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INTRODUCTION

Plants have been integral part of an Indian Culture from time
immemorial. And, when one talks about the Indian Culture, the role of four
Purusarthas i.e. Dharma, Artha, Kama and Moksa in shaping the destiny of
human being cannot be ruled out. Of these Purusarthas, Artha has special
significance as it is related to economic activities. Here one would be
astonished to know that here too plants have vital role to play. Many of the
industries are associated with plants with one way or the other. The
research article intends to come up with remarkable references in this
regard.

RESULTS AND DISCUSSIONS
GARMENT INDUSTRY

Garment industry was in quite advance stage in ancient India. Plants
had major role to play in enriching this industry. Vayu Purana refers that
plants are the prime source of garment products-

“Pradurbabhéniivustasam ca vrksaste grhasamsthita
Vastrani ca prasuyante phalanyabharanani ca”’

Another important Purana, Vamana Purana hints towards making
garments from Karapdsa®, Cinansuka® and Muija*. Cinansuka finds
mention in Kumarasambhavanr, Malatimadhavan?, and
Abhjjidnasakuntalam’ as well. Kirma Purdna states that Mekhald (a
garment to cover waist and downwards) should be made with either
‘Munija’or ‘Kusa™

“Maufiji trivrt sama slaksna karya viprasya mekhala
Muiijabhave kusenahurgranthinaikena va tribhih”®

Garments made of ‘Karpasa and ‘Kasayaka have also been discussed
in this Purana-

“Vasedavikrtam vasah karpasam va kasayakam
Tadeva paridhaniyam Suklamacchidramuttamam”
COSMETIC AND ORNAMENT INDUSTRY
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By going through Sanskrit texts it is wide and clear that it was only
by the dint of plants that cosmetic and ornament industry flourished like
anything in ancient India. How the plants are useful in this regard could be
seen in this s/oka-

“Ksaumam kenacidindupasdu taruna mangalyamaviskrtam
Nistyiitascaranopabhogasulabho Iaksarasah kenacit
Anyebhyo vanadevatakaratalairaparvabhagotthitaih

Dattanyabharanani tatkislayodbhedapratidvandvibhih”’®

Maharsi Kanva has asked his pupil to hither flowers for Sakuntala
from trees. But then at once by certain tree was exhibited an auspicious
silken garment. Another tree distilled the lac-dye so excellent to stain
Sakuntala’s feet. From other trees were presented ornaments by fairy
hands extending as far as the wrist that rivalled the first sprouting of
delicate leaves of those trees.

It is worth mentioning that paste of svera and rakta candana was
used as cosmetic and bathing material in Puranic age.'°

It has been quite interesting to know that women languid with
passion in Spring season rub over their white bosoms with the powder of
sandal paste and musk mixed with Priyangu, Kaliyaka and Saffron-

“Priyangukaliyakakunkumaktam stanesu gauresu vilasinibhih

Aliptate candanamanganabhirmadalasabhirmrganabhiyuktam”*!

It may not be out of place to mention that dye and colouring agents
were used in ancient India. There were several dyes which were derived
from roots, trunks, woods and seeds of various plants. Varahamihira has
suggested using hair-dyes for those having grey hair-

“Sraggandhadhiipambarabhiisnadyam na sobhate Suklasiroruhasya
Yasmadato miirdhajaragasevam kuryad yathaivafijanabhiisnanam”,*

i.e. As garlands, perfumes, incense, fine cloths and ornaments do
not shine in a man of grey white hairs, one ought to use hair-dyes, just as
one does collyrium for the eyes and ornaments.

Varahamihira has narrated the method of possessing dye-

“Lauhe patre tandulan kodravanam sukle pakvamllohaciarnena sakam
Pistan siksmam muardhni Suklamlakese datva tisted vestayitvardrapatraih
Yate dvitiye vihaya dadyacchirasyamalakapralepam

Samchadya patraih prahardvayena praksalitam karsnyamupaiti $irsam”*

i.e. Cook the grain of Kodrava in sour gruel or vinegar in an iron
vessel; grind them well with iron dust and make a fine paste. After washing
the hair with sour gruel (or vinegar) apply this paste to the head. Then,
covering the head with green juicy leaves, remain for six hours. Thereafter
remove the paste from the head and apply a paste of myrobalan. Cover it
again with green leaves and retain it for another six hours. On being
washed, the hair will become black.
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After the process is completed, one should remove the smell of iron
and vinegar by bathing from scented water and applying a hair oil having
perfume.'*

Scented water is prepared with equal quantities of woody cassia,
costus, renu, nalika, prkka, rasa, tagar, balaka, nagkesara and patra-

“Tvakkusthrenunalikasprkkarasatagarabalakaistulyaih
Kesarapatravimisrairnarapatiyogyam $irah snanam”."

A perfumed hair oil is made by mixing together equal quantities of
powders of mafjistha, vyaghranakha, woody cassia, costus and bola and
the whole thing being mixed with the oil of sesame, being heated by the
sun’s rays-

“Marijisthya vyaghranakhena suktya tvaca sakusthena rasena ciarnah
Tailena tuktoarkamayukhataptah karoti taccampakagandhi tailam”*®
Susruta Samhita has discussed about cosmetic paste-
“Haritkicirnmarispatram ciitatvacam dadimapuspavrtam
Patrafica dadyan madayantikdyah lepoarangarago naradevayogyah”."’

i.e. Powdered Haritaki, leaves of Nimba, bark of Mango, stalk and
flowers of Dadima and leaves of Madayantika pasted together is a
commendable cosmetic paste. Even kings can use apply this paste.

Application of such pastes is quite useful. Susruta Samhita adds-

“Mukhalepad drdham caksuh pinagandam thatananam
Avyangapidakam kantam bhavatyabujasannibham”'®

i.e. Application of paste on face makes eyes firm, cheeks corpulent
and face free from pimples and boils. It makes face charming like lotus.

It further says-

“Svedadaurgandhyavaivarnyasramaghnamanulepanam”®®

i.e. Post bath paste checks perspiration, foul smell, abnormal
complexion and exertion.

Susruta Samhita further says that essence of plants is helpful in
energising and promoting good luck-

“Raksoghnamatha caujasyam saubhagyakaramuttamam
Sumanoambaratnanam dharanam pritivardhanam”*°

i.e. Putting on flowers, clothes and gems would ward off the
influence of evil spirits. It would enhance the ojas, promote good luck and
would nicely foster sense of joy.

Caraka Samhita is of the opinion that fragrance of flowers is helpful
in increasing longevity and destroying inauspiciousness-

“Yam saugandhyamayusyam kamyam pusbalapradam

Saumanasyamalaksmighnam gandhamalyani sevanam”>'
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i.e. Use of fragrance and garlands is aphrodisiac, produces good
smell, longevity, charm, nourishment and strength, pleasing manners and
destroys inauspiciousness.

Ksemakutihalam says that putting on flowers removes foul smell
and promotes vision and pleasure-

“Kledayasasamudbhiitasvedadurgandhanasanam
Caksusyam dahasamanam saumanasyam ca jayate”>*

i.e. Putting on flowers removes foul smell or perspiration caused by
humidity and exertion and burning sensation and promotes vision and
pleasure.

As far as ornaments are considered, here too plants had significant
role in ancient India. Fragrant flowers were used as ear rings for women.*
On various occasions, women designed strings of fresh Bakula, Ketaki as
ornaments for head and wore Arjuna flowers as ear-ornaments-

“Malah kadambanavakesaraketakibhirdyojitah sirasi vibhrati yositoadya
Karnantaresu
kakubhadramamaiijaribhiricchanukiilaracitinavatamsakamsca”?*

Mahakavi Kalidasa in his Rtusamhara says that when Autumn
arrives, the women weave fresh Malati flowers in their very thick, dark
curly tresses; they place a variety of blur lotuses in their ears adorned with
the lustre of beaten gold.>® As soon as Spring season arrives, women put
fresh Karnikara flower in their ears and also place Asoka and the open buds
of Navamallika in their blue bobbing hair-

“Karnesu yogyam navakarnikaram calesu nilesvalakesvasokam

Puspam ca phullam navamallikiyah prayati kantim pramadajananam”®
Ksemakutithalam has come up with suggestion regard to which
flower should be selected to wore in which season-
“Hemante Sisire caiva satapatram tu Sobhanam
Vasante ketaki karya gharme naipalamalati
Pravrtsu patlam dharyam campakam $aradi smrtam”?’

i.e. Flowers should be selected for wearing according to seasons.
Beautiful flowers of rose should be put on in winter, ketaki in spring,
nepali and jatiin summer, patala in rainy season and campaka in autumn.
WOOD BASED INDUSTRIES

Wood work was recognised as an industry in ancient India and was
a source of income those days. The carpenter was well known to the people
as it is indicated in several references.?® The carpenters who made chariots
are called rathakaras® They also built carts for carrying goods.*
Sometimes, the houses were made of wood.3! Wood craft was also
indispensable for agricultural and transportation purposes along with
chariot making. Boats and ships made of wood are frequently mentioned in
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Vedic Literature and the art of ship making was so common to the people
that the sacrificial rite was compared with ship building.>?

Between 300 AD and 600 AD the craft of carving wood*® had greatly
developed. The carpenters were employed in building palaces. Statutes of
woods were also built. Bamboos and canes were used in making chairs,
five storied chariots and baskets.

House-hold and sacrificial utensils such as, dhruva, ju]]u34, stuva®,
udaca®®, samasom etc. were also made of wood. In the Yajurveda a list of
utensils required in performing sacrifice is also given as wvayavya,
dronalalasa, gravana, adhisavana, putabrt and adhavaniya.”

Musical instruments were also manufactured by carpenter. The
‘VinZ*® or lute, the cymbal, gargara®, godha™ and pinga, the bakura® or
the bag-pipe, the dundubhi** or the drum are also mentioned in the Vedic
hymns.

Man’s predilection for comfort has created a host of house-hold
articles. Furniture is one of them. In the manufacture of furniture, wood
has always been the basic material due to several reasons. It is available
wherever conditions have favoured human living. It is easily workable to
different decorative designs. It can be joined by many contrivance viz by
nailing, glewing etc. it produces less noise under impact than other
materials of equal strength. It is relatively light in weight. It may be easily
repaired when broken. It possesses intrinsic beauty in an infinite variety of
colour, texture and pattern. It can be worked in many ways to enhance
beauty.

The ancient Sanskrit Literature abounds with references to the
furniture known through the ages. As early as in Vedic period we get
references to the furniture articles. The terms like Pazyaﬁka43, Asandi,
Pro;;ha“, Talpa®, Vahya*, Sayand”, Upastarapa48, Upadhana® denote
the furniture known to the Vedic India.

Paryanka denoted a seat for the Brahmins. The Asandi type of
furniture was a long reclining chair resembling the modern sofa. The
Atharvavedz"° informs that it had two feet, length-wise and cross-pieces
forward and cross-cords, showing that it was made of wood (Udumbara)
and also cording. According to the Satapatha Brébmap351 it was an
elaborate seat made of Khadira wood, perforated and joined with straps.
The Prostha was a bench®® and the seats with solid lower structure and
without arm-rests depicted in the sculptures in all probability represent the
Prostha. The term Talpa>> denoted bed or couch.

Several articles of furniture find mention in the Sutras. The
householder is enjoined upon to ascend a couch at the conclusion of
Sravana sacrifice. A seat called Asandi had four legs and was inter-woven
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with cords of Muija grass. The Baudhayana Srautasiitra> and Sankhdyana
Srautasitra® lay down that the Asandi (made of Udumbara wood) legs
should be one span high, that the length-wise and cross-pieces of this seat
should be one cubit long and that it should be woven with cords of Murnja
grass. As examples of household furniture, Panini in his Astadhyayi
mentions 5&}/_}/&' (bed), Khatva (cot), Paryanka or Palyanka (couch).

