I & II, 2017 Page 87

hetJe&pevcemebmkeâejJeMeeled meÛÚeŒeeYÙeemesve Ûe mebemeeefjkeâogŠKeceesnscÙeŠ mevlehleŠ meved hejceMeeefvleueeYeeÙe
ßeæÙee ieg®ÛejCeMejCeielees efpe%eemegÙe&oe lecevegJele&les, leoe leogheosMeeod DeOÙeejesheeheJeeovÙeeÙesve ‘Denb
yeÇÿeemceerefle’ mJeÙeced DevegYeJeefle, keâce&yevOeveeod cegÛÙeles Ûe~

Jesoevles Gheefve<eoŠ mLeeveb DeeflecenòJehetCeË Deefmle~
Gheefve<elmeg lewefòejerÙeesheefve<eod Deefmle~ DemÙeeŠ Gheefve<eoŠ efÉleerÙeeJeuueer DeevevoJeuueer Jele&les~ DemÙeeŠ

JeuuÙeeŠ ØeejcYeŠ SJeb yeÇÿeefJeJesÛevesve YeJeefle-
‘‘melÙeb %eevecevevleb yeÇÿe~’’3

Deefhe Ûe ‘‘lehemee yeÇÿe efJeefpe%eememJe~’’4

mhe°b Ûe ßeglÙevlejb yeÇÿeØeeefhlecesJe yeÇÿeefJeoes oMe&Ùeefle
‘‘me Ùees n Jew lelhejceb yeÇÿe Jeso yeÇÿewJe YeJeefle~’’5

Deefhe Ûe ‘‘lelmelÙeced~’’6

Deefhe Ûe ‘‘JeeÛeejcYeCeb efJekeâejes veeceOesÙeb ce=efòekesâlÙesJe melÙeced~’’7

Deefhe Ûe ‘‘DeÂMÙesÓveelcÙesÓefve®òesâÓefveueÙeves~’’8

Deefhe Ûe ‘‘DemLetueceveCeg~’’9

Deefhe Ûe ‘‘vesefle veslÙeelcee~’’10

FlLeb ØekeâejsCe DemÙe yeÇÿeCeŠ mJe™heb lelJelees %eelJee cegceg#egheg®<eŠ cees#eceJeehÙe yeÇÿeueeskesâ yeÇÿeCee meekebâ
meJee&ved keâeceeved Øeehveesefle~

ÙeLee ßegefleŠJeefòeâ - ‘‘meesÓMvegles meJee&ved keâeceeved me yeÇÿeCee efJeheef§elee~’’11

leLewJe kesâveesheefve<eefo yeÇÿeCeŠ mJe™heb JeefCe&leceefmle-DemÙeecegheefve<eefo ÛelJeejŠ KeC[eŠ meefvle~
%eeleJÙeceefmle Ùeled DemÙeeŠ Gheefve<eoŠ DeejcYeŠ ‘kesâve’ Fefle ØeMveelcekesâve Meyosve YeJeefle, DeleSJe Gheefve<eefoÙeb
kesâveesheefve<eod FlÙeefYeOeerÙeles~ DemÙeecegheefve<eefo leled hetCeË peieled hejceelcekebâ Jele&les Fefle JeefCe&leced Deefmle~
hejceelcevees yeueb efJevee DeefiveŠ le=Cecee$eceefhe pJeeueefÙelegb ve MeÄeâesefle~ hejceelceveŠ yeueb efJevee JeeÙegŠ le=Ceceefhe
Deeoelegb ve MeÄeâesefle~ DeleSJe meJe&$e hejceelceveŠ MeefòeâjvegmevOesÙee cegceg#egefYeŠ Fefle DemÙeeŠ Gheefve<eoŠ meejebMeŠ~

ÙeLee- ‘‘ßees$emÙe ßees$eb cevemees cevees ÙeÉeÛees n JeeÛeced~’’12

keâ"esheefve<eefo yeÇÿeCee mJe™heb FlLeb ØekeâejsCe JeefCe&leced Deefmle-
‘lemÙe Yeemee meJe&efceob efJeYeeefle~’13

‘#es$eb #es$eer leLee ke=âlmveb ØekeâeMeÙeefle Yeejle~’14 Fefle Ûe ieerleemeg~
DeleŠ Jesoevles Gheefve<eoŠ cenòJeb peieefle Øeefmeæced~
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