The role of furniture in one’s life cannot be ruled out. Here is the
list of furniture used frequently in ancient India-
Shayana-It has been frequently used to mean bed in Atharvaveda.>®
Talpa-The word ‘Talpa’has been used at many places to mean bed.”’
Parnamafijisa-t is a basket made of leaves.*®
Prostha-It is a high and broad bench with moulded and turned legs.>®
Kapata-lt is a door or the panel of the door.
Upadhana-1t is a pillow, an article of furniture.
Paravatanida-A nest for the pigeon, an article of furniture.
Kuhara-1t is a window.%

Use of plant products in war weapons and accessories is also well
known. The Rgveda is replete with references to bow and arrow. The
earliest bow must have been a very simple instrument made of bamboo,
cane of wood. During the Vedic period, it was composed of a stout staff
bent into a curved shape.®*

In the Arthasastra Kautilya specifies tala, capa and daru as the chief
materials out of which bow in his age were made. Bow stings were made of
Mirva, Arka, 5&'1_13, Venu and Sna'yu.65

In his age shields were made of creepers, bamboo and other
woods.®® Somesvara in Mabasollasa recommends that shield should be
round in shape and made of canes, wood and bamboo.®” Wheels and body
of chariot was also made of wood.®
AGRICULTURE

Agriculture is directly related to economic welfare of all and sundry.
In ancient India, it was considered to be the best of all professions, since it
was the very basis of happiness and prosperity.®® A Vedic seer opines that
practising agriculture results in reaping good crops, attaining wealth and
increasing physical force- “Krsyai tva ksemdya tva rayyai tva posdya tva’.”
Agriculture was the most important profession of livelihood in Vedic
period. During the Rgvedic period agriculture was chief occupation of the
people. Atharvaveda says that human beings have high dependence on
agriculture and agricultural products-“Te krsim ca sasyam ca manusya
upajivanti”’*

The Aksasiikta of Rgveda considers Agriculture to be the best of all
occupations and advices to give up gambling and take to farming for

61
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welfare of the family-“Aksairma divyah krisimitkrsasva vitte ramasva bahu
manyamanah®.”?

Rgveda says that through adopting agriculture as profession one is
bound to get abundant crops and abundant wealth- “Ksyantau rayo
yavasya bhiire””

Krsi Parasara says that the person possessing abundant food grains
is respected as a great man in the society. And, those who consider
agriculture an inferior task to perform are all set to face poverty, no matter,
how intelligent they are-

“Caturvedantago viprah sastravadi vicaksanah
Alaksmya grhyate soapi prarthanalaghavanvitah”.”*

The king should engage his subject into agriculture, animal
protection and commercial activities-

“Krs igoraksyavanijyam yaccanyatkimcididrsam
Purusaih karayetkarma bahubhih saha karmibhih””>

Many mantras contain prayer for the prosperity of good crop. One
such mantra is quoted here- “S4 nah payasvati duhamuttaramuttaram
samam”’® i.e. May God Indra help yielding good crop through each
succeeding year from well irrigated land. Hence it is termed as highly
obligatory, pious deed and lifeline for all living beings- “Krsirdhanya
krsirmedhya jantinam jivanam krsih”’’ Some other Vedic mantras are

quoted here- “Arvaci subhage bhava site vandamahe tva”.’®i.e. O fortunous

land, kindly bestow prosperity on us; “Virudhasca me osadhuasca me”.”
i.e. Let me procure vegetables and crops in good quality from my field and
“Krsyai tva ksemdya tva rathyai tvd posaya tva”¥ i.e. I practice agriculture
to reap good crops for my welfare, to get wealth and for my living.

The term Krsi appears times and again in the Rgveda® indicating
their familiarity with cultivation. It mentions sowing of grains by means of
plough.®? The plough was drawn by oxen in teams of six, eight or twelve.
The Rgveda™ refers to arable land as Urvard or ksetra. References to a few
food grains are found in Rgveda. These include Yava (barley), tokman
(oats), and dhanya (common name for all food grains). The Yajurveda
Samhita mentions twelve grains: Vrzihi, nivara, yava, godhiima, priyvangu,
anu, syamaka, masa, Mudga, masira, khalva and tila. The word Iksu is
found in 7Zaittiriya Samhita® and Atharvaveda.® Rotation of crops and
fallowing of the land to restore its fertility are prescribed in Rgveda.®®

The Satapatha Bra']]mapa87 clearly sums up agricultural operations
as ploughing, sowing, reaping and threshing. The ripe grain used to be cut
with a sickle, bound in bundles, and beaten out on the flour of the granary.
The grain was finally separated from the straw and refuse. A hymn of the

Rgveda® in praise of land, bullocks, seeds, and peasants indicates the
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importance attached to crop husbandry with different types of field grasses
for food and fodder.

The importance of good seeds for good crop was known to the
ancient Indians. Rgveda says- “Vapanto bijamiva dhanyakrtah pracyanti
somam minanti Vapsata.!z’{89 i.e. A good paddy crop can be obtained with
the help of good paddy seeds. It further says-“Bijam vahadhve aksitam”*°
i.e. Sow the seeds that are not defective or damaged. Manu Smrti too has
expressed similar view- “Subjjam caiva suksetre jatam sampadyate
yatha”®' i.e. Good crops comes if superior type of seed is sown in well
prepared field.

Thoughts for storage of agricultural products have also been
discussed in ancient Sanskrit texts. Yajurveda discusses about the storage
of the agricultural produce. Vedic Rsi says- “Visi priyanam tesam isam
drjam sam agrabham”®* i.e. 1 collect the food crops for the welfare of the
society.

Satapatha Brahmana gives names of some containers.” They are-
Kostha- 1t is a huge container for preserving food grains.

Kumbha-1t is a huge pitcher and bag made of leather.

Astadhyayi mentions a container named kusii/a.’* It was a large
container for keeping food grains.
FOOD INDUSTRY

Of the three primary needs of an individual, food, clothing and
shelter, food occupies the most important place. Ancient Indians cared for
the spiritual advancement of the people but they were not averse to
worldly enjoyments. They wanted to maintain a harmonious balance
between the different aspects of life. They fully realized that they could not
fulfil their other worldly duties unless they had the minimum of the
necessities of life in this world. It was this outlook on life which made them
attach considerable importance to the matter of food.

In the Upanisads, it is stated that it is food which enables a man to

use all his facilities-
“Annamvava baladbhiyastasmadyadyapi dasa ratrirnasniyadyadyu ha
Jivedathavadrastasrotamantaboddhakartavijiata bhavatyathannasyai
drastabhavati, Srota bhavati, manti bhavati, boddha bhavati, karta
bhavati, vijiiita bhavati, annamupasveti”>>

i.e. Food surely is greater than strength. Therefore, if one does not
eat for ten days, even though he might live, yet verily, he does not see,
does not hear, does not reflect, does not understand, does not act, and
does not realize. But with coming of food, he sees, hears, reflects,

understands, acts and realizes. Worship food.
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Purity of thought, according to these sages, depends on purity of
food. Purity of thought leads, to good memory, and when memory does not
fail all the knots which bind a man to this world are loosened-

“Ahara suddhau satvasuddhih satvasuddhau dhruvssmrtih, smrtilabdhe
sarvagranthrnim vipramoksah”’®

Food is called a panacea because all creatures depend on it-
“Annadvai prajah prajayvante. Yah kasca prthivim Sritah. Atho annenaiva
Jivanti. Athainadapi yantyantatah. Annamhi bhitanam jyestham. Tasmat
sarvausdhamucyate  Sarvam  val  teannamapnuvanti. Yeannam
brahmopasate. Annam hi bhiitanam jyestham. Tasmat sarvausdhamucyate.
Annad bhiitani jayante. Jatanyannena vardhante. Adyateatti ca bhitani.
Tasmadannam taducyata iti”"’

i.e. All being that rest on the earth are born verily from food.
Besides, they live on food, and at the end, they get merged in food. Food
was verily born before all creatures; therefore it is called medicine for all.
Those who worship food as Brahma acquire all the food. Creatures are
born of food, being born, they grow by food. Since it is eaten and it eats
the creatures, therefore it is called food.

Talking about the qualities of the food, Srimadbhagavadgita says-

“Aharastvapi sarvasya trividho bhavati priyah”’®

i.e. Food also, which is agreeable to different men according to their

innate disposition is of three kinds.
“Ayuhsattvabalarogyasukhapritivardhanah
Rasyah snigdhah sthira hridya aharah sattvikapriyah”®®

i.e. Foods which promote longevity, intelligence, vigour, health,
happiness and cheerfulness, and which are juicy, succulent, substantial and
naturally agreeable, are liked by men of Sartvika nature.

“Katvamlalavanatyusnatiksnariiksavidanah
Ahara rajasasyesta dubkhasokamayapradah”'®

i.e. Foods which are bitter, sour, salty, overhot, pungent, dry and
burning, and which cause suffering, grief and sickness, are dear to the
Rajasika.

“Yatayamam gatarasam pati paryusitam ca yat
Ucchistamapi camedhyam bhojanam tamasapriyam”**!

i.e. Food which is ill cooked or not fully ripe, insipid, putrid, stale
and polluted, and which is impure too, is dear to men of Tamasika
disposition.

Prayers have been made for food in the Vedas “Ayaksma
brhatirisah”'®® i.e. O God Soma, kindly give us pure food in ample;
“Annpateannasya no dehi anamivasya $usminah”'® i.e. O God of food,
please give us such food, which can remove our diseases and give us
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strength and “/hehaisam krnuhi bhojanani

and drinks to the needy persons.
Conclusion

It goes without saying that plant based industries was in quite
developed stage in ancient India. Sanskrit Literature is replete of such
facts. Be it garment industry or ornament industry; cosmetic industry or
wood industry; agriculture or food industry all have found mention in
Sanskrit texts.
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Classic by any definition: Aristotle’s standards and their
application to Abhijfidana-Sakuntalam
Arjun Bharadwaj
Bhuvneshwar, Orissa

Abstract:

The current article attempts to examine where the Indian play Abhijfiana-
Sakuntalam, considered to be the best by both the lay and the learned, by oriental
and occidental aestheticians, stands when examined using the parameters of
literary aesthetics that evolved in a different culture, albeit a kindred one, ancient
Greece, a sister civilization of India. It does this by trying to examine the play
through Aristotle’s eyes, using the literary yardsticks that he has set in his Poetics.
Subsequent to this analysis, it will be shown that the play Abhijfidna-Sakuntalam
(hereafter referred as ‘Sakuntalam’) emerges as the best, even with these
yardsticks. Certainly there are several features that make Sakuntalam great, but all
of these will not be discussed in this article, as they do not fal the framework
defined by Aristotle and hence would go well beyond the scope of this article.
Nor is the article an attempt to evaluate the merits of Aristotle’s yardsticks; it
merely applies his definitions to analyse the play. Thus, the contribution of the
article lies in the fact that it uses a highly acclaimed theory of Western literary
aesthetics to analyse what is generally held to be the contribution of agreat Indian
poet, Kalidasa, in his best play, the Sakuntalam.

(The trandation of all the Sanskrit phrases and verses quoted in the text are the
author’s and so are a few Greek phrases; the rest are by Stephen Halliwell [1] .
The original Sanskrit text of the play Abhijiana-Sakuntalam isfrom[2])

I ntroduction:

Aristotle was a Greek philosopher and aesthetician who lived in the 4™ century
BC. His Poetics is the earliest available treatise on literary aesthetics and
dramaturgy in the West. It is the first work to discuss and analyse poetry as an art,
and has laid the foundation for an entire tradition of literary theory and criticism.
Stephen Halliwell observes the potential reasons why a philosopher like Aristotle
might have taken an interest in and concerned himself with poetry — “the first, a
response to poetry’s vital, long established importance within Greek culture and
education and its consequent interest for a philosopher widely concerned with the
forces influencing the life and mind of his society.....” [1]. Poetry was accorded
an important position in India, too, and like with any evolved culture, life and
poetry are reflections of each other. Thus, Aristotle’s motivation in writing the
work has a universal basis.

One of the main features of Aristotle’s work is that it is an explicit attempt to
scrutinize poetry in a systematic and analytic manner by defining terms, providing
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examples and counter-examples to establish an aesthetic theory and thereby trying
to make the connections between its basic tenets and definitions as tight as
possible [1]. A second salient feature, identified by Stephen Halliwell, is that
Aristotle is not blind to the history of poetry and that history is indispensable to
the interpretation of certain conventions and possibilities of poetic practice. This
istrue in the Indian scenario too, as there are certain poetic conventions that have
been set by tradition (such as the things that are deemed suitable for depiction on
stage), and followed historically, which warrant a willing suspension of disbelief.
Although the literary history of Greece that was discussed by Aristotle is not
relevant to the current article, it has played an important role in shaping his
definition of the parameters for analysis and evaluation.

Kalidasa is considered to be one of the greatest Indian poets and he also ranks
high in the globa scene. His play, the Sakuntalam, is thought to be the fruit of
several years of experience as a poet, and is held to be his best by most Indian and
western critics. The play comprising seven acts has around eight primary
characters and several secondary ones. It revolves around the love story of
Dusyanta, aking, and Sakuntala, a maiden who was living as a hermit.

The story in brief — Dusyanta, who is out hunting in the forest, encounters
Sakuntala in the sage Kasva’s asrama (hermitage). They fal in love and get
‘married’ in the gandharva style. Dusyanta gives Sakuntala aring as a memento —
a token of identity and returns to his kingdom. Sakuntala, who is lost in her
romantic thoughts about Dusyanta forgets her duty to serve the sage Durvasa who
visits the aSrama where she lived. The enraged sage curses her, ordaining that she
would also have to suffer being forgotten by her beloved, in return for her
forgetfulness and dereliction of duty. There was, however, a reprieve from the
curse, in the form of atoken of identity that could revive her beloved’s memory.
After a couple of months, Sakuntala, who is carrying Dusyanta’s child, is escorted
to her husband’s kingdom, only to be rejected by him due to his forgetfulness in
fulfilment of the curse. What is more, she has even lost the token that could have
secured recognition, namely, the ring, on the way. She is taken away to the sage
Marica’s hermitage by an invisible person. In the meantime, the king gets to see
the ring that was recovered from the belly of afish by a fisherman. Memories of
his beloved Sakuntala rush back to his mind and he starts lamenting his actions
and how he had rejected her when she had come to his court seeking his
acceptance and love. He starts pining away for her company, paints her picture
and even labours under the illusion that the painted image is the real girl. He is
then summoned by the heavens to help vanquish troublesome demons, and on his
way back, happens to visit sage Marica’s hermitage. There Dusyanta finds a child
who fosters fatherly affection in him and he later discovers that the child is
Sakuntala, his son through Sakuntala. They reunite and the Puru clan to which
Dusyanta belonged finally finds an able successor in Sakuntala, Sarvadamana
Bharata.
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That was just the narrative, but the way it is structured by Kalidasa for stage
presentation is interesting. The next section analyses the merits of this play using
Aristotle’s principles.

Analysis of the play:
Aristotle holds poetry to be more philosophical and elevated than history, since
poetry relates more of the universal, while history relates particulars (9:2-6) While
history documents the likes of a particular people, poetry deals with the careful
delineation of universal human emotions. He even quotes an example of who a
real artist is - Sophocles created characters as they ought to be and Euripides as
they really are. Thus, Sophocles was more of an artist, as he used the world as a
mere spring-board to rise up to sublimity, than Euripides who adhered more to
reality. What ought to be is art and what really is, is history documented. The use
of a semi-historical or a popular tale, as required by Indian aesthetics as the basis
for a nayaka, only makes the audience connect better with what is staged. As
Aristotle further states, adhering to actual names (and places) makes the possible
seem plausible (9:14-15). He adds that it is not the poet’s function to relate actual
events, but the kinds of things that might occur and are possible in terms of
possibility or necessity (8: 36-40). A poet portrays the kind of things which were
or are the case; the kind of things the people say and think; the kind of things that
ought to be the case, i.e., the ided. (25: 1-12). Poetry does not have the same
standard of correctness as politics, or as any other art. A poet should be more a
maker of plots than of verses (9:22-23). It does not suffice to write verses that are
self-contained and beautiful in themselves but they must contribute to a bigger
whole, that is sublime.
These views are also in agreement with the Indian view of literary aesthetics and
the Indian view goes a step further in delineating the essential aspects of a good
piece of literature. Anandavardhana in his Dhvanyaloka (4.4) and Kuntaka in his
Vakroktijivitam (4.13) respectively say:
Tyt 31 gert: et WufareT)
TS AT AT WA 39 gH: 1|
TRt |
R SheiT Tt T RAmEEisar: ||
Although plots and stories that have been viewed previously are being retold by
poets again and again, their creative genius gives rise to the experience of Rasa
(aesthetic delight), making them seem new at all times. Thisis due to their artistic
delineation of basic human emotions and the aesthetic ornamentation of their
works. This timeless quality of works of art is what Indians consider to be
‘classical’.
Tragedy:
The play Sakuntalam, though falls broadly under the category ‘tragedy’ defined
by Aristotle, it aso has aspects that make it incompatible with his definition in
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some places. It is definitely not a comedy, as comedy is the mimesis of characters
who are baser than men of the world, although not wholly vicious (5: 31-35). The
characters of a tragedy are nobler than those seen in the real world and they are
idedlistic in a sense. To write a tragedy, poets should emulate good portrait
painters, who render persona appearance and produce likeness, yet enhance
people’s beauty. (16:8-15) SV Ranganna, aptly coins a Sanskrit equivalent to
‘tragedy’, rather than terming it ‘duranta’ (miserable), he terms it ‘gambhira’ [5],
giving it the dimension required by Aristotle - “‘heavy, deep and profound’.

The characters in Sakuntalam are uber-human and noble through their very
persona — Dusyanta, a king of the Puru clan, Sakuntala, the daughter of a great
Ksatriya-sage called Visvamitra and the apsara Menaka, Kanva, a sage and so
on. They are not common men, but elevated characters, as required by the
definitions of a ‘nayaka’. In the Indian tradition, art does not remain a mere
‘mimesis’ (imitation) of the world, but is an exalted imitation (bhavanukirtanam)
of the worldly sentiments. Although Aristotle does not use the words ‘exalted
imitation’, his definition of an epic and a tragedy comes close to the Indian view,
i.e., “epic matches tragedy to the extent of being mimesis of elevated matters”
(6:8-10). The mimesisis of matters, elevated above the worldly level. Sakuntalam
ends on a positive note unlike most of the tragedies quoted by Aristotle as
example. Aristotle says that tragedy can also go from misfortune to fortune and
the best type of tragedy ends happily and is explicitly ranked by him over
Oedipus, which ends with great suffering.

In the current analysis, ‘tragedy’ as used by Aristotle will be taken to be a rough
equivalent of ‘nayaka’ or a ‘play’ in the Indian theatrical tradition.

Epic versustragedy:

In Aristotle’s view, epic’s resources belong to tragedy (6:19) and many tragedies
can be drawn from an epic. He also holds atragedy as a better piece of art than an
epic as greater concentration is more pleasurable (to an audience) than dilution
over along period (26: 15-20). He means that a tragedy, like a single work of a
painter, can bring several peaks and crests in emotions and can give its best within
a short span of time, thus achieving greater concentration, while an epic, like a
series of murals, tends to dilute the concentration and even engenders boredom at
times. While this is true, it is debatable if this lone quality warrants placing the
tragedy higher than the epic. Just like the epics lliad and the Odyssey have
provided raw material to several plays, the current play under study — Sakuntalam
also derives its inspiration from the ‘Sakuntalopakhyanam’ episode of the epic
poem Mahabharata, which was written by the sage-poet Vyasa. In the current case
at least, and true to Aristotle’s words, the version of the story creatively
developed by Kalidasa seems to have caught the hearts of connoisseurs for several
centuries and it has even relegated Vyasa’s original plot to the back seat. Today,
when we hear ‘Sakuntalam’, we immediately associate it with Kalidasa, and it
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takes us a moment to even recall that the original story was presented by Vyasa.
(This, however, does not mean that Kalidasa’s play is greater than the Vyasa’s
epic as a whole, but merely shows how an epic serves several purposes). Kalidasa
too observes — “ATed RrsEoSITE AgaTEeh THRISR” (Malavikagnimitram,
1.5) — A theatrical presentation (of a play) is the sole means of entertainment of
the people even though be of varied taste — It caters to the lay and the learned
alike.

A.R. Krishna Shastry, in his treatise on Sanskrit plays [3], says “A mythological
story (in an epic) isagold mine. It contains pieces of finest gold but it is blocked
by severa rugged stones. A playwright attempts to free gold from the stones that
block it, extract the best, put them together to give it the shape of an aesthetically
sublime image, the nayaka (a play)” Thus, the playwright’s job is not merely to
extract gold and provide it as alump to the connoisseur, but to use hisimagination
to give it an elevated status. Kalidasa has extracted the best portion of the story
from the Sakuntalopakhyanam and has added his own creative elements while
giving it the shape of a play. Super-natural elements such the curse of Durvasa,
the finger-ring as token of recognition, the recognition of Bharata in Marica’s
asrama and the addition of dightly different flavours to the characters of Dusyanta
and Sakuntala are Kalidasa’s merits. It will be shown that it is precisely these
creative additions of Kalidasa that make the play great and bring the characters
closer to life. Moreover, as will be discussed further, a play must have a few ups
and downs, recognitions and reversals to make it interesting within a short span of
time. Additionaly, it is only fair for a play to have a well-known plot
(‘prasiddha-vastu’, as said by Indian aestheticians), as it will take away the
burden of suspense from the viewer’s mind and help him appreciate the details.
How something is done becomes more important in a work of art than ‘why’ it is
done and ‘what’ is done.

Plot:

Aristotle holds the plot as the primary principle and the soul of tragedy, while
character is secondary. Drawing parallels with a painting, he says, if one were to
cover a surface randomly even with the finest colours, one would provide less
pleasure than by an outline of a picture. (7: 1-5). Thus, rather than the choice of
colours, it is what is done with the colours, what picture is painted and how
elevating the picture is in its content matter the most. A plot is a structure of
incidents, that are, like individual colours, blended to form the play-painting. A
person who has read the Sakuntalam will see that Kalidasa has made optimal use
of his characters to suit the plot of the play. The focus is on developing sublime
and elevating emotional situations, rather than an artificial effort to force-fit uber-
human characters into a weak plot. Kalidasa’s plot is his strength and it has all the
key elements required by Aristotle — reversals, recognition, and suffering. It also
qualifies as the ‘best’ kind of plot in its complexity, as it involves changes in the
fortunes of the protagonist, who in this case is Sakuntala. The plot arouses pity
and it moves from good fortune to adversity, and also entails suffering for the
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protagonist. In addition to this, however, there is a second twist of fate that brings
back good fortune to the protagonist and the play ends on a happy note. In the
play, it is the good fortune of Sakuntala that she finds a suitable companion for
herself, and a potentialy good fortune for Dusyanta, as he can have the progeny
of his clan through her. Through reversal of circumstances however, Sakuntala is
cursed and even loses the token of identity, the ring and undergoes a lot of
suffering, being rejected by Dusyanta. He is worried too, for he has not fathered
any children. The discovery of the ring in a fish’s belly is again a twist of fortune
and the ultimate fortune is Dusyanta’s encounter with his son Bharata, along with
Sakuntala in Marica’s asrama.

Character:

Closely following the importance of plot is the significance of character,
according to Aristotle. Character is that which reveals moral choice- that is, when
otherwise unclear, what kinds of thing an agent chooses or regjects (7: 5-10).
Characterisation appears when (as said earlier) speech or action reveas the nature
of a moral choice; and good character when the choice is good. Good character
exists in each class of person: there is a good woman and good slave, even if the
first of these is an inferior class, the other wholly paltry. The second aim is
appropriateness: there is courage of character, but it is inappropriate for a woman
(generdly) to be courageous or clever in thisway (15:16-22)

There are severa instances where agents such as Dusyanta and Kanva take
morally right decisions and display good character through speech and action as
required by Aristotle. Their behavior is adso appropriate to their role. This
appropriateness is called ‘aucitya’ in Indian aesthetics and Kalidasa is known for
his keen attention to aucitya. The following are a few instances that revea
Dusyanta’s moral choice:

In the first act of the play, although Dusyanta has been smitten by love for
Sakuntala, he restrains himself until he gets to know her background and her
eligibility as a bride. Only after he hears from Sakuntala’s friends Anasiya and
Priyamvada that she is born to the Ksatriya-sage Visvamitra and the apsara
Menaka, does he deem it ethically right to even pursue his desire for her. He says
to himself — “TTeTaaRToT | WHIRe:” (my desire has now found scope; my desire

can have a free rein). On further questioning, he discovers that her foster-father,
Kanva is planning to give her away in marriage, and that is when his love
actually finds expression. He saysto himself —
U T WIS Wyid Tegutar Sd: |
MeRTE A Iefi afae wrgterd =) (1.24)
“Your wish may now be fulfilled, dear heart, away with doubts.

What you suspected to be fire, is indeed a gem capable of being touched.”
Thus, Dusyanta even keeps his feelings for her well in check till he has satisfied
himself that his love is not unethical and is directed towards a person of fitting
characteristics, i.e., one who belongs to the same caste as the king by birth and is
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an eligible bride, in her father’s view too. His moral view and his responsibility as
aking help him maintain resolve.

In the Fifth Act, when Sakuntala comes along with her aides to his court,
Dusyanta does not even want to cast a curious glance at the lady who is covered
with a veil, as he says “TFduiHtE weRet=” (It is improper to gaze at another’s
wife).

In yet another instance in the Sixth Act, when he gets to hear that a merchant
called Dhanamitra had died in an accident at sea, he makes sure that his wealth is
dispersed to his family and to his wife, who is pregnant with child. He even says
that Dusyanta the king stands for the people who are orphaned by the demise of
their relatives, and that he would be glad to take their place in amanner that is not

sinful.
AT A fagsa= yet: faraT seer
W | 9T arei g5 3t gt | (6.23)
In contrast to these, the poet shows what dereliction of a moral duty can lead to.
Sakuntala, who has lost herself in her thoughts about Dusyanta, also forgets her
duty as the care-taker of Kanva’s asrama. Durvasa, the guest, is enraged by her
absent-mindedness and curses her —
fafermramit a=maT aued dfed T AU |
wWisfa @ T | sty gvnel wue: Fwanaail (4.1)
The fact that Sakuntala’s behaviour during Durvasa’s visit, although emotionally
right, ismorally wrong, is shown very well by the poet and this brings a total shift
in the play.

Structure of atragedy and length of its plot:

In Aristotle’s words, “Tragedy is mimesis of an action that is complete, whole,
and of magnitude. A whole is that which has a beginning, middle and end. A
beginning is that which does not itself follow necessarily from something else but
after which afurther event or process naturally occurs. An end, by contrast, is that
which itself naturally occurs, whether necessarily or usualy, after a preceding
event, but need not be followed by anything else. A middle is that which both
follows a preceding event and has further consequences. Well constructed plots,
therefore, should neither begin nor end at an arbitrary point, but should make use
of the patterns stated” (7:23-32)

The beginning of the play Sakuntalam does not assume any prior knowledge of
events and does not start in medias-res (middle of things). It starts off as an
independent event where Dusyanta is out in the forest hunting and happens to
come across Kanva’s asrama. Thus, the play, as required by Aristotle, does not
follow from something else but its early events logically give raise to the later
ones. The play ends with Dusyanta and Sakuntala’s union along with their son
and gives it a meaningful completion. The incidents in the middie follow each
other and are aesthetically consistent.
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WEell constructed plots, should neither begin nor end at an arbitrary point. Besides,
a beautiful object, whether an animal or anything else with a structure of parts,
should have not only its parts ordered but also an appropriate magnitude: beauty
consists in magnitude and order, which is why there could not be a beautiful
animal which is either minuscule (as contemplation of it, occurring in an almost
imperceptible moment, has no distinctness) or gigantic (as contemplation of it has
no cohesion, but those who contemplate it lose a sense of unity and wholeness),
say an animal athousand mileslong. So, just as with our bodies and with animals,
beauty requires magnitude, but magnitude that allows coherent perception,
likewise plots require length, but length that can be coherently remembered (7:35-
40, 8:1-5). The size which permits a transformation to occur, in a probable or
necessary sequence of events from adversity to prosperity or prosperity to
adversity, isasufficient l[imit of magnitude. (8:10-15)

The fact that the whole story of Sakuntalam has caught the imagination of people
throughout the world, has stood the test of time and has a magnitude that is
intense and comprehensible at the same time helps it qualify when evaluated
using Avristotle’s yardsticks. Early twentieth century Indian scholars like AR
Krishna Shastry [3], K Krishnamoorthy [4] and others [6], [7], [8] aso show how
the dimensions of the play are optimal.

Speaking of poor plots, Aristotle says — “Of simple plots and actions, the episodic
are the worst. By ‘episodic’ | mean a plot in which the episodes follow one
another without probability or necessity. Such plays are composed by bad poets
through their own fault, and by good poets for the sake of the actors: for in
composing show pieces, and stretching the plot beyond its capacity, they are often
forced to distort the continuity” (10: 33-36).

Recognition and reversal (‘Anagnorisis’ and ‘Peripeteia)

The crux of atragedy lies in recognition and reversal. A ssimple plot is an action
which is continuous and unitary, but whose transformation lacks reversal and
recognition. A ‘complex’ is one whose transformation contains recognition or
reversal or both. And these elements should emerge from the very structure of the
plot, so that they ensue from the preceding events by necessity or probability; as it
makes a great difference whether things happen because of, or only after, their
antecedents (11:10-20) Reversal is a change or switching over to the opposite
sequence of events.

Thus, Aristotle classifies a straight-line plot as a ssmple one and a curved one as a
plot of a superior kind. The story of Sakuntalam is certainly not linear. Reversals
happen at severa instances. Some reversals are associated with recognition and a
few occur due to alack of recognition. Sakuntala is not aware of Durvasa’s curse
and is not careful in protecting the ring that would have served as a token of
identity. What would otherwise have been a smooth reunion with her husband,
who had promised to have her back, changes course when he fails to identify her
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(in the Fifth Act). This reversal of events due to lack of recognition, that was so
far linear shocks Sakuntala and annoys Dusyanta.

Recognition as the very name indicates, is a change from ignorance to knowledge,
leading to friendship or enmity and involving matters which bear on prosperity or
adversity. The finest recognition is that which occurs simultaneously with
reversal. (11:21-35). Aristotle classifies recognition merely through tokens as the
least artistic kind and that associated with memory as a superior kind.
Recognitions for the sake of proof, and al of its types are less artistic, but those
linked to reversal are superior (16:18-30). Best of all is recognition ensuing from
the events themselves, where the emotional impact comes from a probable
sequence, for only such recognitions do without contrived tokens and necklaces.
(17:16-19)

As the very name of the play ‘Abhijfidna -Sakuntalam’ indicates, the play is about
recognition, and re-cognition (‘knowing again’) after all is naturally associated
with forgetfulness. This forgetfulness is not intentional, but is found at different
levels, starting from Sakuntala’s lapse in forgetting her duty towards the guest
Durvéasa, immersed as she is in her own thoughts about Dusyanta. Thus, the seed
of the whole play lies in love, which leads to forgetfulness, reversal, suffering,
recognition and further reversals. Here, recognition is not limited to the proof of a
person’s identity, but it also revives memory, and further repetition of events
makes the reversals even stronger in impact.

Unlike in the bath scene in the Odyssey, where Odysseus’ scar functions as a
mere indicator of his identity, and the bending of his old bow serves as proof
thereof, in Sakuntalam, the ring serves the higher purpose of bringing back
memories to Dusyanta, and hence bringing about a complete reversal of the story.
Had the ring been with Sakuntala when she arrived a Dusyanta’s court in the
Fifth Act, it would have merely served as a sign of her identity, making it an
inferior form of recognition, according to Aristotle. The Vidisaka (i.e., the
jester) is conspicuously absent in the Fifth Act, when Sakuntala arrives at the
king’s court. Even if he had been present, he probably would not have reminded
Dusyanta, since he had already told him (in the Second Act) that he was merely
joking about his love for the girl Sakuntala. When she now discovers that she has
lost the memento that was given to her by Dusyanta, she describes certain
intimate moments she had spent in his company, connected with the deer named
Dirghapanga. Even this narration of events fails to trigger anything in Dusyanta’s
memory, or to act as a sign of recognition. The initial loss of the ring and its
subsequent retrieval brings back recognition, not only as proof of identity, but
also enkindles Dusyanta’s memory, and engenders in him the hope of finding a
successor to his dynasty. Thus, in Aristotle's eyes, this technique of recognition
adds to the drama, and Kalidasa would clearly merit his appreciation for
employing recognition and reversal of a superior kind.
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Further recollection and reversal happen in the Sixth Act of the play, when
Dusyanta sees Sakuntala in flesh and blood in a painting that he has made of her.
Firstly, the fact that he is able to paint her likeness proves that the ring has served
its purpose, and that his memory of her is now intact. It is only because she has
now occupied his mind totally that he is able to express his recollection through a
painting. His recollection is aso aided by the repetition of events that took place
in the First Act, but which are now spun around the image of Sakuntala. It is not
just Dusyanta who takes the painting for the real Sakuntala; even a bee is tricked
by its life-like quality and attacks her lips. Just as her friends in the First Act had
playfully said that only the King Dusyanta could possibly rescue her from the
torment of the bee (“gSITHTERE TSRIATASIT qUrEATH A]”) and he had then

jumped to her rescue, in the Sixth Act, too, the Vidusaka taunts him saying that it
is his duty to protect her (“STaaTEHIA™T IMAATST TRUT Fafaeafa’).
Dusyanta now remarks:
TAGEATHEA: WIEAfCd T o &g

TFaeRTIRUT e | YAR{T Tersiignar ahr= |
(I am experiencing the delight of beholding my beloved as if she were present
before me, with my heart engrossed in her. You have, by reviving my memory,
metamorphosed her again into a painting)
This certainly qualifies as the best of al kinds of recognition in the Aristotelian
system, and here Kalidasa’s technique of mirror-imaging events is remarkable.
The recognition is not merely limited to the proof of a person’s identity, it also
serves to revive memory and the further repetition of events make the reversals
stronger. This constitutes, in Aristotle’s words, ‘compound recognition” (17:10-
15). R Ganesh in his essay [9] shows in detail the technique of |ateral-inversion of
the events of the first three acts and the last three acts, with the Fourth Act as the
fulcrum.
There are also other events throughout the play that bring partial recollections to
Dusyanta’s sub-conscious mind, but he is not able to make sense of them. When
he hears Hamsapadika  singing, he says & T @&q

TG TS AR U BSTRERA ST SAagehfusarstar|” — athough this could be

amere reaction to her melodic singing, it stands as an alibi to Dusyanta’s lapse of
memory and his subconscious craving. He goes on to say — “d<era@T TRfd

TAEIIUd  WEReRIT S HraRERen (5.2, “He recalls, although not

consciously aware, friendships of past lives that have remained permanently
impressed”). After Sakuntala and her aides leave the king’s court, the king again
feels a subconscious twinge. In the last verse (verse 31) of the Fifth Act, he
reflects that although his memory does not recall, his heart makes him believe that
he had married her before.
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In the Seventh Act, Dusyanta visits Maricha’s aSrama to find a child playing with
alion cub. This is none other than Sakuntala-Bharata, his own son by Sakuntala.
Though unaware of the child’s identity, Dusyanta feels fatherly affection for him
even at first sight (“3TfaTsite ga Y fa@ifa & w=:”). The recognition of the

child progresses through severa stages. he first sees that the child bears the mark
of an emperor in his hands (“SrsRafaeraloT@=T &reia”). When he touches the

child, a female ascetic observes that the child is not shying away from him
although he was not acquainted with him, and aso adds that he belongs to the
race of Puru. Dusyanta’s hope is further kindled when he hears that the child was
borne by a lady who is associated with an apsara. He is ill not entirely
convinced even when the child gets confused with the phrase (Sakuntalavarnyam)
as areference to his mother, thinking that it is quite possible for many people to
bear the same name ‘Sakuntala’. The king’s connection with the child is
ascertained when he picks up the child’s special bracelet, which had been
designed by the sage Marica in such a way that it would turn into a snake if
touched by a person other than the child’s parents, and it still remains unchanged.
When he comes to know of this, all of Dusyanta’s doubts are cleared and he is

now sure of the child’s identity. (He says, “wheifqa wwquidfe W WAReH
T — How indeed will | celebrate the fulfilment of my desire). He thus

overcomes his anxiety and guilt over having abandoned Sakuntala, and not being
ableto find her again. He recognizes the presence of Sakuntala through Sakuntala,
thus justifying the name of the play ‘Abhijfidna-Sakuntalam’. He is overcome
with joy and says that his loss of memory, which was like an eclipse, has now
passed, and that it is as though the moon has been reunited with Rohini (7.22),
and begs her pardon for having abandoned her earlier, like a blind man who
shakes off a precious garland of flowers that is thrown over his head, mistaking it
for aserpent. (7.24).

Towards the end of the play, the poet summarizes the events through Dusyanta’s

words —
AT ST Al THYTEY ARASUShIAe 9T T
T AT § WA ereetae ¥ Tar faehm: 11 (7.31)

At times, we are convinced that an elephant which isright in front of our eyesis
not an elephant. And the moment it moves away, we begin to wonder if it was
indeed an elephant, and then, on seeing its footprints, we are convinced that it
really was one. Even so was the delusion that had distorted my mind.

Thus, the philosophy of the play lies in sammoha and pratibodha — delusion
(illusion of reality) and dawning (of the truth).

Theirrational and the super-natural in the play

In Aristotle’s view, there should be nothing irrational (i.e., grossly contrary to
what is plausible or intelligible — Stephen Halliwell [1]) in the events; if thereis, it
should lie outside the play (16: 5-6). It distracts the audience that is closely
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following the play and are convinced of the events, when a supernatural element
suddenly intervenes. The staging of anything irrational, when exaggerated, could
also reduce it to a farce and render it ridiculous in the eyes of the audience. Thus,
itisagreat challenge for a poet to strike a balance and bring in irrational elements
only where they are required to strengthen his plot, without aesthetically rupturing
the play.

Kalidasa sticks to this rule throughout the play. He only makes his characters
report a super-natural incident, without ever bringing them on to the stage. Super-
natural elements are irrational too, as they are beyond reason and universal human
experience, but certain story-lines do demand evocation of the supernatural to
bring sublimity to the narrative. Durvasa’s curse is heard behind the scenes and is
not shown on the stage (Verse 4.1). We aso hear Priyamvada’s report of his
arrival, and how he relented and defined an antidote to the curse. We also get to
know through her words that the sage Kanva came to know of Sakuntala’s
marriage to Dusyanta through an incorporeal metrical utterance (IR famT

BwarHeaT aruen). This incident is not shown on the stage. Furthermore, the boy

Narada brings ornaments for Sakuntala and says that they manifested from the
trees through the spiritual powers of the sage Kanva (drderrgaragHrard and Verse

4.5). This magical manifestation of objects is not staged by Kalidasa and is only
reported. In the Fifth Act, after Dusyanta sends off Sakuntala without
acknowledging or recognizing her, we learn from the words of the Purohitathat a
flash of light in female form lifted her up and vanished (Verse 5.30). Thisis yet
another instance where Kalidasa only has one of his characters report an incident
and does not bring it on stage. In the Sixth Act too, the episode where the Vidsaka
is taken away by an invisible force is reported from behind the scenes and is not
staged. Matali then appears on the stage after having released the Vidisaka and
requests the King’s help in vanquishing demons. Thus in all these instances,
Kaélidasa has always intelligently placed the irrational out of the stage, and then
makes a reference to it, either by letting a character recount it, or as comment
voiced from behind the screen.

Speaking of irrational elements further, Aristotle says — Even the irrational details
in the Odyssey about the putting ashore (of Odysseus by the Phaeacians) would
patently be intolerable if an inferior poet were to handle them; as it is, Homer
uses his other qualities to soften and disguise the absurdity. This is true of
Kalidasa’s genius too. The intense emotional situations associated with the super-
natural and irrational elements help soften them and the focus is taken away from
them, although they might create momentary wonder. For example, in the Fourth
Act, when the trees bestow Sakuntala with bridal clothes, it is the impending pain
of her separation from the asrama that takes predominance, and the focus is on
her close bond with nature. Thus, the act of trees giving her clothes, though
irrational, does not look ridiculous in that situation.
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These instances fulfill yet another aesthetic requirement put forth by Aristotle:
Poetic needs make something plausible though impossible preferable to what is
possible but implausible. It may be impossible that people should be as Zeuxis (a
famous painter, probably Greek) painted them, but it is ideal, since a paragon
should be of higher stature. Refer irrationalities to what people say; and there is
also the defense that they are sometimes not irrational, since it is probable that
improbable things occur.(25: 10-16). The uber-human personalities portrayed by
Kaélidasa in his play are the ideal and art is after-all the bridge between the real
and the ideal. Just as with Indian sculpture and painting, Indian literature too is
stylized and stylization is a bit detached, although hasitsrootsin redlity.

In general, Aristotle says - Awe is pleasurable: witness the fact that all men
exaggerate when relating stories, to give delight (24:19-20). This turns out to be
true from our everyday experience as well.

Form and Content in Sakuntalam

Aristotle says: “the genre’s own nature teaches poets to choose what is apt for it”
(23:35-40). He also says, as quoted earlier that the second aim of good
characterization is appropriateness (15:20-22 ‘aucitya’ in the Sanskrit poetic
tradition) — the words spoken, the figures of speech used and the metrical pattern
should suit the character and the situation. Kalidasa is an expert at this and thusis
caled the king of similes (SUAT wIfeier@® ). He is not merely the king of

similes, but the king of aucitya that he has figured out by experience. Thus, his
‘genres have taught him’, as Aristotle might have put it.

A couple of instances are quoted here to illustrate this:

To show hurry and anxiety, he uses a meter (malini) which is rich with short
syllables (‘laghu’) that indicate quickness. In the First Act, hermits stop Dusyanta
from shooting an arrow at the deer. They say:

T Ee] T W |0T: WU SaHie
T YIIIRIR TERTgmieanti: |
=g o TAfyraforar: asamT: IR (1.10)
The short syllables in the beginning of the meter show the urgency of the situation

and their effort in stopping Dusyanta from shooting an arrow. Even the words
used to describe the tender body of the deer are full of soft consonants — “HgfT

TqT-" (called ‘mrdu-vyafijana’ in Sanskrit). The simile the hermits use is also apt

to their background — their exposure to life is, in al likelihood, limited to rituals
associated with fire, flowers and water, and thus they compare the tender body of
the deer to a heap of flowers and Dusyanta’s sharp arrow to fire. The arrow
released by him would be like fire falling on a heap of flowers.

In the Fourth Act, Kanva asks Sakuntala to pay homage to the sacred fires and go
round their atar (vedi). Here, Kalidasa employs the rare rk-chandas through the
words of Kanvafor this occasion:
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[ig=: Uraavig:
et g T
SarTEEt aga: areEgi) (4.8)

To quote another example for the apt-use of a simile, in the First Act, the
charioteer who sees Dusyanta carrying a bow compares him with Pinaki, the form
of Siva in which he carries his bow called Pinaka. The most popular mythological
episode where Siva carries a bow is when he chases a deer (that is actualy a
personification of Visnu, the essence of yajfia). Here too, Dusyanta is actually
chasing a deer and the simile is apt. Moreover, it is the charioteer who is speaking
- he is supposed to be well read in the scriptures and acts as the King’s personal
assistant. It is thus no surprise that he can easily connect a real-life situation with
amythical one.

The play Sakuntalam and other works of Kalidasa are replete with instances
where the form and content are completely befitting to the character and the
situation.

Aristotle further observes that “a highly brilliant diction, on the other hand,
obscures character and thought” (25:35-40). Unlike later poets such as a
Sriharsa, Magha and Sivasvami, Kalidasa makes sure that form subserves
content. He does not use bombastic words to communicate something ssmple and
his choice of meters is appropriate to what he wants to describe. (Ksemendra in
his Kavikanthabharana guotes examples for non-optimal use of words [10]).
The play Sakuntalam also has an optimum blend of prose and verses and this
quality is also attested to by severa Indian and foreign scholars in their works
[11][12].

A few other requirements:

- While speaking of characterization, Aristotle says — “A character if
inconsistent, should be consistently inconsistent” (15:25-27). This is true
of the Vidlsaka’s character throughout the play. There is consistency in
his stupidity.

What is fearful and pitiable can result from spectacle, but also from the
actua structure of events which is the higher priority and the aim of a
superior poet (14: 1-4). Thisis certainly true of the Sakuntalam, asit is the
events that evoke pity in us, and not miracles or spectacles. Miracles such
as nature conjuring up bridal clothes for Sakuntala and the voice from the
skies wishing her a smooth journey (TREITER: TR |URT: 4.11),

though they create wonder, are actually metaphors attesting to the
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intimacy the hermits in general and Sakuntala in particular shared with
nature.

The poet’s voice versus the voice of the character

Aristotle identifies one special quality of Homer — “Homer deserves praise for
many other qualities, but especially for realising, alone among epic poets, the
place of the poet’s own voice. For the poet should say as little as possible in his
own voice, as it is not this that makes him a mimetic artist” (24:5 -10). In the
Indian literary tradition, Kavipraudhokti is the portion where the poet directly
speaks to the reader and Kavinibaddhapraudhokti is where he speaks through his
characters. Aristotle says this while speaking about an epic or along poem, and is
not directly applicable for an Indian play, as it is only the characters that speak.
Indian theatre tradition avoids the poet speaking or a narrator reporting the
playwright’s words and makes use of secondary characters to bridge the gap
between the acts and bring continuity to the story.

The Second Act has a long monologue of the Vidiusaka to update the readers
about the events after the First Act and before the Second. Thisroleisfulfilled by
viskambhaka for the Third and Fourth Acts. The prave$aka before the Sixth Act
fulfills asimilar purpose. Kalidasa also tries to look through the eyes of different
charactersto give different perspectives to the same set of events. For example, he
has Sanumati, an apsara watch the proceedings of the entire Sixth Act. He gives
the perspective of seeing arunning deer, horses, trees and nature by the characters
sitting on a chariot, Dusyanta and the charioteer (1.7, 1.8, 1.9). Even when he has
the play’s director (stradhara) in conversation with a female actor (nati) on the
stage to establish the context of the play, in the prelude to the First Act, he gives a
hint of the storyline. The sttradhara, who, for a moment, is carried away by the
song sung by the nati, forgets what play is to be presented and the nati reminds
him. This is the theme of the whole play, in fact — the man forgets and the lady
reminds him!

Discussion

Aristotle presents a great set of parameters to evaluate a tragedy. It is only
unfortunate that the second part of Poetics, which contained discussions about
comedy is missing. His parameters are mainly related to the technique of creating
a tragedy. A third category of plays, not stated by Aristotle, called the
‘tragicomedy’ was defined by later literary aestheticians. It was first coined by
Plautus, a Roman playwright of the 2™ century BC in the prologue to his play
Amphitryon [13]. Tragicomedy is defined either as a tragic play that has severa
comic elements within it to lighten the overall mood or a serious play with happy
ending [14]. Most scholars aptly classify the play Abhijfiana-Sakuntalam under
this third category — the tragicomedy. Sakuntalam is also usually compared with
Shakespeare’s Winter Tale, a tragicomedy.

A feature that Indian aestheticians have held in high esteem and is missing in
Aristotle is the concept of ‘dhvani’ i.e., suggestion, that emerges out due to
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oblique expression (vakrata). Although he makes passing references to suggestion
and says that suggestion is important in any piece of art, its kinds, means and
evauation are missing. Furthermore, the essence of all arts, Rasa (aesthetic
delight) and its varieties and various contributing factors that the Indians always
discuss while talking about any art, athough referred to here and there by
Aristotle using different terminologies, its thorough analysis and documentation is
missing. Aucitya, i.e., appropriateness is the fourth important aesthetic parameter
used by Indians and is discussed in detail by Aristotle too. An examination of the
play Sakuntalam from the view point of dhvani, that is caused by oblique
expression (vakrata) in the backdrop of Rasa would perhaps be wholesome.
Nevertheless, using the set of parameters defined by Aristotle, Sakuntalam reigns
supreme as a play in terms of technique and design.

Let us contrast the play Sakuntalam with another highly acclaimed play, the
Mudraraksasa of Visakadatta [15] - Though there is a ring involved throughout
the play, it is merely a tool used by Canakya to meet his goals. In Sakuntalam
however, the ring graduates from being a mere token of identity to being a token
of recognition, from merely being a fact to being a value, thereby brining
sublimity to the word ‘Abhijfiana’, that appears as a part of the title. (A value
differs from afact in that, the latter is simply anything that becomes the object of
information for the purposes of a purely theoretic investigation. The satisfaction
of desire or attainment of ends as the result of knowing facts is a ‘value’ [16]). A
token of identity is a material aspect (a physical reality) while that of recognition
is a gpiritual aspect, thus the play graduates the material to the spiritual.
Moreover, the recognition in Sakuntalam is associated with a lifeless object, the
ring, in the Sixth Act and in the Seventh Act, it is a combination of the
recognition through a person, Bharata, who in turn is recognized through a lifeless
object, the bracelet. Kalidasa, unlike Visakadatta employs compound recognition
through a lifeless object, a living being and the combinations of the two. Thus,
Aristotle would certainly rank Sakuntalam higher than Mudraraksasa in this
aspect, at least.

A detailed analysis of Aristotle’s Poetics with parallels from Indian literary
aesthetics and their application to classical literature is presented by N
Balasubrahmanya [17].

Conclusions:

The paper has shown that Kalidasa’s Sakuntalam is a classic even when viewed
from Aristotle’s principles, as delineated by him in his Poetics. This is either a
strange coincidence or proof of the fact that artists and aestheticians, irrespective
of their native land and the times that they live in, have similar thoughts on
classical art, or at least, the ancient Greeks and ancient Indians did so. Aristotle
wrote his Poetics at least eight-hundred years before Kalidasa was born, and
Kalidasa was probably not aware of the Poetics of Aristotle, but Sakuntalam,
which is hailed as his best play, fully conforms to the expectations set by
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Aristotle. What was propounded in theory by Aristotle has been practicaly
executed by Kalidasa, the amazing fact here is that both theoretician and poet
worked independent of each other.
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TN =8 A =< T oft 1k I TEM FRA SIel WUSR T el STl
" Fpest oltell gaq| 3% T I I W TATRR - WHISIR <Ia-T a1 S5
I TR Yehe TR B1 BT X 1= Frool TR0 kI AT, RV, STefaard i yafat
W el 4T foa B
et faemdi- syt aifecy ® elia faensti & «ff @R 89 @il el =
SIYEH ToAT, AT § Sl Mfderreal w1 frmfor w6 wefadi @ aRems 1
YR BT S SIS Rl ‘Sersl AHen feren @ e feen e @) Sterti a1 SEvEmee
(| ) & A § TG Aifecd H YRR~ H AR & HHE <A, I h
formTferal hl SSIPR X A F&faal W TER A T H&hd il 3 Wed fohan| &
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faensti sl ST9 FHEAGSH H SMER A A HaHY e, ST Ueeh, §eg
e rawedt, o fagr, st frarerer, goea A, et e, IsT SHem,
ATt fasarer dem UHEaedy Gt genfel uew St A4 ‘miee sy,
‘st faarr’, “ggieRr i o g STUH oTaHd ® fAfgd Wil 1 WepeA
o 21 STFETeRY = IEESET T Shedm T i SSHYRI TS o WY fom a2 SR
% gfas Fred | faer| g Somree 3 WK fSuE WK wA a9 76 gl are
et T TR Y W N TH T TeaE < S Bt 3 et A s
T Afcwrered’ H Felen e S T e T&hd AIecd ol Th T2 Jg=
A T TR IRERE e bl T H T 7o Sretl H e ol il Seeh
Hepaaec % oy T weE fag 2

YIGeAaTEl - adqH il i Sefadl ao fognfai, w99 &
THIE TA1 Bl U HEHH o T Bl SEHT Ghd hierdl = 3Tdld o TR 1 T T
T T <a 1 M fohar 81 S ‘hferaReemeaeny & TEthar gt 3
el 2-

;| g Rafeg sftafa evome!

g | o wedefy firsr! gefaem

feh wrafy et TRr! gevor!

e ! ET SR | SR T TITEAAT| (sepa afsm o) § i 711 )

IFETERY et i el hfaan ‘aediane’ AfrefTre T forfea ‘i o
ol MR % YS! 1 ST T e B T €, Mk o Sad § ST ey qen
ST st I X Hohl
feHaTe, ST h TUT FANaveTTor-

YR el H Hd ¥ Tefireatts qen aegfmdar W S) fean 71 w5 ¥ e
TR e 1 Faefafg WwcHeRar % et wegd foran 21 Serevond- Swereruferfad
‘Fa eI qen THRE foRfad faeTh e SRIREr:’, shidand e wfa fe
AT o TER I et 21 Teraees Bardt ¥ =mn’ meh ied § o Tt ae
a3 At R

STUSTIE TERATE i YAl T T TeH H WHG S&hadliecd § ot 3T
=, iifeh URed 1 M AT 9 I G SR T qT GEHT i TS weAferd
A R | SHISaiEed # SMefFrehdrare s vt s FEger <@ e §-

(A) Constructivism ( H=MTATE )- ShIRZRIGSH 330 & ®E Hfoal & o
B1 A qohiieh ¥ SgA ST W O qen [eRifeRiER 9 & shfean qen hed et
TSt qen qendient oeg Frafor &t @ Aa & qen faww, amon, deit qen @
3G K H1 IO a7 T 91 T Hid A 9- JUEAER a9 saa dieaaaht|

(B) Dadaism (TTSTETE)- a8 SIRF # 328 # ImifrM, foe=a =,
TEAfEH, 9 R g, RETE egeiqas gR I& R o e (fffafes)
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SIS o S QUi o=l qe qOFRie, STewt qenn fomdi o1 forieht o safere so=
T wIeAl H ST IRl 1 cHaediur aur veal i ot foenEs e |
e ol S for 38 aRtenfia femen w2

"Dadaismis an anti-establishment movement in Creative art and literature to
rebel against a Socia system that had produced as insane an act as the first world
war."®

(C) Decadence- ( FTHATE )- I8 VI Uh UH el ad Aifefeass T &l AT
Al ® S S el I8 il st gor W o ol <9 @1 I8 SIE hell i o,
TAGAES A, McAhSuErE, fafasdl, HHar, el & wel & fau qodor qen
FAHR hl HAHT FA H I8 WA B9 Fi feafaq onfg W SR fean 21 99 st
EeE &t T 'The Picture of Dorian Gray' & 'Cynara a9 JAsiet e qer 3Tsl
faadwt anfe ot &g TSl # 9% vgit vum &9 H <@ S Fehdl 2

(D) Existentialism ( 3TFeadE )- 39 W5 ol Wisew o7 e | waf-ea
T 71 iR ®9 ¥ 9- Ha o Reufy qen s, ST SUR § T qen e aen
HHe T T % WY e W SR @ T §) S 9 /e e @ 7R oaw
foemrem ORT fReme’ A g ot 'Fear and Trembling' (2¢%3), 'The
Concept of Dread (2¢¥¥), 'Sickness unto Death (3¢¥¢) ¥ W fvd & ¥
SHaier TR X Stfcerene 1 7 31 fed RS 1 HEAT @ HHE T e H U
BT 8, I Al § 7 9% STgaa stawen § faftwa st st k| R o, a9 oTa
st ot ffeR e & Siere I ST 11 Hehal € AT 379 SR H SIehRI W T
Tohel B1 56 ST it Soll | o 30 SvS | 19 tfded i Th 71 1 T Fehall
R

(E) Ideogramic method ( Sfeaiaifier fafir )- s fafer =1 v snyfe e
= st ® fren e fES werdes Tor WIsvE (Ezra pound) 91 Sfeaiifae fafyr tis
based on the 'Juxtaposition of words and images and, by avoiding abstraction and
Consecutive Discourse aims to achieve greater force and immediacy"® & faf#r s
v a1t ferem <R o fervsit % Trem @ wega R TR R

(F) Imagism- I8 915 3I-FH T TS UISUS §RT W | /T Tl $9h
TR STEfeh i forelt g ot Hiem qo ftre foeRor Tt S6 o5 & ¥9R ¥ 9
femamar 21 & S TA-T T T THEITh TS hl 3T % hT FIeRr wegd
% T KT Sl B 1 B B T T TG S H A H @R FE TSl @ o R
T difemell <wfeh -

"With mouth open wide, | swallow whole the Moon

hoping to fell the tides deep with in the womb of my feminine Side."
Sideny Beck forfera 'Beauties, Michael Jones @t
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'At a Trump Rally' Gloria Dennis #t 'The old oak Tree' TIfe SHF T8
ST €

(G) Symbolism WdteraTg- 3MYfHh HeT H 39 W TGS IR fear w=m
Weitehee W s € feRelt oft slifeen qen wrhfaen o ST WA foRel ifgeh e Afdes
foreml = W A 3 fore femanm ST @1 Sveif Tael 9K W Sroe wnfages el & aren
vi= ferelt g forem =1 wfffresr shean @1 He Snyfeh i < @ s g e T
TS Frfeiad dfwal Tdiehere 1 STesT ST B

‘April isthe Crullest Month, it breeds Liacs out of dead land.’

&l April T8 3Tl S TR ol TEl Sfesh Wfehdl U1 SMEATHhal o o= i
iR 1

(H) Tenefare W JR- e st Hfa SR wedfis SR § 7 @
Fodard o W SR W@ ¥l vem faggs w1 AR W 99E, Afawar qen
aeTferehat 9 fod TS, Afiereie T T, HwaT a9 STeierdl Ht yaE au
Arcehifeter |THITSTeh, TSiifes, wftier, Hitpfaes Rl o w9 ¥ fasro frar 2

AT Tfect 1 fageg faueH #R 75 A W fehvics 9 H I8 el S
a1 2 for wifecs Y g waftdl o fmin w0 3§ 39 9 W g ao S w5
g 91 AEH Bl 1 Ui Sepl 1 ARaf W i SR 8 % SRl §o fargai
g 1 seae A W 5ueA § Afe R, T, o i gfgsif,
NIRRT S 1 TTE I TSR T ST BN & SH 29 & g ehehiei
e =t vt o fafaea ¥ o g8 €1 el depaieed IR 9w ¥ e,
ST, Efeanearst ¥ THS H SO« FEaal, Ty &t g | AW JEER,
S I AT ¥ gtk ¥g WA H A SN W Y S ©, Sieh-afec
QI 9 B AfRar T g, WA 1 Ak % foIu e, 9916 o ggieeh HRfdehdr
A1 for gl w1 W ST W feresieTens WSl SfE I ST T B

qeH-Tr -

2. Mathew Arhold 'The study of Poetry' edited in 'English Critical texts by D.J. Enright
Ernest De Chickera.

R. AT ST HERA STRRH!, SETE, J. R3¢

3. The penguin Dictionary of Literary terms and Literary Theory by J.A. Cuddon. P. 515

. ST qeTes SUEAT, W g H 1 965 e I8 30

5. Anthem Dictionary of Literary terms and Theory. PP. 65-66

6. JA. Cuddon, Literary Terms and Literary Theory. Penguin books P. 411

*k %k
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S Godl o HaGT | digeh &H aht Sutedar
LICCREE)

TAREE fagfa=ne™, SARERE
E-mail- piyushmishra38@gmail.com
.- ¢RUIWR0WR, RRELRLIWYL

IR FAIERT Tl THF F AU 3¢ o IUYH T Hewqul WieH €1 R
o, Wi, Ao, a1, Shd U6 &, 31 9t & fowm 9 s1gEfa w1 g SR
A} I & T S B- ¢ SersREet aHge) 't 3 HEpkEl w ge) 9o W Je
%I Ygg SR e W fifda gem 38 & ored - T S1eiq AR T F S
T 7l % wE-tE ga 5 o Jrafae w verfea frar @, se
Trqul eTeE Wi AT A 9T 1A% s W gy g eng el T 9 g
21 A T AFE-STed 7 St Quiea: Sada @1 9 R ogsa weafern il Sd
& st o T 9 R- e St ey wa 'R st g e € e Wi g
1 W 1 qe S 3 FraRor & Srelifne U S 2 ol o AW ¥ tfufEd B
2 I RERE R fherTure o TFelt Aeafd @ Ae: 1" yHyeued
AT S 3 @ e Afds 9 e B I A1 v i e g 9
T @ e T | 3R S = fewg e o A % wfy S wrehA we A wetert
T B 9ot o TRl I T @A el FeTaeHieers g oTae o e Uehf % qa
TS 1 <9 A} H 2 e 1 A B a1 R ST tefq S5 i wEIfOTeRaT S A HEA
A Tk - * Tfeent agfrgeh: | '™ S A<} HI WIHIUF TF 395 g
& e farame e fegem @ ferdiean & 2, seifer e aifte o % ww & S
ST 21 SRR Gt Tifge STeTor, STNuges, Iufve, S, <9, iy anfe o) &
& T O H ATEROT FA g sk G o T Susiey a0 g ¥ enfifer el ik
HHIRS TARE W fEgetl o =1 H I i A5-F=Al 1 SRV AFT- 96 & A fohan
ST €1 S H R o S ST € e STavaehdn T st et w6 ?)
3 AT g AR, f=es, Y, i, Aherd soie = dfsw «ififs
ifecd o 1T o AU 31O Tegqul e Tt e fam| st T = Shaet Wi
o - % SR B g 38 o 3TeHE ¥ o e iR T wenfera feran
B AR o, el A, i, THS, Snfish soereen, fafthen, i, fomm, s,
N, I, SR, S-S, TEH G4 Jgohel AN % TR T % forg afesh
o I SURTA TSI &1 Th Wi TR hl T S A o e 2|
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Afew o F Wl B I WHlaw wiwd F g dueE ¥ SEg 99 W
e o fafim e wieal o fafim &9 3§ Taes & W= Fams aie & @
& T I % edl 1 sfted H forsfa s 39 ek Qi 1 529 ol Aty
FHH TR WEH ATl I8 I 6 Th WHa 9 s & Ui godorsme of 59 &g
T W& WfeT el TN S THE W e gul 1 T B ST i SIS,
eftier STAfESr TUR W TSl 1 foEfed o @l B1 SkTa o %o ? R fafim
SUIEH Wik o1 SAIBTAT Sherel Toh & el © Tor forgr weeh i & 7 heq §-
‘g% it arumiETgRet foem: | guut et | faur sgan gt
IH AARYTEE: 1" 9 HE ST e, TH e, AT, TR 9R W o
%E o 9 TH & WHAS % g ge W A9 T faga §1 At g e |ie o @
MYE hell THTE SR W o ®9 § IR 8 SR SRR 3 S48 ¥ OF, TR,
Vet stfe Tt it 98T wehe T Ht ek T I YW Hehleqd B o fag Wefr w1 w1
T s ® S YHeR W ol W9 ® - oot T o e gty setageH|
T U T A el a7 aand R ot 7S o g A | o9
Tl Bl dfg H Hehourcer Wtk Brt @ waih T H Hehed, fashed SMN AR W
Gehfeqd BIeh g W THHR B ST A e S ol Hedrol 3eel B 3T &l [
Sherel T foehedTerer Wfth o1 39 oo 9t 81 @1 ®, TTed e Wehr &t
HrifStes oo st Treamd i) w1 of @ €1 gEifae steml 3 1 Fratea e
3 SR § A T T R W () SR, S S o T i #
Iga S B, Torees fom i e =&l fohan e ®, o8 A 6 Y Hedvehil Hehed
A B~ ¢ TR ol iy Tty Y| gEs shd fhem @
forer o Rreagermeg | sieeiar @ o e 8 R SR et W el
3T STFT I THS el B SH TR wa ToW T Wied THE 3hwal ol fonai d Teh
AT & A ST T R B fIg-heaoT Y el ol Tl a e - ¢ aET Wl
TS FAISETHIT WA | ghsaior ghsemefeomaea ye wtafgar! '

e o 2w % T 9iE ok TEiEd F e A ©1 S TS S A W
Iy R T 2 ' efuy agued TS W S SUEl 9 T’ Hw
=gl == 3 Tequl fog o fau ot Tk Ty i wea ot ot TRgul Y ok WEE TS
o TS 1 TG TR T TS TEN AT =NfeT FSTEeht I 91| YEEIR 1 STored
AT T 61 Faitea o ¢ TSI qeid & T e Srt TF 1 R0l il & ' gearer
WY TAYT Udd FANTATAA: | T5 3d8 garane Y IR’ 7S 36 < &
Hafea 98 W TR WEhi T HIAS & 39 T F fen qwt Toie 1 Ie Al
=eq)

3T T &1 TR ol THEsl ¥ 7 v, frad Uit gren we wnf o & g
21 78 HEl 7 HE TAR Wre 1 IR § S HHRE R @ S g @1 U,
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Sfere, &eemE, (TR, w6 a0 SAR AHEE ged Hi difed W ®@ €
gera: ¥ foeR & W 3 aoft goeeli i g @- gt weel ® S S| 7
Trqul gfr el S el @ I ® o ST § ote H & wgE war §,
IE FUIEIT e & S @ Cwelettd Ier s @at uredt wenmar
AT qY: ermusaereaed| ' *? sTefq &7 1 STeX TR TH # el o7 2|
AT I =ICHEET B AR ol skt Mg € W@ ¥ g Rt o oft fedsh e @
31Tt U AR ® R SR % ot & off < o @1 U feofa | Seiafg” 6 U 1
e WTHIEh & fop- ST # Sl o THER-SgH GUR & o€ §el T4 % g Sresied
? o7l SY FaTey A A Y R & o il ToS1 Ha | e ¥ qH
ST -0 FA, T H TN FE 8- % $90 areafieg ue Afeewy STt
ST O TR STt W e sheiEg; 13 A 1 TqE S § R gew
(TCETeE) Tew Rl e, Fee e oo Sk wee WA g1 59 9 i =Rl it
Y b Hh AT Dl $UH W <0 ATl § Reor fopen B- ¢ wEsyiel gow: weana:
weEul ¥ 9fit fagdr gearatagesneTem) 1t I8 g% Tqon ¢ R ams
W % TEaey T o8 T & ol oM 81 S, 310e, Wes iR 3o onfe
wIgel gy SEt Tk v 1 fa 1 WE 9 A o 7957 foRet wl fmn wmem @
&, ifeh o gHE SAEEl H U € TETAT 1 <ue i 21 aaredt § WA
U R 3 el {3 T 01! B0 i W FeArvmT g9 A a9ed d gued gt Jal
T goey wY o TR fifas a1 o - % 9 el SJureT 9 O
qeATERTEE: | 1YY i o @ 6 wEi | S ed T § o el ¥ S gd TEd
¥ S R TR gfg W TSl 1 g9 S gfig 2l g o & SR S o
€| 7T T weft R Ao AR S & SR T = T T T Afh
TN T Wi % A quia: sTeRviie T SRy R- C‘ud weasg gfes: wd wg
Trrre: | Jef ST uvery W i e

30 TR afew o § F:g A SIS HieSi % STeAfeh,
YIS TS Wikhiae =a1 & T ¥ Tt aftre fawd €

Tz gEit-

R. A

3. W TIM< L S ST, G&hd 9, 9.9.-¢

3. S, IO AT STATe hd HEhd WIS, i difecd, 9.46.-¢
¥, AR 9 T i, T i aed, 3.9.-33R

4. BT, .38¥. %5

&. SHSIERT, §.3%

. FFRTATa Reagea i, 3%.3
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¢. FESIERIAT, R.4¢

]. TS, .68 .§

0. F&l, 20.293.3

22 SIHSTERIAT, .44

2R TRMATA(oE-¢

3. JOY Gk, 20.80.8

¥, IS fIATAGTH, £ .¢R.C.
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‘TG HTRY '’ o HeTTUTHY WTEl <Rl Elid-
T WEThT

hISTeA 9THT

MEBET
G, fagfamme™, e,
E-mail- kgjalsharmal0787@gmail.com

TRETh{d HIfIQ RIS Hipadiiee & Haraw fasgfa €1 wioen s gam
TPeh(el Qo1 TERa & IR &1 Hpfa & FHet fouea & fmfo # wfa e
1 ANEH FAAR €| HIfeTerd o1 Wifee we, e qen geaX 1 Ftad T 21

‘THT HIrRT % HAUHT EY I WA HA ST HEHS I
O W Y W ST el WEheA B TH HEThed Sl AIHeRIU-SeaTga i,
TR0, el ot T, TRIThRI Toi STISY JfT hl TET IR i Al T
T o MER W R 72 B 2R Tl H Fag @, ques a1 quie % Rl 919 §
i e H HigeR FHfae F TS eld & ot Afi=eoi a o sl
aTreste aof R B

TGS FTEFHH HI A oH, i, T AT F MR W EW el Y- Y
THTE HT fIgT R ST H IROn Ah BN A F g H Wl WG WER Fog qe
T fow-fm & @ 2, 9% W Wi, o % SER WS Ae-9e § qen
JdhaTe, YEER S GRed feia ®9 g & W@, 37 9 % SR gHr
el eI I ST S SteEr e <@ 1 X e A et wf o
Eedl, TS % W @ e ufe STesl g 37 Wa WEeAstl ol S foRa s
Hehdl 2| SR Y Tl 31 & uiezeree o iqure A ol I8 Helehed ‘&g’
F IR ¥ S e ot 31 wererk W THS W 1 TEw | fafa Wk
U i e i oiieh U faere off el g2 99—

Stvrassaataemt g femdfiom)
aTefoh GGl SR AT | ¢

3 AT SRt STO ga-gfaensii i & waEfar weer € qen s S & faw &
TITEI § Sél TS T ST A W A Il € T qehTeli GHIS & @i dafthed
A o T T AHEINSS I % qerart 9 e | fafa ao gfa, safg & omer
W faftia THIT | o8 1T % fATT O Sehgt AT §, WU e Ui I YEferd A

fere -
T AT qeams oy
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Ty fafiigon wem e St 1
e B e Sam @ wgu W R wet i @ R iR, SeremeE,
IAH YRR S ATEIET Sel TS TS ST9-T IS ol T I & S d -
PSIEIRCERIE IR I R I
¥ foar fuaveamat shae sgad: 112
e & T fen e R S vy weft Wit ¥ wi g3 den W5 o e T @
U G G TH S € T4 o Y@ Sia i Rl g1 o feeid

el o i 8 % Wl <3 A g T TR TRt e A 97 i W8 S
St erefte fafg o wiftq &1 RO A1 i % $oge TST el ol sReM 2 g
Afeft et &-
HTERTHTE e ShTH el Wiaged vafat |l
TIEAT UGS WS YHaEaafer aumeder i
31T 3 T TRAT H STl o Ol ol el W o 7o SRR SR 9eT ©
T TS % BT % AT G A TR HA G, GE-G:@ H W N ol e
Tttt T aTet 3 T B @ % foe MR e 2|
UH, TIFT, T, e, ARH S 01 et e W W= et 9 & fagr %=
T 23 = 1 ® §1 T O ¥, W R of oRem w v W gE-wta ik ?)
3T ;T 01 WA B S @ ¥, 9RO &, g9 # A v ey oA €,
T SRy | TEw S ey TRy a7 Fee sl & i I, ST, RYER
aTfE S AT & afes Tgel % WA W W sft ST 07 6t WA S WA o
21 s feetta w1 g Y 3o YRR Tt o weftl ot i g A g A 6 e
SHTAT SehT S-S Tt ok Wil I sh1 o3<h ShLdT B-
W TECETIUTSRAUT =TT T Wieitag 9aw: |
T U TgEar qad Wagewel g feraet: 114
fagere 1 € v TSy A1 GHATerR A ®1 STl 1 WS GHAHeS T
F1 wor: Al o ged | YHee o e o T W e 3 S o o @) wsht
TR % §¥ e YIS I YU A F e qeft mivE & wfa dmere w6 afvla we
ST TET 1 SN T S| TSN T hied =™ ¥ T o wfey =i s I
U A T IBA ©-
ety aecTeTE FTehTaT Hf: FH|
AT AT HATAT Shi ST OTHTeT e 11°
GOR § gEd it Yo w F g1 BE of T 21 W, STHEE-Se qen faueme
T T AT 7S, T &1 T, ST T Aihora st Are1 g+t Wi s e @t
2 T IR Y- e T N R G F | E-Nell, Hegl T AREOn ¥ qigel
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TEThed B Sheiequ Yl W forasier, fafsa, seirers T 16 &1 T 6 ol
TSR TeTett % Tod H welw g@ it ot hicd = TS T H 9E w SAgE F
T T gU kR § o qoarl § fh T Sl U oy B orue geel | S1fee 7 -
fth: AT HATTerar o GAHETHET qaTfa9rd |
F AR H U sTaTteta o famme: 11%°

FAHH T H @Y H o A A o1 gE-giaHnedi & fau T R @l
R STTCHOR T I IS W WIS & R R | 378 U St W A ol I
o1 Teneiufd # see e |1 W wHg | TEw % qonst @ g o i i 9| e gd
Tl T TN W T S heor i S YR L 1 hied S TS T i
1 I A G HEA © TR N9 ST =sherd! B €T ot I H WeleeH &3 % HROr
fefa 9 T S T ©-

TAN WTAAH-RIHT: Wllehered WS S|
qatodtae GERT9iT: Herer™: yerreaat f& gag: 1%

g et gfd & e Fefe witEl &t e #0 a 935 | S fem
el T §1 weta: weft Wil o Wi 49, S SY Aol Wi WA € T € q el
& wo o e @ TR R| TEW T HeM WY R oW § SifEer Wi e
FafaR 21 e # Fafra el TRl siféan oq i @ w1 Sl el sre 2,
Y S A6l TSEHHR 3T o BTeft Sl ST o T TTueeeret O «1or /-

AU TURALAT T Tl FAATHH: |
FredfasafafireT Fr T TeEmEaREIng: 114

T o kol TSl 3Tgd §aH T N &l Tiofd o1 o Toaedl T80 i
fau afe ScgeF 9 O SHF IR 1 T AN W I A ot Wg T A A1 g
31T ol 59 Ui < STt T 3 T 3 HROT o W 1 foeR e fean wig @t
TR TSAAEHT T A THRR e Rl

TRYTE T TR el o |
T g 9d 39 e YA: Uiaue sauatsiar e 1t?

4T TIRY % Al A Yo R SAE Hl THI-Ed WIHR H arit’ qen
AT & HROT 3O RS T H oft =t A e SR S @n @@l
arsifaes Tfd R

TH W AT o 0T ¥ IS, MR F AU Rl SIASTAT &1 3 T
[T o ST AT BT T @ &1 U8 H U ol Yo G ol 991 oF6-
fea TEst Tonstl % =i Iu%d <9 9 wier ° foaum uRfeufaal # 56 9 ueH wRa
¥ T T T T T = ¥ I8 S W R ot vewaerd gt § R TES B 5
T T HEAT & TR
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3T % I § el slifas gu-glaensti % faw 96 o w1 geee @ 98 wa St
AR % Ui IH T RT AR ARG A arell TEW TS JIgeaid . gral

TR Il B
THTvEnsaEH SftamTsme: |
T Uy e gdaragaT| 1%
freepd &7 @ HeT 1 Tehat © 6 38 g A SRl WH @ fag d g, s,
R, SRSTehdl 3R YETER o1 qI98d I B &1 © o8l TEw § gfiifed Seren &
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The concept of TTHdHA
(Special referenceto sisupalavadha ver se)

Dr. V. Ramya Sai
R.S. Peetam
Tirupati

TaFESE T TAERTREHYRURATIIUSRA |
&107 USSR iT TpeiaH Yl TmFl 1 (3-9)
Summary-

While being close to the new big clouds, having the shade of a mass of
camphor, AR& looked like f21@ who was whitedue to the sacred dust and who, for
awhile, had his skin of elephant, lifted.

Here in the above verse SRAT THCITAH is a usage that requires through
discussion in terms of “|RA"” as per the TOTH I, T : gafafer” (2-1-1),
the aTfdics of BT and the HETHT  that follows.

Afcer e in his "FdHST made the following remarks in this context- ST
THeT YA G T TpeuHd 3cadi| ANETaiy THad@r FERE| (The one
having clear resemblance with ¥R] a person that can be compared exactly with
¥R is the meaning). Although the word ¥%¢ has got expectancy with the word
TRAT the THATH between TpeT and 3UHT is effected BT and 3T is effected due
to T i.e. denotation.

The concept of @@ demands an elaboration. Under the TfoTFREz- Fwef
uefdafer:, udssifl moots the question as to whether the THRT can be effected on
H&q and H3E. Here the problem is that the word B which is already involved
in a ¥H™ has to have connection/relation with the word H&d. In other words the
word #gq isaqualifier of the word &% and not the group FE.

®AF in this context, offers a difce- Afgemor=T ghie gasg ar
foRIwurITT =, 3RHYARR . It means the word that is going to get involved in a
JHT should not have any qualifier, and no qualifier should be employed to a
word that is already involved in a AR, Rather there are some cases like daaa™a
Y, Qe e, GdaTeY SIYRTetc.

In the above cases the word ddeaa= is a qudifier of &, T, a9,
respectively. This aspect demands explanation- it most of the cases the FHY is
optional. Since oI is M@ (immutable) both the usages i.e. I&F g and
J1STO:, are independent of each other. In other words is no any connection
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whatsoever between the two. Rather TIfoT¥, keeping brevity is mind, exhibited
that both the above forms are related, i.e. the THT is optional and one employ,
should he wish, the aTdd as well. The general normsiis that both the THTT as well
asthe @@ should denote the same meaning. (FfiaTaaar: FaMTISIE®HEH).

As things stand, if a quaifier is added to one of the words, that is supposed
to get involved with another word to form a JHE it is not acceptable as the
meaning will be affected-whatever meaning is desired to express through the areg
I.e. g e J1E: can never be expressed by the sequence---------- RS

The popular norm, i.e. T&ref: Tardiafa 7  dadae, is rooted in the above
grfics- explains AW in this context. In brief, there cannot be a AT between
M and Ut in the sequence of e e T2 as the word s, which is
supposed to get FTHRT with the word T3, has got a qualifier that is &g¥d. Thisis
what is meant by SfgersorHT giie |

On the other hand, the qualifier Z&&¥J cannot be attached to the THTY, i.e.
TSTYO, as the qualified (favrem)i.e. I, is aready involved in a S8 /™I, Thisis
what is meant by ga=7 a1 faeIsURIAT 7.

The norm uerel: gereH. ... et.c. can be explained thus-there can be a
usage like g TGO, wherein the faesor, i.e. Fg qualifies the word TSTgRN.
Rather there cannot be a usage like g3 TSGR, wherein the faRIoT, i.e.
g, qualifies a part of the AT i.e. Ma1. It is reminded time and again across
the treatises on THRUT thst the system the analyses the 31 s, be it aUd or a
HHIT or adIdy, i.e. already there in usage UghHH FEHARTH.

gdsaitet split the third part of the a1, i.e. TGN and explicated by the
following text 3TOYATG-3NDYATGIHIT aehedH e athed AIRINUTHT gier
g a1 faRwul T wgsad SHYARHIAG | F ahem| ghvdie o Hafdl
IHGHEI| $8 THMRA aIqi Hidde THRM T| IS JTae TR HEahs
{3 sﬁ TR IR TR TR 3] Cae e
CRI L GG AT T IR TGl | IF T THG! Wafd, wafd aF ghel qgen
¢aETRY TOHd, daavd TOYAT daaid TRHRIT |

The above norms should not be applied in cases like TOYA........ etc. It
should be amended 'not in the case of TXYA........ etc.' It should be amended- not
in the case of TJYA....... etc.Then should it be amended- no 3T in the case of
words with qualifiers, no qualifier is being used to aword that is already involved
in 3f, not in the case of TXYA....... etc., needless to amend, then what is the
reason- ‘q’% is not taking place, due to 3H&@ (since the intended meaning is not
denoted). Here both the a1dT as well as the ¥HT should have the same meaning.
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Here the meaning which is understood by Agc®® 31 is never understood by
the THRT-HET FEII, due to this reason we say 3l rather we won't say
it would become an 3M3IE. HUC explains that what UdssiieT means by this is
such a usage may be right in some other sense.

Ehereever the usage can render the intended meaning thereqf%r will certainly
take place. It is how 3aaTT P, TG [P, Gaa_d S|

The term TH& id trrse and therefore, better it be adapted rather than
rendered into another language.

Further, Udsaifet tries to support the thesis of THbI HefaH by offering a
couple of more examples and for that mater @IfoTi, sutra itself- 3REITZaT
T, ST ST, SFHMGHISH FTEIT- are the examples that are in vogue
FEIGIHE" (1-1-43) is the sutra where 1o himself employed an 3RFIRTART
which implies the norm- 3RFTAST TR ATeRaH |

Therefore the statement of HAfca Y- TH@U THG@EI TANE s
vindicated as is exhibited above and it had its roots in TioTM, ®@@E  and
Udsaiiel Rather it may be noted that the same statement corresponds to the first
part of the above a1fdia, i.e. AfaRyom=T it and the solution offered by gdsstfer
i.e. T&@E. Under SaRAATGSATEdTeTd (4-1-63); taking the cue from W&, i.e.
THGEE o e, AR said Siedan s sEiudada gNmed geadTa
CIsi]

The norm- TH&@T AT is applicable even in TATTETIER. Under 'a
AT FIT’ (3-1-8), Udsaital rules the following -- gRivale FwmE wafa »
e ghoe, qova ar faRmet 9 ygsera i ahem| afe afe afaRivoTT
gite, g a1 faRmot 7 ygsaa 3 3w, “qusald ANEady’ 31 g Il
vd afg, smuerRfafa awem-afaevoret g, gava a1 el 7 wgse,
FHUSICHTHIT | 7 Jehed¥| Jhiwiie BeATe Hald-HewT YA Sid| 3o
38 TAMIYN IR Wiaded FeadT= a1 IXETT aTae TRId-HETT gAtHesd
Tt SR YA TRId--HERT QA | CaRATSAI T SRHa@nard | |
- 3TUeIeE: TRl | I3 T T Hald, a7 g, d@en qusald AvEsid]|

Then how comeq% is not taking place ? The words with qualifiers wouldn't
get g, nor a qualifier is used to the word involved in gfi- it should be
commented so. Then if there will not be i to those associated with a qualifier
and if no qualifier is used to the one that is involved in gfi. Here i will not
come-- USRI HIUTGHH. If it is so it should be ruled-- 3MUSEHM. (no forq to
HUE etc.). Then let it be said-no iT to AfaRINUT nor a fa=moT to gfd, not in the
case of Yus etc. Need not be said. Why then ‘q’% is not taking place-- HEw
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Al 3fd P As the meaning is not being denoted, here the same meaning
should be expressed by both the ar@d and the fiTsi=1 . The meaning that is being
understood here by the dTdd-Hgrd gqmwf?i IS never being understood by the
FISTa-HE A, Due to this reason we say-- 3@, We won't say it
will become an 319eT&. Where it will be TH® there 3T will take place, it is how
HUSfT ATUTGBIHIT.

Here in the above example, i.e. JusalT ATOTGHH, it may questioned that it is
not afdsur. Rather, the answer to this provided by =M in 3a14d..
AR HITSUCTalv. 31d T "Red JMeT GO 3¢ HgUay 7 FHR
SRS Ygd HTR JUsdfcl HTahiHd |

What 91121 means by al this that, just like in the case of @®Tb¥aY &fér
&g, where in the word HTHRE means Bd etc.,here also AGRIUT includes
TTuer. Therefore there is no controversy as far as the example offered by Tassiier
is concerned. AR further clarifies the concept of THGH@-WT IF T THHMIT |
queatd gfd T Alveay fameteae BR&R Hesmear o 96|

In 9T, where it is TH®H etc. when there is the usage-- AUgafd, since Aivsa
id in the form of fgsan, it would have invariable expectancy with the &R and
thisiswhat is meant by TH®d |

* %%
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AIER:
INfTTHAN:

ME=STH:
HEehd forwmt:, fo i 1. foafermmer: IR

o WeaE] SUME-Veed WferEn-vee o e AEERE: HEHR
3T, ‘ATl AT SuferemRy)” stefq SufNg TE WHTOr SufSErETer| Sufer a9

AT 3 =
‘30’ vrsar & AniemE ) (T vtegey Frgrame:
daeEeRl  fifga W frer Wd WO weaf  seutveeR
TRETNIIRUATCeET e e fera- e Suqufufef|
ATTIGH G ATHARH STENIgh Joftdceng, Jer-ada avd|
Ul TS AT, TIETEReE T fafgematt ugsatl o e
TR AR S e
TSERFET ARRHACARE  Treiawo Thiered e o wor| oo
S B E R ol Lo O B 1| PR o 7 7 T £ (< PRI U | D R o
FASAARHT  FT TRl T GG SUFSE-SRE-TAE SRR
TGRS TN ATt e
TRfTh TeURerREie AU, GUatHRied Seheifafg-Tefeuatisy;
FEHSE ARAAIR AR, HEa=Re duee soear - faftmen:
Hf=l
ASANETHR S T FeaH], @] Ay Fea| aefie Teite SRis
JHETHEIRE| T ool QU Yebt ol wifaeiiad qde sy Fregsgsseto
STl 99 S|
e SO ST, St -
et e Ut T urE glean) ¢
AT 3 YU WIETHAT aw o1 |
T |i gERiaAT HET: W -RIEMT: 12
TTAATIZAATAT ST HTSHTSTAT: | |
Sl $AC AT SN o1 Wedl RN Taidl A gafer A g9
TEEIHR o< o, holdd d To e Se e 79 HEm SRt o
SR, FHRMEE=IIG, goal seei: |
3o YRR ARUAIgeHd E-3: @R S| TRy Tode STEed auify
Hfee Fefteome: T TR deaea|
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oSSR ORI oSt o WG e : Fwawl: T THRf~<ers ™
ASA TEERVRRORTA  fSargedel qagadd, aa1 aguevly  STEaRIuere-areH ‘318
SRATEHIfcT’ TerEe SAFHeI, HIE ToAd |

AT SUTHG: T Afaue~aqul |
ooy dfadiEnafeg it s Sufwe: fidameeet sT<aeet ol Swe:
Seedl: RFN; o Sieifolore waifd-
"I AEAR ol R
sfy= o s fafsereee) '
W YR S sfaer seafa
‘g S IO ST 9 sad wate) '

<2 A [ 1L

sftw  * aremreut faenrt AT giehea g’

afgw ' TSRS AR s |

A= eregerHerl

siftw Afa e ' ve

el YRRUT STHT SEI0T: TEY el Acal THEES: MeTare Selclioh Selun |ish
[ HHM AT

7o gfa:afts - WSy Wal= AT @ FIOT faufayar) '

Tdd HAEE SR ey SfiaHi- S SR @en:  wil
ARG I ST; UG STRET: el 3T TEATHRA Wead Walfd, STaua Jufsfed
FHAMEg gAfTEiad| STeATuEl] o Iuf S WA Skid sfa afvae TR
THEA It o1 319: JUMEMT SaTeifag = 9ghiid | T a6 a1 a1 qum
STIETG A1 WShIf| STATT Tl THIHA: WFha-oran Jegf: sia steam: Sufus: |riw: |

Jq- G S WA WA agren § aree) R

TG ST TEY Feef TohRYT Sfvia ti-

‘e T wa g faen 4
‘&5t &t AT H eRTITATa WRa | 'Y 3fa = Tiarg)

3Tq: AT IJUEG: HEwe S TASH|
we-T i
R, - 9.9% 3. Te- .24 3. 3. femereed-¢
¥, q3.- 3.3-4 4. g3.- 3.3.% §. BI3.- §.£.28
V. BI3.- §.0.% ¢.A3.- .8 R.g3.- 3.4.L
0. 93.- 3.].38 22. 4.3~ foemaeet-2 3. H3.-2-3
3. H3.- IR ¥. Tidl- 23.33
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